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Now: M-G-M! 


M-G-M presents GREER GARSON+ WALTER 
PIDGEON in “THE MINIVER STORY” co- 
starring JOHN HODIAK «LEO GENN with Cathy 
O’Donnell « Reginald Owen and Henry Wilcoxon 
Screen Play by Ronald Millar and George Froeschel 
Based on characters created by Jan Struther 
Directed by H. C. POTTER «+ Produced by 
SIDNEY FRANKLIN 


Next: M-G-M! 


M-G-M presents “KING SOLOMON’S MINES” 

starring DEBORAH KERR«STEW ART GRANGER 

with Richard Carlson « Color by TECHNICOLOR 

Screen Play by Helen Deutsch + Based on the Novel 

by H. Rider Haggard + Directed by COMPTON 

BENNETT and ANDREW MARTON . Produced 
by SAM ZIMBALIST 








| IBraieoptoneos d | 


























Next: M-G-M! 


M-G-M presents Rudyard Kipling’s “KIM” starring 
ERROL FLYNN « with DEAN STOCKWELL « Paul 
Lukas « Robert Douglas > Thomas Gomez « Cecil 
Kellaway « Arnold Moss « Laurette Luez * Color by 
TECHNICOLOR .- Screen Play by Leon Gordon, 
Helen Deutsch and Richard Schayer + Directed by 
VICTOR SAVILLE « Produced by LEON GORDON 


A NEW ALL-TIME RECORD! 


For the first time! Four pictures in a row from one 
company at Radio City Music Hall. They're just a 
few of M-G-M’'s 24 Hits From Now Till May! On 
every Film Row they’re talking M-G-M and here’s 
proof positive from the World’s Largest Theatre. 

















Next: M-G-M! 


M-G-M presents “THE MAGNIFICENT YANKEE” 
starring Louis Calhern + Ann Harding + Written 
by Emmet Lavery + Based on his play produced by 
Arthur Hopkins - Directed by JOHN STURGES 
Produced by ARMAND DEUTSCH 
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Portrait of an 
Exhibitor’s Wife 
talking to herself about 


what her husband should 
book for Christmas! 


«..and so | tell him—Book 


‘FOR HEAVEN'S SAKE’ ' “Mmmm a real white Xmas! 
lover boy. You can’t miss White ermine, whzte diamonds 


with that BELVEDERE man —I’ll be the envy of every 
bringing that Yuletide cheer!” 


Exhibitor’s wife in town!” 


“But like I told him ...what “Maybe a warm 
about ‘THE MUDLARK’! IS Xmas would be 
All that Command Perfor- we better...a cruise... 
mance publicity! Book-of- Florida... Bermuda 


the-Month!...Irene Dunne!” ... Mmm-m-m : 


~ 





* It’sall 
“,,.and wait'll I tell him about : “Jingle Bells at the Box- leasure q 
‘HALLS OF MONTEZUMA’ | Office! Anyway you play Pp ' 
—I really go for those marines... it—it’s gonna be a VERY to come § 


and that Widmark! It’s red-white- MERRY XMAS = and a home to 4 
and-blue...Technicolor Too!” HAPPY NEW YEAR! oa 
your wite- 


when you fol 


Twentieth’s THREE | 


REY aol 
Thos Basia ie 20, Bre! nee (att MONTH! | 


CENTURY-FOX 
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The Big Bad Wolf 


Fie remarks by some members and guest speakers it 





would seem that a big bad wolf was stalking the halls of 
the Shamrock Hotel in Houston while the Theatre Owners 
of America were assembled in annual convention last week. 

The name of that big bad wolf was Television. 

Television, directly and indirectly, received more attention 
than any other subject both in formal convention sessions and 
in lobby talk. 

Outside of a fine report by the TOA television committee, 
headed by Mr. Mitchell Wolfson, most exhibitor comment 
about television seemed motivated by a wild, unreasoning 
fear. Mr. Walter Reade, Jr., found it necessary to refer from 
the platform to this blind fear. "I've heard some say here that 
this is a dying business," he said. "Those who feel that way 
should get out of it. They have no business here.” 

The small group of TOA leaders who have been pioneering 
with large screen television pleaded with other members to 
join in the experimentation. However, there was no visible 
indication that their appeal had met with any response. 


* * * 


Perhaps on account of the preoccupation with thoughts of 
television, there was no open Fer by TOA delegates on 
ways and means to stimulate business at the box office. In 
fact the only real talk on how to increase business was from 
an outsider, Mr. William J. Hobbs, president of the Coca- 
Cola Company. Mr. Hobbs explained the importance in his 
own business and in the theatre business of "merchandising the 
family unit." He pointed out that if families rather than in- 
dividuals can be sold on attending a theatre, each advertising 
and promotion dollar does much more work. 


* * * 


Besides the unseen presence of television, the TOA conven- 
tion was remarkable in other respects. In many ways it was 
most successful—for the over-all staging and social activities, 
superlatives were in order. Notwithstanding some good 
speeches by guests and members, many exhibitors were dis- 
appointed in the business sessions. Several of the TOA stand- 
ing committee reports originally scheduled for presentation 
Monday were postponed each day and then cancelled. 

The two most important actions taken were the election of 
officers and determination of the organization's stand with re- 
spect to COMPO. While both these were functions of the 
board of directors, the delegates were kept in surprising 
ignorance of what transpired. Beyond the information that 
Mr. Sam Pinanski had been reelected president, no names of 
new officers were announced at any business or social event. 

The convention was not informed of the action taken on 
COMPO by the directors. The board passed the motion set- 
ting up the special committee to demand additional directors 
in COMPO and a restriction of COMPO scope to "public 
relations at the national level" before Mr. Ned E. Depinet, 
COMPO president, had delivered his address on the work 
and plans of that organization. 

It is possible that the COMPO motion does not accurately 
reflect the thinking of the TOA board, The request for "fairer 
representation" implies that the present, equal representation 
of charter members of COMPO is "unfair." Acceptance of 
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the TOA motion that COMPO be restricted to “public rela- 
tions at the national level’ would mean that COMPO could 
not undertake in the future a campaign such as it waged for 
abolition of the Federal tax on admissions, nor could it carry 
on similar work of a legislative character. 


* * * 


Resolutions passed by the convention ranged from the 
praiseworthy proposal for a conference on establishing an in- 
dustry-wide arbitration system all the way to one that members 
should stop "loose talk'' about concession profits and urge 
equipment and supply manufacturers to follow a similar course. 
Somewhat surprising, at least from an economic point of view, 
were the resolutions asking for all future releases to be in color 
and that all old releases be reprinted on safety stock. 

The report of the Committee on State and Local Taxation 
that welcomed the ban on standard and drive-in theatre con- 
struction and expressed the hope that after the emergency is 
over some means would be found to limit new theatre competi- 
tion fortunately was not accompanied by any resolution. 

Discussion dealing with competitive bidding again pointed 
up the desirability of regulating that practice so that any 
diene may be eliminated. Understandable objection was 
taken to requests to bid in advance of any trade showing. 

Members and guests who went to Houston will not soon for- 
get Texas or that big bad wolf, Television. 


Allied on Bidding 


HE hundreds of independent and circuit operators who 

for one reason or another have been bidding for product 

from one or more distributors will be following with inter- 
est the meeting scheduled for November 16 and 17 in New 
York of a special Allied States Association committee. At the 
meeting of the Allied board of directors in Pittsburgh last 
month the committee was appointed to study the whole prob- 
lem of bidding and to discuss possible changes with both the 
distributors and the Department of Justice. While in many 
cases bidding has had the result of increasing film rentals, 
it has been a problem to the film companies as well as to ex- 
hibitors. If bidding is to be a permanent part of film negotia- 
tion, improvements can and should be made in the procedure 
as experience is gained and viewpoints are exchanged. 


qg Except in absclute necessity, the industry should not seek 
Government intervention in its own affairs. It is hard to 
see any possible good coming from the proposed conference 
on motion picture advertising under the sponsorship of the 
Federal Trade Commission. The various branches of the indus- 
try can settle any questions or problems involving film adver- 
tising much better among themselves than by the direction of 
the FTC or any other Washington agency. 

The Commission's first excursion into motion picture affairs 
concerned consideration of complaints that the British film 
"Colonel Blimp" was improperly advertised in the United States 
after it had been edited. The FTC apparently did not realize 
that the film industry seeks to purvey an intangible, entertain- 
ment, not some commodity, such as cheese. Entertainment 
qualities—the very things the public buys—are not to be 
measured in minutes of running time. 

















Government Goat 
To THE EpiTor: 

I am burned up at the Government’s at- 
titude in picking out this industry as the 
very first one to clamp down on construction 
orders, particularly to clamp down on new 
construction and limiting repairs, in view 
of the fact that the reason for the order is 
“the theatres have very little, if anything, 
to contribute to the defense program.” I 
would like to call the attention of whoever 
was responsible for such remarks to the rec- 
ord of just one theatre in the past World 
War. 

I’m not desirous of building any theatres 
—it is just the principle of the thing that 
burned me up. As soon as the Government 
gets into an all-out war effort, watch them 
yell for the theatres to help—and we'll do 
it— but as soon as the Government wants 
to penalize somebudy, they always pick on 
the theatres. We have a 20 per cent sales 
tax still on our customers and now we are 
practically told that a theatre is not a con- 
tribution to the war and thus this excuse is 
used for an order to stop construction of 
any more theatres and limit the amount of 
improvements that can be made on those 
existing. 

Lest the Government forget, | en- 
closing herewith the activities conducted by 
the management and personnel of the Ar- 
cadia theatre during World War II. You 
don’t even have to use my name on this, 
but I wish you would print it for the bene- 
fit of reminding the Government what this 
industry does from the exhibition end when 
it comes to help in a war effort—and you 
might remind them in doing so that there 
is no profit involved for the theatre in any 
of the activities. No other industry in 
America can make such a claim. Why, then, 
are we picked out first to be penalized and 
first to be asked to help after being penal- 
ized?—LARRY WOODIN, Manager, Ar- 
cadia Theatre Co., Wellsboro, Pa. 


am 


Mr. Woodin attached a lengthy outline 
of war-time cooperation, including 65 shows 
of which 13 were bond premieres. 


Make ’Em Better 


To THE EpITor: 

Let’s have more and better pictures like 
“I Was A Male War Bride,” “My Friend 
Irma” and put Crosby in musicals where 
he belongs—not try to make a detective out 
of him.—Chicago, Ill. Exhibitor. 


More Color 


To THE EpiTor: 

What about a Bing Crosby picture of the 
kind he used to make? Any more like the 
last few make the exhibitor want to tear his 
seats out and put in pool tables. 

More Westerns should be in color; in fact, 
more color. 

Why can't the trailers show the good 
parts of a show instead of always showing 
mostly dull parts. Poor trailers can kill po- 
tential crowds. A lot of poor crowds are the 
result of poor trailers, the show being good 
but the trailer of the picture kept them away. 
—Manager, Majestic Theatre, Clear Lake, 
= Ya b 


Gone to Seed 
To THE EpITor: 

The old stars have gone to seed and the 
new ones don’t seem to have the steam. I 
honestly can’t pick 10 that would make peo- 
ple lay their dough on the line unques- 
tioningly. 

Hollywood gotten too intelligent. 
Great were the days when the old timers 
were running the business. — Fitchburg, 
Mass., Exhibitor. 


has 


Wants to Laugh 
To THE EpITor: 

More family pictures should be made with 
extra effort for great entertainment. The 
public wants to laugh. Give them comedy 
for the best in movie enjoyment and a return 
performance—that’s what makes the box of- 
fice boost RAYMOND FLEMING, Ray’s 
Theatre, Iowa, La. 


l6mm Rights 


To THE EDITOR: 

Rights to 35mm product for use on 16mm 
should carry a clause that it cannot be ex- 
hibited and advertised to the public during 
current showing of the same or <:milar cast 
in a later picture to the public on 35mm film. 
—PEARCE PARKHURST, Lansing 
Drive-In Theatre, Lansing, Mich. 


Please the Audience 
To THE EpiTor: 

Let’s face it—the majority of our patrons 
are between the ages of 16 and 26. Let’s 
try and please the audience we have instead 
of driving them away with so-called lost 
audience films. This seems to be a policy 
of every business but ours.—Grand Theatre, 
Pollock Pines, Calif. 


Too Bloodthirsty 
To THE EDITOR: 

When the paper is made up for advertis- 
ing, why do they make so much of it with 
guns. For instance, out of a set of eight 
11 x 14’s, six of them will be scenes with 
guns. I think it gives people the wrong im- 
pression. In most instances the pictures are 
not as bloodthirsty as the advertising makes 
them look.—Grand Forks, N. D., Exhibitor. 


Shorts Variety 
To THE Epiror: 

Hollywood should put out a wider variety 
of shorts, with less repetition. Republic’s 
“Impossible Cartoons” are very novel and 
go over well.—Tulare, Calif., Exhibitor, 


Make ’Em Move 
To THE Epiror: 

Give us pictures that move, not stage 
plays—all dialogue and no movement.— 


Trafford, Pa., Exhibitor. 


Entertainment Value 
To THE EpITor: 

All we exhibitors want are more pictures 
with entertainment value. —San Carlos, 
Calif.; Exhibitor. 


Story’s the Thing 
To THE EDITor: 

My experience for the past 20 years 
taught me that it is the story and direction 
that count. Some of your best actors are 
bad unless the story is right and direction 
good.—Flint, Mich., Exhibitor. 


Pure and Simple 
To THE EpiIrTor: 

We have the stars and the talent. Why 
does Hollywood insist that the public wants 
trite and deep piots instead of purely and 
simply entertainment?—Brooklyn, N. Y., 
Exhibitor. 


Too Old 


To THE EDITorR: 

You call the audience over 30 the lost 
audience. Therefore, the average audience 
must be under 30 years of age. Why, then, 
do the producers keep starring old men and 
women? My children won't go to see them. 
What about other children? We need young 
actors and actresses. I’d like to see them 
myself —Jacksonville, Fla., Exhibitor. 
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People in we * ews 


RTT 


SPENCER TrAcy, MGM star now working 
in “Father’s Little Dividend,” has been 
awarded the Catholic Stage Award of 
Ireland. This is the first time in the 
history of the century-old tradition that a 
screen actor has been so honored. 


Watt Disney on Tuesday received an 
award for his short subject “Beaver Val- 
ley” at a dinner at the Rochester Club 
in Rochester, N. Y. The producer also 
received a certificate of recognition for his 
“Motor Mania.” 


Jackie Rosinson, star of “The Jackie Rob- 
inson Story,” made a personal appearance 
at the Paramount theatre, San Juan, 
Puerto Rico. when the film opened there 
Monday. 

Joun Ftory, until now president of Flory 
Films, Inc., has been named adviser on 
non-theatrical films for the Eastman Ko- 
dak Company, it has been announced by 
W. B. Porter, advertising operations di- 
rector. He succeeds the late KENNETH R. 
EDWARDS. 


RicHArD A. HARPER, an aide to WILLIAM 
F. Ropcers, MGM distribution vice-presi- 
dent, for the past two years, has been 
promoted to circuit sales representative. 
His activities embrace several national 
circuits which have headquarters in New 
York. 


GEORGE JUSTIN has been appointed produc- 
tion manager of the New York studio of 
Jerry Fairbanks, Inc., it is announced by 
Ropert L. LAWRENCE, vice-president. Mr. 
Justin will be production manager on all 
Jerry Fairbanks theatrical, commercial 
and television motion pictures produced 
at the company’s New York studio. 


Harry GARFMAN, business representative 
of the Moving Picture Machine Operators 
Union, Local 306, IATSE, will be tend- 
ered a testimonial dinner November 15 at 
the Hotel New Yorker. RicHarp F. 
WatsH, IA president, circuit executives 
and exhibitors are expected to attend. 


Fred QuimBy, head of MGM’s short sub- 
jects department and producer of MGM 
Technicolor Cartoons, has signed a new 
term contract with the studio. The oc- 
casion marked the 25th anniversary for 
the veteran producer who joined MGM 
in 1926 to organize its new short subjects 
department. 


Jock LawrENce, vice-president of Samuel 
Goldwyn Productions in charge of public 
relations, publicity and advertising, has 
resigned after serving six months of a 
two-year contract. No successor has been 
named and Mr. Lawrence continues as 
public relations counselor to the J. Arthur 
Rank Organization. 


OLIVER STRATTON, west coast purchasing 
agent for Paramount Pictures Corpora- 
tion, is in New York investigating the 
availability of set construction and decora- 
tion materials which are becoming critical. 

Pietro BuLLio, president of Scalera Film 
Corporation, was to have returned to the 
U. S. from Italy this week for the per- 
miere of Scalera’s newest import, ‘The 
Mulatto.” 


BARNEY BALABAN, president of Paramount 
Pictures Corporation, has left Europe 
aboard the Liberte after a month’s trip to 
Israel, England and the Continent. He 
arrives in the U. S. November 10. 


~ 


+. RALPH BRANTON, general manager of Tri- 
States Theatre Corporation for the past 
18 years, has resigned to devote full time 
to his interests in the production of mo- 
tion pictures for television. A. H. BLANK, 
Tri-State president, said no one will be 
appointed to take Mr. Branton’s place. 
H. v. ZEPPELIN, manager of Western Elec- 
tric Company, Inc., of Argentina, subsid- 
iary company of Westrex Corporation, has 
arrived in New York. Earlier Mr. Zep- 
pelin had visited Westrex Corporation’s 
Hollywood division to obtain information 
on the latest equipment. 


S. BARRET McCormick, advertising director 
of RKO Radio, Wednesday was named 
chairman of the MPAA advertising direc- 
tors committee for the usual six-month 
term. 


WILLIAM HOLLANDER, Balaban and Katz 
advertising director, has been named 
president of the Cerebral Palsy Associa- 
tion of Illinois. 


JosepH M. Barnett, WILLIAM H. Groopy, 
JAMes V. Boyle and RoBertT BRILMAYER 
this week joined the sales staff of Jerry 
Fairbanks, Inc. According to WILLIAM 
GERNANNT, vice-president in charge of 
sales, the additional men were needed to 
service advertising agencies. 
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LINEUP, in the Hotel Schroe- 
der, Milwaukee, of officers and 
principals at the annual con- 
vention of the Allied Independ- 
ent Theatre Owners of Wis- 
consin. Seated: F. J. McWil- 
liams, Charles Trampe; Ben 
Marcus, president; J. P. Adler; 
and Sig Goldberg, vice-presi- 
dent. Standing: Russell Leddy; 
Andy Spheeris, treasurer; Eric 
Brown, Fred Albert, and John 
O'Connor; Fred Krueger, sec- 
retary; Jerry Goderski and C. 
Baldwin. 





ROBERT LIPPERT, left, is now a 
member of the Royal Order of 
Rockets. Handing him member- 
ship token at Hollywood cere- 
monies last week is James Car- 
reras, director of Exclusive Films, 
London. The miniature rocket is 
called ''Rocketship XM," title of 
the Lippert picture doing big 
business in England. 


OPENING the East Windsor, 
Conn., drive-in, left. In order are 
Henry and Nellie Kupchinos, 

of the Kupchinos family, co-part- 
ners, with Peter Kostek; and Paul 
Purdy, advertising manager and 
film buyer. 





UMI 





By the Herald THE FIRST CHECK, for $30,000, to start research on cerebral 


ANNOUNCING the bccetase of a new company, H-N Pro- palsy, is presented in Boston by Leonard Goldenson, United 
ductions. See page 39. Above at the New York interview, Cerebral Palsy Association's president, to Dr. Bronson Crothers, 
Paul Henreid, actor and producer and new partner; and the researcher, center right. Watching are Professor Houston Mer- 
the Nassour brothers, Edward, center, and William, right, ritt, left, of the New York Neurological Institute; and Dr. Sidney 
producers of theatrical and television pictures, and studio Farber, Boston, UCPA research council chairman. 


operators. 
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A PREMIERE Com- 
memorating San 
Antonio's 100 years 
of military tradi- 
tion as part of two 
days of festivity at- 
tending the open- 
ing of Republic's 
"Rio Grande." 
Gen. Jonathan 
Wainwright signs a 
scroll flown later to 
General MacArthur 
in Tokyo. Watch- 
ing, Lt. Gen. 
Barney Giles, 
Mickey Gross, Lt. 
Gen. Courtney 
Hodges, Lt. Gen. 
William Simpson, 
and Steve Edwards, 
Republic advertis- 
ing-publicity head. 
Below, Republic 
president Herbert 
Yates with star 
John Wayne. 


HOLLYWOOD and the British 
film industry took over Lon- 
‘don last Monday with the big- 
gest '‘Command Performance" 
yet, 20th Fox's "The Mudlark,"' 
at Loew's Leicester Square. 
Above and at the right, scenes 
from a show which brought in 
approximately $78,000. Irene 
Dunne, above, who is Queen 
Victoria in the film, is received 
by Queen Elizabeth and King 
' — George. At the right, Lew 

EXPLOITATION TRIP, to Lexington, Ky., for Schreiber, executive assistant 

Paramount's "'Tripoli."’ Star John Payne and to 20th Fox production chief 

producer Bill Pine, seated right, meet Schine Darryl F. Zanuek,. arrives with s@ 

Circuit district manager Harold Slighter, and June Haver, ¢ 

Somerset, Ky., exhibitor Adeline Ward. ae 

Standing, Bob Cox, Schine circuit; and ie: 8 

Marine and State Trooper honor guards. 
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NEW SENSATION in 20th Century- BRUSHING UP 
Fox's ‘'The Mudlark"’ is | |-year-old their lines, right, 
Andrew Ray, above, who plays before scenes in the 
the boy who wanted to sit on a Technicolor epic, 
queen's throne. Hailed in England "Halls of Monte- 
as ‘one of the most delightful zuma," are Richard 
English comedies ever made," the Widmark and Mari- 
film stars Irene Dunne. on Marshall. It goes 

to theatres in Jan. 


ROMANCE in a jungle setting, 
below, as Tyrone Power and 
Micheline Prelle star in 
"American Guerrilla in the 
Philippines,’ Technicolor 
action epic which had a smash 
opening at the Astor theatre 
in New York this week. 


TAXES on their loot bring these 
looks of pain, above, to the faces 
of Jimmy Stewart and Barbara 
Hale in 20th Century-Fox's 

laugh riot, ‘The Jackpot," 

set to world premiere this month. 





TOUGH TEXAN is Clifton Webb in "For 
Heaven's Sake,’ in which the onetime 
Belvedere plays an angel who comes to 
earth in the guise of a rough cowboy. Joan 
Bennett, Robert Cummings and Edmund 
Gwenn also star in this unusual film. 


(Advertisement) 
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COMPO IN THE MIDDLE 





OF TOA-ALLIED FIGHT 


Myers Sharply Denounces 
TOA Attempt to Expand 
COMPO Representation 


A no-holds-barred fight loomed this week 
between Theatre Owners of America and 
Allied States Association—the two largest 
exhibitor groups in the country—as a result 
of a resolution passed at last week’s TOA 
convention in Houston, calling for increased 
representation for the 10 constituent groups 
on the executive board of the Counci! of 
Motion Picture Organizations. 

COMPO—devoted to intra-industry har- 
mony and good public relations—found it- 
self in the embarrassing position of trying 
to effect a conciliation in a dispute brought 
on. by the organizational problems of 
COMPO itself. It all started last week at 
the close of the TOA gathering when the 
board of directors passed a resolution call- 
ing for COMPO “to reorganize itself along 
the lines of fairer representation.” This pro- 
posal to increase the number of delegates 
permitted each of the constituent groups on 
the COMPO board would be the price 
TOA would ask, it was indicated, of con- 
tinuing its participation in the all-industry 
organization. 


Myers Says Allied Will 
Oppose Reorganization 


Over the weekend, however, the voice of 
Allied was heard loudly denouncing the 
TOA action. “You can be sure Allied will 
be against any proposal to upset the present 
balance or give TOA or any of its people 
domination in COMPO,” Abram F. Myers, 
Allied general counsel said, adding: “Un- 
questionably the regional representation is 
to give TOA more influence.” 

Mr. Myers’ reference to regional repre- 
sentation concerned the explanation for the 
proposal given by TOA executives at the 
convention, that the present COMPO setup 
of two delegates for each group was inade- 
quate and did not represent the TOA mem- 
bership in geographical terms. What TOA 
wanted, actually, was to increase the repre- 
sentation sufficiently to give certain West 
Coast groups more of a voice in the 
COMPO activities. It is well-known that 
Charles Skouras, president of National The- 
atres which operates the Fox West Coast 
circuit, has not been an enthusiastic sup- 
porter of COMPO in its present form: 


TOA Said to Be Content 
With Veto Clause 


In Houston, Gael Sullivan, TOA execu- 
tive director, made it clear that his organi- 
zation was perfectly content with the unani- 
mous vote rule which was, in effect, 
permission for anyone on the COMPO 
board to exercise the veto. And Mr. My- 
ers on his part also made it perfectly clear 
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COMPO DIRECTORS 
MEET NOVEMBER 16 


The executive board of directors of 
the Council of Motion Picture Or- 
ganizations will be held Thursday and 
Friday, November 16 and 17, at the 
Hotel Astor in New York. The Board 
members face a heavy agenda which 
has been made even heavier by two 
problems of recent vintage: the de- 
mand by Theatre Owners of America 
that board representation be in- 
creased and that COMPO restrict 
itself to national public relation act- 
ivities only; and the ban on theatre 
construction ordered by the Govern- 
ment's National Production Authority. 








that Allied would not hesitate to do so when 
the issue of enlarging the executive board 
comes up. “Certainly we'll use our veto,” 
he said. As for TOA’s claim that its 
COMPO representation was not geograph- 
ically balanced, Mr. Myers said there was 
nothing to prevent TOA from naming its 
reperesentatives from the West Coast or 
any other region that is believed not get- 
ting sufficient voice. 

“TOA can send its directors from the 
West as well as the East,” he said. “It can 
name Charles Skouras instead of Sam Pi- 
manski or Gael Sullivan if it’s so worried 
about the West Coast being represented. 
But tearing the structure of COMPO apart 
to take care of something like that can only 
lead to disaster.” Mr. Myers added that 
Allied approved participation in COMPO 
on the basis of the present organizational 
setup staying as is. If there is a change, 
he said, the subject of ratification would 
again have to be dealt with by the Allied 
board. 


Allied Leader Attacks 
Leaders Playing Politics 


Early in the week, Mr. Myers commented 
further on the situation, adding COMPO 
itself as a target of his remarks. Allied 
leaders, he said, “are good and tired of the 
way the Council of Motion Picture Or- 
ganizations insists on playing politics all 
the time—the reaction is very strong.” Mr. 
Myers said that Allied was against the plan 
even if his organization’s representation 
was increased commensurate with that of 
Allied. The fact that the votes would be 
held down to one each even if representa- 
tion was increased was not satisfactory, he 
said, since the influence of TOA or Allied 
would still be proportionally bigger than 
that of others. 

Meanwhile, it appeared that any future 


action would have to await the deliberations 
of a TOA committee headed by Ted Gamble 
and including, significantly enough; Mr. 
Skouras. The year of COMPO participa- 
tion to which COMPO had committed it- 
self had expired and any future action would 
depend on what takes place as far as Mr. 
Gamble’s committee is concerned. The 
COMPO board is scheduled to meet No- 
vember 16 and 17 in New York, at which 
time the dispute will probably occupy a top 
spot on the agenda. 


Depinet Defends COMPO 
Building Ban Protest 


Also to be discussed is the TOA proposal 
that COMPO testrict itself to activities in 
the field of national public relations. Mr. 
Depinet in addressing the TOA members, 
defended COMPO’s action in protesting the 
building ban and added that it was not 
COMPO’s objective to usurp the preroga- 
tives of the individual organizations. 

The TOA convention wound up its activi- 
ties by naming Walter Reade, Jr., as chair- 
man of the executive committee. Morris 
Loewenstein of Oklahoma City will con- 
tinue as secretary. The delegates also: 

Named a committee headed by A. Julian 
Brylawski of Washington to determine 
TOA’s position on excess profits and to 
seek a hearing before the House Ways and 
Means Committee ; 

Resolved to cooperate with the European 
Association of Motion Picture Exhibitors 
which claims to represent 31,000 exhibitors 
in five countries ; 

Assigned a committee headed by S. H. 
Fabian to confer with distributors on the 
use of non-inflammable film stock; 

Attended a business luncheon presided 
over by John Balaban and addressed by 
Kroger Babb who discussed showmanship in 
Australia ; 

Heard from Nathan D. Golden of the 
Commerce Department on how the construc- 
tion ban order will be administered—Mr. 
Golden assured the industry of every co- 
operation ; 

Passed a resolution in tribute to the late 
Al Jolson; and 

Attended the customary closing banquet 
at which Robert J. O’Donnell presided; 
George Murphy was master of ceremonies; 
W. Stuart Symington, chairman of the Na- 
tional Security Resources Board was guest 
speaker. 


Symington Holds Out 
Hope for Drive-ins 


Mr. Symington earlier held out hope that 
the construction of drive-in theatres might 
be permitted providing it was shown that 
these projects would not interfere with the 
defense effort. Mr. Symington’s views were 
heard in a very unusual manner: via a 


(Continued on page 16, column 3) 
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METRO’S GUTS! 


A letter from the M. P. Herald, Issue of Nov. 4, 1950 


To THE EDITOR: 

Metro had the guts to release four of its 
top-budgeted productions during the usual 
dull period in the dead heat of the summer 
season. It has been a custom for producers 
to normally withhold such attractions for 
the cooler weather. But Metro has shown 
the way and proved that an outstanding pic- 
ture can beat the heat, television or what- 
ever other factors that have been responsible 
for the drop in box office receipts. 

The pictures were “Annie Get Your 
Gun,” “Father of the Bride,” “Duchess of 


Idaho” and “Three Little Words,’ which © 


were a much-needed shot in the arm and 
made you proud to be an exhibitor.—WJ. 


DEL ROSSO, Cameo Theatre, Watertown, 


Conn. 
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Terry Ramsaye Says 








JOHN BOETTIGER'S career was flecked 
with flights of transient fame, flashes of 
success and many the personal adventure, 
minor but poignant. He was best known, 
not for his work but as a son-in-law of 
President Franklin D. Roosevelt. Like the 
impatient, driving police reporter that he 
was, John at last scanned his life story and 
impetuously xxxxx-ed it out diving 
through a New York hotel window seek- 
ing oblivion by cremation without a fun- 
eral. It was his last deadline. 

Mr. Boettiger first came to special atten- 
tion when he was assigned to find the 
slayer of a colleague, Jake Lingle, a police 
reporter for The Chicago Tribune. Jake 
knew the underworld and the police de- 
partment, and some perhaps too well. He 
had some erratic bank and brokerage ac- 
counts. Somewhere in the intricacies of 
gangland there was occasion to have him 
shot in the back of the head in the midst 
of a traffic stream flowing to the racetrack. 
The Tribune, notable for its loyalty to its 
staff, wanted to know everything, and to 
avenge Lingle. In time Al Capone offered 
to deliver Lingle's slayer, dead. The 
Tribune couldn't take that, besides dead 
men rarely give informative interviews. 

In time John Boettiger, with detective 
cooperation, ran to earth one Leo V. 
Brothers, alias Louis Bader, of many con- 
nections. When arraigned he pled: "On 
the advice of my attorneys | stand mute." 
A jury convicted Brothers, who got a mini- 
mum sentence of 14 years, of which he 
served eight—cold murder, mind you. A 
few weeks ago, September 18, Brothers, 
now an officer of a St. Louis taxicab com- 
pany, was shot and wounded in his home, 
by an unknown, or unnamed assailant. 

A year after the murder, a book by 
Boettiger entitled ‘Jake Lingle’ was pub- 
lished by E. P. Dutton & Company with 
high praise: "pages of stenographic evi- 
dence that sound like Hemingway..." It 
was not a best seller. 

There were vigorous and persistent ef- 
forts to sell the story to the motion pic- 
ture. For many reasons requiring no de- 
tailing here, the motion picture industry 
had no taste for anything that savoured of 
Chicago's gangland. There had been 
some costly experience. 

The Tribune sent Mr. Boettiger to Wash- 
ington, where he covered the White House 
and belaboured the New Deal to the fancy 
of the Tribune. Then he became ena- 
moured of and engaged to the President's 
daughter, Anna Dall. He needed a new 
job right away. Friends of influence ap- 
peared, among them it is said J. P. Ken- 
nedy, rising in administration influence. 





Mr. Boettiger turned up in the New York 
office of the Association of Motion Picture 
Producers and Distributors of America as 
an "assistant" to Will H. Hays. John had 
his out. It was said that the President 
called up to gently express approval, in 
advance. It was a White House favour. 

To the everlasting credit of Mr. Boet- 
tiger, and his employers, it was a stipula- 
tion that he should have no assignment to 
anything in Washington, or otherwhere 
with any political implication. 

That lasted about nine months. Then 
the well wed Boettigers went to the Hearst 
organization, in charge of the Seattle Post 
Intelligencer. That came to an end and a 
disastrous publishing adventure in Arizona 
followed. Came next, separation, divorce. 
Presently Mr. Boettiger remarried, came 
east and adventured in public relations, 
the unsuccessful quest of newspaper em- 
ployment, the unsuccessful writing of 
magazine articles—then sleeping pills, the 
window. 

Curiously in a somewhat routine obitu- 
ary The Chicago Tribune, the scene of his 
proclaimed reportorial triumph, and the 
New York Daily News, affiliate of the 
Tribune, made no reference to the Lingle 
case. There was a three line reference in 
the very disinterested Chicago Daily 
News. 

May be Chicago doesn't like the story? 


© @® ®© 


A DISMAYING lack of recognition of the 
important place of the motion picture 
among the large users of newspaper ad- 
vertising space all across the land obtains. 
It has been so from the beginning. Here 
is another assignment for some such as 
AMPA or COMPO. Representations of 
significance and influence could be had. 

Consideration of the facts have come 
up in correspondence with John C. Ottin- 
ger, Jr., director of promotion for the 
Bureau of Advertising of the American 
Newspaper Publishers Association. 

The controlling facts seem to be: the 
overwhelming preponderance of the daily 
paper advertising, |I—regardless of its 
real origins, distributor cooperations and 
the like, arrives at the newspaper as 
strictly local copy; 2—this localized frac- 
tioning of the national outlay does not 
automatically make the picture campaigns 
convenient packages for the case histories 
with which advertising agencies seek recog- 
nition in promotion of themselves, either 
by general statistics or submissions to The 
Blue Book of Newspaper Advertising issued 
by the publishers’ association. 

"This year | can tell you,"' writes Mr. 


TOA-ALLIED | 


(Continued from page 13) 
loudspeaker system set up at a press con- 
ference. He said: “If we made a mistake 
(in including drive-ins in the construction 
ban) we should be frank and admit it.” 

Mr. Symington stated, too, that a big rea- 
son for the amusement building ban was psy- 
chological. What this mean, he added, was 
that construction generally imposed a strain 
on the defense program. And it would be a 
bad policy for those unable to raise the now- 
required one-third down payment for the 
building of a home to see entertainment 
buildings going up. 

The ban, which is now occupying much 
industry interest, was dealt with also by Mr. 
Depinet in his earlier speech. In defend- 
ing the reasons why COMPO had sent an 
official protest to Washington, Mr. Depinet 
stated: ‘“‘We knew, or we thought we knew, 
that a restriction of renovation to $5,000 
in one year would do violence to many ex- 
hibitors’ programs of development. Over 
all, we resented being classed as a non-essen- 
tial, frivolous business to be bracketed with 
pool rooms, saloons and race tracks. 

“This particular issue may not be 
COMPO’s business,” Mr. Depinet continued. 
“Perhaps it is strictly in the province of 
exhibitor organizations. In the heat of an 
issue -of this importance we felt that an 
added voice could help. Your association 
and others were immediately advised of the 
regulations. It is for you to tell us if our 
action was unwarranted or improper.” 

“We who are your selected officers in 
COMPO need instruction,’ Mr. Depinet 
said. “We need a complete definition of 
jurisdiction. There is no thought in any- 
one’s mind of invading the field of any ex- 
hibitor organization, or any other organiza- 
tion.” 

The Theatre Equipment Dealers Asso- 
ciation has also sent a wire of protest 
against the ban to W. L. Harrison, ad- 
ministrator of the National Production Au- 
thority which issued the order. 





Loew's Calls Convention 


On "King Solomon" 

Loew’s International will hold a three-day 
European sales and publicity convention in 
London December 11 to discuss “King Solo- 
mon’s Mines,” it is announced by Morton A. 
Spring, first vice-president of Loew’s Inter- 
national Corporation. All MGM managers 
in continental Europe will attend. The con- 
vention, first of its kind for a single picture, 
will coincide with the opening of the film. 





Ottinger, “that the absence of motion pic- 
ture advertising from the finished volume 
is due almost entirely to the fact that no 
motion picture advertiser or agency hand- 
ling motion picture advertising submitted 
a case history for our consideration." 

It might be helpful to the industry in 
several directions to be known as the big 
retail advertiser that it is. 
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ADMISSION PRICES HOLD 
LEVEL ACROSS NATION 





A Few Increases in Some 
Spots; Seen Bad Policy 
to Raise Scales Now 


With the exception of minor adjustments 
up or down the scale, motion picture admis- 
sion prices across the nation have been left 
unchanged during the past few months and 
no significant increases or reductions are 
in sight. 

Exhibitors in general agree that prices 
should be raised to meet increased operating 
costs, but they are deterred from taking 
action by a variety of factors. The most 
important would appear to be that it would 
be “psychologically bad” to boost admissions 
now that the box office has just recovered 
from a year-long slump. 


Small Increases in 
Neighborhood Spots 


A Motion Picture HERALD study shows 
a number of small increases instituted by 
neighborhood houses, but hardly any price 
reductions. In some instances the matinee 
hours have been lengthened, permitting the 
public to take advantage of the lower prices 
for an additional hour or hour-and-a-half. 
Elsewhere, admission to children’s shows has 
been raised anywhere from five to 10 cents. 

Exhibitor opinion as to the desirability 
of admission price increases varies. At a 
recent meeting of South Dakota exhibitors 
at Huron, a number of showmen reported 
that they had boosted admissions anywhere 
up to 10 cents without adverse reaction on 
the part of the public and without any re- 
verberations at the box office. 

In some other states, operators of neigh- 
borhoods complain that their price policy is 
tied closely to the price structure of the 
downtown first runs which have held fast 
to their scales. Unless these houses boost 
their admissions, the neighborhoods cannot 
ask more money from the public, it is felt. 

One of the comparatively few instances 
where the neighborhoods took the lead and 
the downtown theatres followed suit oc- 
curred recently in Columbus, Ohio. After 
a five-cent boost of adult admissions in the 
outlying districts, the first runs raised their 
Monday-to-Friday matinee admissions from 
39 to 45 cents. 


Fox Wisconsin Raises 
Prices in Milwaukee 


In Wisconsin, the Fox Wisconsin Amuse- 
ment Corporation has boosted admission by 
five cents at three downtown and 10 neigh- 
borhood houses in Milwaukee during the 
past six months. At the Wisconsin, Palace 
and Strand, its three downtown houses, Fox 
Wisconsin has completely abolished the spe- 
cial 44-cent price for adults before 1 P.M. 
The admission now is 65 cents for adults 
and 25 cents for children before 1 P.M., and 
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SEES WAGE INCREASE 
FORCING PRICE RISE 


ALBANY: If Industrial Commis- 
sioner Edward Corsi approves the 
recommendations of the New York 
State Minimum Wage Board raising 
basic wages and increasing operating 
costs of small theatres by some $20 
weekly, that increase will have to be 
passed on to the public, says Harry 
Lamont of Lamont Theatres. Mr. 
Lamont otherwise doesn't think this 
is the time to raise admissions. Also, 
he holds that boosting prices now 
would run contrary to President Tru- 
man's dictum that they be kept down. 








95 cents for adults and 35 cents for children 
at night. Prior to that, it was 90 cents for 
adults and 25 cents for children at all times. 

Abram F. Myers, general counsel of Al- 
lied States Association, late in August sug- 
gested that the time was ripe for exhibitors 
to advance their price scales. At the same 
time he warned against making prices too 
high. “There have been no increases for 
a long time; the exhibitors have demon- 
strated they are not profiteers and moderate 
increases at this time should be accepted by 
the public,” he declared. 

Other exhibitors disagree, feeling that the 
country is due to ride the crest of a boom 
period soon and that the time then would be 
opportune to advance admissions. 

Here are the reports of some of the HEr- 
ALD correspondents contributing to the ad- 
missions survey: 

Chicago: The Balaban & Katz circuit has 
raised morning bargain prices at its Loop 
houses by five cents, from 50 cents to 55 
cents. The change affects only the morning 
hours. 

Cincinnati: There have been no price 
changes in this area and none are contem- 
plated in the immediate future. The concen- 
sus of opinion among subsequent run exhibi- 
tors is that if any change should be made 
the revision should be upward to meet the 
consistent increase in operating overhead. 
Some showmen here feel a reduction in 
prices might stimulate attendance. 

Oklahoma City: The admission scale 
remains constant. ‘The Home theatre has 
cut rates for adults from 65 to 50 cents, but 
it represents the exception. Most of the 
first runs charge a 65-cent adult evening ad- 
mission, with children’s rates at 20 cents. 

Denver: There has been no change in 
either direction in the admission picture in 
this area. 

Greater Fall River, Mass.: Theatre ad- 
missions have not changed during the past 
year, but children now pay five cents less 





at Nathan Yamins’ four first run situations, 
the Durfee, Capitol, Empire and Center. 

Louisville, Ky.: Low attendance and 
poor grosses have brought some changes in 
operating policy and admission price scales 
in the Louisville area. While the actual ad- 
missions have not been changed in Louis- 
ville downtown houses, there has been a 
change in time between the matinee and 
evening prices. Previously the evening 
scales went into effect at 5 P.M., but in 
more recent weeks the time has been moved 
back to 6 P.M. in most of the houses. The 
approximate average in admissions in the 
downtown first runs is 65 cents for adults 
in the evenings and Sundays, with matinees 
scaled at 45 cents. 

Out in the state, admissions have been 
reduced in spots. They average about 15 
cents for children and 34 cents for adults. 

Boston: No change in admissions here 
since the 20 per cent tax went into effect. 
Downtown Boston houses mostly charge 85 
cents including tax. 

Des Moines: Exhibitors in this area say 
they are planning to increase prices to 16 
cents for children and 50 cents for adults. 
Some theatre men said at the meeting of Al- 
lied Independent Theatre Owners of Iowa 
and Nebraska meeting that they had already 
advanced admissions and that there had been 
no negative patron reaction. 

Atlanta: Theatres in the larger towns 
all hold to their price level, but some of 
the houses in smaller communities have 
gone up. In downtown Atlanta, theatres are 
getting 65 cents from adults and in the 
neighborhoods it’s 30 cents and 10 for kids. 

Hartford, Conn.: The trade in this ter- 
ritory has adopted a “wait and see” attitude. 
Here and there admissions have been raised 
slightly. There has been a decided trend, 
however, toward increases for children. 


Cleveland: Deluxe neighborhood aver- 
age admission now is 50 cents top and op- 
erators say they cannot go up further with- 
out approaching first run scales. A few 
theatres have raised admissions five cents. 

Washington, D. C.: Except for the Lit- 
tle, a Lopert house, which has gone from 
74 cents to 85 cents, there have been no 
changes here during the last six months. 

Omaha: Central States Theatres have 
raised admissions, but all others remain 
wary. Where there have been boosts, no 
complaints were received. 

Indianapolis: There have been a few 
five-cent increases, but there are no signifi- 
cant price changes to report. Some of the 
deluxe neighborhood houses raised their ad- 
missions 10 cents at the beginning of this 
year. 

New York: Few price changes have 
been reported in the Albany exchange area. 
In New York City, circuits and indepen- 
dents generally are maintaining levels. 
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FTC LIMITS AD 





FILM PACTS 


CommissionBansExclusive 
Theatre Deals Which 
Run More Than One Year 


WASHINGTON: The Federal Trade Com- 
mission last week ordered producers and dis- 
tributors of advertising films to put an end 
to exclusive screening contracts with thea- 
tres where those contracts exceed the period 
of one year. 

In making its precedent-setting decision, 
the commission found that such long-term 
exclusive contracts represented “an unreas- 
onable restraint on competition” and violated 
the FTC Act. At the same time it upheld 
the legality of exclusive one-year contracts 
with the explanation that the advertising 
film companies needed some assured screen 
time in order to sell prospective advertisers. 


Four Firms Affected 


Firms affected by the FTC ruling are 
Reid H. Ray Film Industries, Inc. (former- 
ly Ray-Bell Films, Inc.), St. Paul, Minn.; 
Alexander Film Co., Colorado Springs, 
Colo.; United Film Service, Inc., Kansas 
City, Mo., and Motion Picture Advertising 
Service Co., Inc., New Orleans. 

The original complaint against the four 
companies was issued early in 1947 and was 
followed by extensive hearings in various 
parts of the country. A trial commissioner 
of the FTC recommended a course of action 
which was finally followed by the commis- 
sion. 

Chairman James M. Mead wrote the opin- 
ion for the majority with Commissioner 
Lowell B. Mason filing a dissenting opinion 
which held that trailer ads represented an 
important source of income for smaller thea- 
tres and that restrictions on their right to 
lease screen time might represent the differ- 
ence between profit and loss. He also ob- 
jected to the commission’s stipulation that 
contracts running longer than a year were 
illegal while those for one year were ac- 
ceptable. 

Under the exclusive contracts exhibitors 
agree not to show any advertising films 
other than those furnished by the contracting 
advertising film company. 


Study Showed Wide Use 


A HERALD survey of the field in mid-year 
this year found the ad film business flourish- 
ing and 40-second to 10-minute spots and 
reels playing regularly in 13,000 to 14,000 
houses. 

The ad films have obtained a firm foot- 
hold particularly in the southwestern states 
where some 2,500 theatres—representing 
about 91 per cent of all the seats in the area 
—are available to them. The percentage of 
available theatres in other areas stands at 
35 per cent in the northeast, 76 per cent in 
the southeast, 65 per cent in the east central, 
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76 per cent in the west central, and 51 per 
cent in the Pacific regions. 

The order of last week not only bars new 
exclusive-screening contracts, but it also 
orders the companies to end existing exclu- 
sive-screening contracts that still have more 
than one year to go. The commission em- 
phasized that it was not restricting the right 
of the film companies to enter into non-ex- 
clusive contracts running longer than a year. 


Ranged Up to Five Years 


On the basis of its investigations, the FTC 
found that contracts between the film com- 
panies and theatres ranged from one year 
or less to five years. One-year contracts 
between the film companies and the adver- 
tisers had become standard practice, the 
FTC said. It agreed that the film compa- 
nies had to have some idea of how much 
space was available to show advertisers and 
that, since advertising space in theatres was 
limited to anywhere from four to six ads, 
“it is not unreasonable for the companies 
to contract for all space available for local 
advertising in such theatres.” 

Because of this, the commission argued, 
it was no undue restraint on competition to 
have exclusive screening agreements for 
one-year periods. Longer exclusive con- 
tracts, however, constituted “an unreason- 
able restraint of competition and their pro- 
hibition is required in the public interest.” 

In his dissenting opinion, Mr. Mason said 
trailers were a bore to many patrons, but 
that they were accepted because “people 
know trailer ads help eke out an existence 
for the small exhibitor. It’s a sort of sub- 
sidy to keep the marginal operator alive. 


Argues Lease Point 


“T do not believe,” he said, “that we 
should prohibit a theatre owner from leasing 
exclusive space in his lobby, his basement, 
his roof or even on his screen for as long 
as he wants, provided the subject matter 
of the ad is legal.” 

“Nowhere in our 43 volumes of decisions 
can I find where we have held a one-year 
lease was legal but that the same lease for 
a longer period was an unfair act,” he com- 
mented. When the FT takes it upon itselt 
to determine the length of a lease “we open 
an astonishing new field of activity for us,” 
he said. 


Paramount Sales Meetings 
Continued in the South 


A series of Paramount Film Distributing 
Corp., sales meetings concluded Jast week 
in Atlanta, under the supervision of Hugh 
Owen, eastern and southern division man- 
ager and were followed by another group of 
sessions in Jacksonville, Fla., where Mr. 
Owen remained until Tuesday. 


Ontario Unit 


Hears Story 
Of COMPO 


TORONTO: The story of the Council of 
Motion Picture Organizations—its past, 
present and probable future—was related 
here last week by Charles E. McCarthy, 
COMPO public relations head, at the ninth 
annual convention of the Motion Picture 
Theatres Association of Ontario. Mr. Mc- 
Carthy addressed a luncheon session of some 
200 members. 

Outlining the work already done and the 
objectives of COMPO, Mr. McCarthy said 
that within the past few years the industry 
has not done enough to combat the slander- 
ous activities against motion pictures carried 
on by groups and individuals. “It was high 
time for COMPO to come into existence,” 
he said, “because never before had the in- 
dustry been so slandered.” 

The members of the association decided 
to start a campaign against the spread of 
Bingo games which are proving stiff compe- 
tition, in some situations, to theatres. H. 
C. D. Main of Toronto discussed television 
and his report was that the concern in the 
U.S. of television keeping audiences away 
from theatres had been overemphasized. 
There are other reasons for the box office 
conditions, he said, including other recrea- 
tional media. 

A. H. Jolley, secretary, reported that there 
are now 347 members in the association, 
which is in a healthy financial condition. 
Harland Rankin of Tilbury, Ont., was added 
to the board of directors. New officers will 
be chosen by the executive committee at its 
next session. 


Rules Exhibitor May See 


Distributors’ Books 

A U. S. District Judge in Salt Lake City 
has ruled that exhibitors have the right to 
inspect the distributors’ books in a pending 
rental action filed by the latter. 

U. S. District Judge Willis W. Ritter, in 
signing the unprecedented order, permitted 
S. L. Gillette, Utah exhibitor, and the As- 
sociated Amusements Company of Utah and 
Idaho, to examine the books of United Art- 
ists, Universal, RKO, Columbia, Warners, 
Loew’s and Twentieth Century-Fox. In 
their motions Mr. Gillette and Associated 
Amusements said they “wanted to show 
rental discrepancies in the area.” 

Previously, the distributors had filed a 
percentage fraud suit against the exhibitors. 
Judge Ritter granted them permission to ex- 
amine the exhibitors’ books back to 1947 but 
refused to sign an order for inspection of 
books back to 1941. 


Circuit Sets Dividend 

Consolidated Theatres, ‘Ottawa, has de- 
clared a dividend of 10 cents a share on 
Class B stock and a dividend of 12 cents on 
Class A stock, both payable December 1. 
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End SIMPP 


FinancePlan 


The independent production financing plan 
formulated by the Society of Independent 
Motion Picture Producers and the Bankers 
Trust Co., has been dropped because not 
enough SIMPP members were willing to 
make certain statistical and financial infor- 
mation available. 

The decision to abandon the $20,000,000 
plan was made after conferences between 
Ellis G. Arnall, SIMPP president, and Alex 
H. Ardrey, executive vice-president of the 
bank, Mr. Arnall said this week. Last week, 
it was learned at the Theatre Owners of 
America convention in Houston that another 
production financing plan—the National Ex- 
hibitors Finance Company’s $10,000,000 
project—had been called off. 

The SIMPP-Bankers Trust plan called 
for an equity corporation which would have 
$10,000,000 available for second, or comple- 
tion, money. The bank was willing to invest 


the other $10,000,000. 


B. & K. Seeks Revision 


Of Jackson Park Decree 


Balaban and Katz this week gave its rea- 
sons why it believed the Jackson Park de- 
cree which set up certain distribution prac- 
ties in Chicago should be revised. Ap- 
pearing in support of a petition for the de- 
cree’s revision before Judge Michael Igoe 
in the Chicago District Court, the circuit’s 
counsel Alfred Teton gave the following 
reasons to support the plea: Distribution 
procedure is now different from 1945; the 
circuit is now split from Paramount; Bala- 
ban and Katz no longer monopolizes the 
playing of films; Balaban and Katz no longer 
has the only first run houses in the Loop; 
Balaban and Katz must compete for films 
via the bidding system, and there are not 
enough good‘ pictures to fill the circuit’s 
houses under the present setup. Thomas 
McConnell, Jackson Park attorney, opposed 
the move. 


20th-Fox Asks FCC 
To Clarify Policy 

Twentieth Century-Fox this week re- 
quested the Federal Communications Com- 
mission to clarify its policy regarding 
granting of licenses for television stations 
and frequencies. The request was sent in the 
form of a letter from Kenneth Royall, com- 
pany counsel, to Wayne Coy, FCC chairman. 
Mr. Royall said that film companies were 
concerned over reports that the FCC would 
not readily approve applications by motion 
picture companies since films were consid- 
ered competitive to television. Mr. Royall 
also said there was a fear that the anti-trust 
litigation might have some bearing on the 
granting of permits. He requested a hear- 
ing and it is understood the 20th-Fox posi- 
tion might be supported by the Motion Pic- 
ture Association of America. 
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RCA REJECTS PLEA TO GIVE 
CBS COLOR TELEVISION TUBE 


Radio Corporation of America this week 
turned thumbs down on a request by the 
Federal Communications Commission that it 
make its tri-color television tube available 
to the Columbia Broadcasting System for 
experimental purposes. 

In a letter to the commission, Frank M. 
Folsom, RCA president, said the company 
was “shocked and surprised” at the request 
and added: “Already it is evident that your 
attempt to force an incompatible color tele- 
vision system on the American public has 
backfired.” 

The FCC authorized the mechanical scan- 
ning system developed by CBS for commer- 
cial operation beginning November 20 and, 
on October 31, asked RCA to “cooperate” 
with CBS “in the public interest” by turn- 
ing over its tubes and experimental data to 
the Columbia engineers. 

Said Mr. Folsom: “If this kind of thing 
goes in America, then the Phillies certainly 
missed a bet in the last World Series. They 
should have asked the Yanks for Joe 
DiMaggio.” 

Mr. Folsom berated the FCC once more 
for giving the green light to CBS. ‘‘Noth- 
ing—not even our tri-color tube—can rem- 


edy the basic defect of the system you 
adopted, namely, its total inability to receive 
any picture whatsoever on the 9,000,000 sets 
in the hands of the public today. 

“Until we have completed our research 
work, we will not be able to make models 
of our tri-color tubes available to others. As 
soon as we can produce tri-color tubes that 
can form the basis for commercial design 
and factory production we will . . . make 
such tubes generally available.” 

Mr. Folsom pointed out that CBS had told 
the FCC under oath that it had developed a 
color tube and that it later had reneged on 
the statement. 

The letter said RCA expected to continue 
its experiments and that “steady and sub- 
stantial progress” was being made. 

In Washington, Wayne Coy, FCC chair- 
man, this week accused the Hallicrafters 
Company of trying to “deceive and frighten” 
the public with its ad on color television 
headed “Five Men Against the American 
Way.” Mr. Coy denounced the advertise- 
ment as “contemptible” and suggested that 
company follow the lead of “some other pro- 
gressive manufacturers” in turning out 
adapters and converters for the CBS system. 








United Paramount Theatres 
To Vote Stock Options 


United Paramount Theatres’ stockholders 
have been called to a special meeting Decem- 
ber 15 to vote on the issuance of options to 
officers and employees to purchase 250,000 
shares of the company’s common stock. The 
plan, which already has. been approved by 
the board, calls for a 75,000-share option to 
Leonard Goldenson, president, and options 
of 12,500 shares each to Walter Gross, vice- 
president and general counsel; Robert Weit- 
man and Edward Hyman, vice-presidents, 
and Robert O’Brien, secretary-treasurer. 

The price of the stock will be 95 per cent 
of the market value on the day the action is 
approved by the stockholders. The options 
would be good for a seven-year period. 
Fifty other employees could be given options 
to purchase a maximum of 10,000 shares of 
the remaining 125,000. 

The notice to stockholders lists the follow- 
ing salaries: Mr. Goldenson, $156,000 and 
$25,000 expenses; Mr. Gross, Mr. Hyman, 
Mr. Weitman and Mr. O’Brien, $44,000 and 
$5,000 bonuses. 


Korr Circuit Files Suit 


Against National Screen 

Max M. Korr and Loen W. Korr, through 
their attorneys, Gray, Anderson, Schaffer 
& Rome, filed suit in Philadelphia last week 
against National Screen Service Corpora- 


tion and various motion picture distributors ° 


in the United States District Court for the 
Eastern District of Pennsylvania. The 


suit charges monopoly and conspiracy on 
the part of National Screen and major dis- 
tributors. The Korrs, who own six theatres 
in the Allentown area of Pennsylvania, de- 
mand that the defendants be compelled to 
pay triple damages to themselves and the 
other exhibitors in the United States and 
also seek injunctive relief. 


Canadian Film Industry 
Honors Simon Meretsky 


Prominent members of the Canadian film 
industry, government and civic leaders, last 
week paid tribute to Simon Meretsky, vet- 
eran exhibitor from Windsor, Ont., on the 
occasion of his retirement after 35 years in 
show business. The some 350 guests attend- 
ing the affair at the King Edward hotel in 
Toronto included leading film executives 
from all over the country and many other 
prominent Canadians. Mr. Meretsky was 
partner with Famous Players-Canadian in 
six Windsor theatres. He recently sold his 
interests to Famous Players. Cables were 
received from Barney Balaban, Paramount 
president, and John J. Fitzgibbons, FPC 
president, who are now overseas. 


Hughes Sues U. A. 

Howard Hughes has filed suit against 
United Artists in New York Supreme Court 
in connection with the UA distribution of 
his production “The Outlaw.” Mr. Hughes 
is seeking an accounting, since January 1, 
1949, of funds allegedly received and held 
by the company. 
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“Hutton-Astaire irresistible magnet.’”—Showmen’s Trade Review FRANK LOESSER 
; a ; . SONGS: 
“Hutton-Astaire a boxoffice team.” —Film Daily “The Hyacinth” 
“Why Fight The Feeling” 
“Oh Them Dudes” 
“Can’t Stop Talking” 
“6 -_— ¥ ” “The Tunnel Of Love” 
Hutton-Astaire in sock performances.” —Hollywood Reporter “Tack And The Beanstalk” 


“Hutton-Astaire entertainment dynamite.” —Boxoffice Digest 


“‘Hutton-Astaire wonderful team!’ —Film Bulletin 





“Hutton-Astaire pairing, showmanly stunt.’”’ —Dazly Variety 


“Everybody will have a barrel of fun with Hutton-Astaire.”—The Exhibitor 
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Betty Hutton and Fred Astaire in ‘““LET’S 
DANCE” with Roland Young + Ruth 
Warrick + Lucile Watson » Gregory Moffett 
Color by Technicolor « Produced by Robert 
Fellows + Directed by Norman Z. McLeod 
Screenplay by Allan Scott + Additional 
Dialogue by Dane Lussier « Suggested by 
a story by Maurice Zolotow 











FOX UNIT IN QUEBEC 
MAKES MANY FRIENDS 


by CHARLES J. LAZARUS 


ST. HY ACINTHE, QUEBEC: That pro- 
duction is aware of its public relations 
responsibilities, and of the job it must do 
in starting the exploitation before the first 
camera starts to roll, has been demonstrated 
by Twentieth Century-Fox, which recently 
completed the location shooting of “The 
Scarlet Pen” at this and other French 
Canadian communities in the area. 

The film stars Charles Boyer, Linda Dar- 
nell and a prominent cast including Francoise 
Rosay, Michael Rennie and Constance 
Smith, and is produced and directed by Otto 
Preminger. 


75 in Location Unit 


The company of 75, including players, pro- 
ducer, assistant director, cameramen, ward- 
robe assistants, script girls, paymasters, 
bookkeepers, technicians, grips, sound engi- 
neers, etc.—was preceded here by bulging 
trailer trucks packed with studio equipment. 
The vehicles, with the names of 20th-Fox 
pictures plastered on the sides, came all the 
way from Hollywood. Also with the unit 
direct from the coast came Grady Johnson, 
press liaison, whose chores started before 
he left home. 

In Montreal, where the principals stayed 
at the Ritz Carlton Hotel—about an hour’s 
drive from location—there was naturally 
great interest in the picture and its person- 
nel, and Mr. Johnson’s first job was to keep 
everybody—press and public—happy. 

To put the goodwill theory into practice, 
no newspaperman, no matter how minor the 
weekly he represented, was turned down if 
he wanted to visit the set or with the stars; 





great care was taken that the public be in- 
convenienced as little as possible; and the 
players accepted as many invitations as pos- 
sible to appear at benefits and public af- 
fairs, considering that the rise-and-shine 
time was 6 A.M. 


Results Apparent 


The results were immediately apparent. 
The citizens accepted these representatives 
of Hollywood as sincere, accommodating 
persons; an air of goodwill and friendliness 
was evident everywhere; and the thousands 
of lines of free newspaper space gained for 
the picture—even before the first day’s 
shooting was completed—could never have 
been duplicated if the technique was high 
pressure. 

The shooting took place in a part of the 
continent which is 75 per cent bilingual— 
English and French—and in such hamlets as 
St. Denis de Richelieu, St. Marc, St. Charles 
and St. Hilaire, where the crew moved for 
special sequences, knowledge of English is 
practically nil. This, naturally, made the 
job of public relations doubly difficult. 

Mr. Preminger made a particular point 
of establishing a pleasant liaison with the 
French Canadians, hundreds of whom were 
hired as extras in order to give the story— 
about poison pen letters bringing dissension 
and death into a small community—a “for- 
eign” flavor. (French Canada will be the 
actual locale of the story.) Mr. Preminger had 
most of the directions translated by Paul 
L’Anglais, Canadian producer and owner of 
Quebec Productions studios here, wherc 
many interiors were shot, as technical ad- 
viser. 

Mr. Preminger would call for “Complete 


Linda Darnell (foreground) on location in Quebec town. 
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silence, please!” and Mr. L’Anglais would 
echo with, “La silence complet, s’il vous 
plait.” Or else “Don’t look at the camera” 
would come out “Regardez pas le camera.” 

Great care was taken to create a favorable 
impression when the stars appeared in pub. 
lic, whether at a benefit, at the Jose Ferrer 
lecture on “Cyrano de Bergerac” (released 
by United Artists), or at any of the res. 
taurants and night clubs. Miss Darnelf, 
Miss Smith and the others were never ac. 
companied by the expected entourage. Thus, 
for example, it was quite the expected thing 
to see Miss Darnell strolling into the Ritz 
Cafe, Ruby Foo’s or the Chic’n Coop, or 
walking into a department store with her 
pretty, blonde young daughter (to buy a 
sewing machine.) 

Invaluable public goodwill was achieved 
by the amount of money spent by the com- 
pany and the tax total left behind. In addi- 
tion, Canadian talent was more than a little 
pleased by the fact that some 25 (including 
Judith Evelyn and Sheilah Coonan) were 
hired in speaking parts; hundreds were 
hired as extras, and a host of technicians 
usually employed by Quebec Productions 
were used. 

From an exploitation standpoint, national 
magazines were represented, including 
Look, Life, Vogue, the Montreal Standard, 
Toronto Star Weekly and others. 


To Distribute French 
Productions in U. S. 


Under an agreement with L’Union Gen- 
erale Cinematographique, the French Gov- 
ernment-owned film combine, the newly- 
formed Souvaine Selective Pictures, Inc., 
will be the exclusive distributor in the U. S. 
of pictures turned out by the French com- 
pany, it was announced this week. 

Julius Fleischmann is chairman of the 
board of Souvaine Selective Pictures; Hen- 
ry Souvaine, radio and television producer, 
is president; Howard L. Taylor is execu- 
tive vice-president. 

Among the new features already acquired 
by the company are “Days of Our Years,” 
“La Maternelle,” “Private Angelo,” ‘“Lov- 
ers of Verona,” “Rendez-Vous in July,” 
“Chance of a Lifetime” and “The Brothers 
Bouquinquant.” In addition, the Souvaine 
firm will distribute here three UGC pic- 
tures now being completed in Paris, 
“L’Homme De La Jamaique,” “Le Journal 
D’Un Cure De Campagne” and “Trous 
Telegrammes.” “Private Angelo” and 
“Chance of a Lifetime” are British pictures 
produce by Filippo Del Guidice. 


Academy to Reorganize 
Production Setup 


HOLLYWOOD: The Academy of Motion 
Picture Arts and Sciences has announced it 
will revamp its production division. Under 
the new setup the production division will 
be called the producers’ branch to include 
those more closely affiliated with this activ- 
ity. Other revisions in the organization are 
being studied. Academy members will con- 
tinue to vote on all ‘matters in the same 
units in which they participated in 1950. 
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Arbitration 
Not Likely. 
Says Myers 


WASHINGTON: There is little possibility 
that Allied States Association will partici- 
pate in any move toward industry-wide 
arbitration in the immediate future anyway. 
That was the opinion given by Abrain F. 
Myers, Allied’s general counsel, here this 
week. He said he did not see how he or 
any of the other executives could take part 
in any meeting until the Allied board had 
set some policy about participation. 

Mr. Myers added that the board meeting 
recently in Memphis had the arbitration 
question on the agenda but tabled it. “No 
one has moved to take it off the table since 
then,” he said. He pointed out that the 
organization had not been invited to any 
arbitration meeting yet, but “even if we 
were invited, I don’t see how we could ac- 
cept unless the board okayed it, and since 
the board very rarely does anything by 
mail, it would have to wait at least until 
after our next board meeting.” 

Mr. Myers also referred to Allied’s com- 
petitive bidding committee and said that 
there will be no representatives from dis- 
tributors or the Justic Department at the 
committee’s coming meeting in New York. 
The purpose of the meeting, he said, was 
for the committee members to work out a 
policy for the organization which will be 
distributed to the companies and the Gov- 
ernment. This policy would serve as a basis 
of discussion for later meetings. 


Kramer-Katz Executive 


Denies Offer for UA 
HOLLYWOOD: Clarifying published re- 
ports that the new Kramer-Katz company 
had made overtures to Paul V. McNutt, 
board chairman of United Artists, for pos- 
sible purchase of UA, George Glass, vice- 
president of the Kramer organization had 
this to say this week: 

“We have made no offer. We have had 
talks with UA in connection with out inten- 
tion to control distribution of our product in 
whatever channel we use after the expiration 
of our current contract with UA, but we 
have made no outright bid for UA control.” 

Mr. Glass said his company was willing to 
examine business statements and talk with 
the UA executives or principals, but he em- 
oem “We have made no proposition to 

uy.” 


UA Theatre Reopens Nov. 17 

The Old Newsboys Goodfellow fund will 
be the recipient of the entire proceeds from 
the premiere performance of the United Art- 
ists theatre in Detroit when it reopens No- 
vember 17. The donation is part of a proj- 
ect originated by George Skouras, president 
of United Artists Corporation, parent com- 
pany of the United Artists Theatre Company 
of Michigan which will run the house. 
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American Guerrilla in the 
Philippines 
20th-Fox—The Title Tells It 


How island warefare against the Japanese 
invader was organized in the Philippines with 
American support and the materiel of battle is 
told graphically and, for romantic and dramatic 
purposes, largely through the deeds of Tyrone 
Power in “American Guerrilla in the Philip- 

ines.” 

: The story is handled in a straightaway fash- 
ion. Lamar Trotti’s script, based on a novel 
of the same title by Ira Wolfert, foregoes a 
single smashing climax for a series of inter- 
mittent highlights brought to a head, after 
adventure and misadventure along the heroic 
lines of storybook heroes, in the promised re- 
turn of General MacArthur as liberator of the 
islands he was forced to abandon at Corregidor. 

Power is a naval lieutenant whose torpedo 
squadron is shot up. He and a small group 
decide to strike for Australia, are shipwrecked 
and forced to return. In the doing he meets 
Micheline Prelle, ultimately the romantic foil. 
The development of the story divulges how 
Power becomes enlisted in the guerrilla move- 
ment and how he remains behind to hide, sweat 
and suffer for the three years which must elapse 
before the American return to the Philippines 
becomes fact. 

Backgrounds and native customs, caught in 
Technicolor, give this attraction an interesting 
and different flavor. The hardship and heart- 
aches which Power and his intrepid band are 
called upon to face are innumerable and seem- 
ingly impossible to surmount. 

“American Guerrilla in the Philippines” is a 
long film. Its 105 minutes reveal a recurring 
number of sequences which are slowly paced. 
This suggests less footage might sharpen the 
tempo and improve the over-all result. 

In the main, the story follows along patterned 
lines and direction by Fritz Lang remains con- 
stant to the pattern. The brave are very brave 
and the villains — the Japanese soldiers — are 
heavily so. Performances are effective, but with- 
out distinction. Trotti also produced. 

Reviewed at 20th Century-Fox home office. 
Reviewer's Rating: Good.—Rrep Kann. 


Release date, December, 1950. Running time, 105 
minutes. PCA No. 14542, General audience classifica- 
tion. 


Ensign Cinch Patter. «6 .'icccecuciin ends Tyron Power 
PORMRG  TRBTBES 05 cccccccccescasncetes Micheline Prelle 
FEAR: PRTMNEE s 6.3 oo nko 0tscec cada deanenerenene Tom Ewell 
TSI es buns 56 5 006s Vente dengaeeaseetbaghcene Bob Patten 
ric ktis ok bag nde c Vi coabae dhaeeebbehen Tommy Cook 
PUA OEE vicaccscccvtiensterieseser ete Juan Torena 


Jack Elam, Robert Barrat, Carleton Yonng. 


Baker Is Named Studio 


Manager for Republic 
HOLLYWOOD: Jack E. Baker, associ- 
ated with Republic Pictures and subsidiary 
enterprises for the past 25 years, has been 
elevated to the post of studio manager in 
charge of all production and studio opera- 
tions, it was announced this week by Herb- 
ert J. Yates, president. 

Mr. Baker’s promotion was part of an 
over-all realignment of Republic Studios’ 
executive management following the recent 
resignation of Allen Wilson. Included 
among the changes: Robert V. Newman, 
formerly assistant to Mr. Wilson, becomes 
studio executive assistant to Mr. Yates, 
with responsibility for all Republic produc- 
tion activities identified with independent 
and outside producers. 

Both Mr. Newman and Mr. Baker have 
been elected vice-presidents of Republic 
Productions, Inc. Mr. Baker also has been 
named studio executive committee chairman. 





- eager to dissipate. 


Ban Protest 
Clarified 
By COMPO 


Commenting further on the reasons why 
a protest against the Government’s construc- 
tion ban was sent to Washington, Arthur L. 
Mayer, executive vice president of the 
Council of Motion Picture Organizations, 
said this week that the “objections had been 
centered on that part of the order which re- 
stricted the repair and renovations of thea- 
tres to an annual cost of $5,000 and put mo- 
tion picture theatres in the same classifica- 
tion as dance halls, gambling establishments 
and night clubs.” 

Replying by wire to J. S. Hamm, president 
of the California Theatres Association, 
which had opposed the COMPO protest, 
Mr. Mayer said: : 

“T appreciate your wiring me as appar- 
ently there is considerable misunderstanding 
ef our protest to the NPA which we are 
Realizing as you do that 
our business should not appear to be in the 
position of opposing the national defense 
effort, we centered our protest against the 
specific part of the NPA order that restricts 
structural repairs and renovations to $5,000 
annually. It appeared to us that such a 
restriction might inflict serious hardship on 
many theatres without any compensatory 
benefit in the saving of critical materials for 
the purposes of national defense. At the 
very least we felt that we should have the 
same privilege now being extended to tele- 
vision and radio interests of arguing about 
regulations before, rather than after, they 
had been issued and making a study of what 
the savings of critical materials proposed by 
the order would amount to. 

“We are constantly being asked to coper- 
ate with government and quasi-public agen- 
cies in the distribution and exhibition of 
films connected with the present emergency 
and to make theatres community centers for 
the dissemination of information and the 
maintenance of public morale. We welcome 
these opportunities for public service, but if 
we are to perform them adequately we 
should not be classified with dance halls, 
gambling establishments and pool rooms, but 
are entitled to the same respect and treat- 
ment that are being extended to other media 
of communication.” 


Windsor Plan to Appeal 
In Walbrook Trust Suit 


An appeal is being considered by the 
Windsor Theatre Company against a de- 
cision by District Court Judge Calvin Ches- 
nut in Baltimore exonerating the Walbrook 
Amusement Company in the former com- 
pany’s $600,000 anti-trust suit. Judge Ches- 
nut said there was no evidence of conspi- 
racy between Walbrook and distributors. He 
added that the Paramount anti-trust suit 
had not effect on a ruling he handed down 
10 years ago in another case. 
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with FRANK (John L. C. Sevony) FONTAMT we 
STEVE FLAGG - PAUL CAVANAGH - ROSE ROSWUUSE 
BOBBY RAMOS AND HIS RUMBA BAND . scrputh rei 


Story by Aubrey Wisberg + Associate Producer-Director—JOHN fH P UB 











U.S. CANCELS SCHLESINGER 
USE OF "ACADEMY AWARD" 


WASHINGTON: 


The Academy of Motion 
Picture Arts and Sciences has won back the 
right to the commercial use of its name. 

In a handed down Wednesday 
Patent Bailey cancelled 
patent the phrase 
“Academy Award” owned by Academy 
Awards Products, Inc., for use on 17 dif- 
ferent products including air-conditioning 
equipment, washing machines, clothes, guns, 


decision 
Examiner A. D. 
office registration of 


stoves, tires and knives. 
Academy Awards Products, Inc., was set 
up by Max A. Schlesinger, theatre owner 


and financier of New York and South Africa, 
for the specific purpose of registering and 
selling the use of the name on numerous 
commercial products. 

Cancellation of the Schlesinger registra- 
tion was granted by Mr. Bailey on both 
grounds set forth by the Academy in its 
petition for cancellation filed February 1, 
1949, by its attorney, Fulton Brylawski. 
These were that the patent law bars the com- 
mercial registration as a trade mark of any 
name generally associated with a widely 
known organization and, second, that the 
registrations were obtained by fraud. 

The fight for the commercial use of the 
“Academy Award” title came to a head last 
winter when the Academy entered into a 
contract with the Bulova Watch Company 
under which, for a minimum of $125,000 the 
company would be allowed exclusive use of 
the name and the figure of the Academy 
Oscar. 

Mr. 
Awards, Inc., 


Schlesinger organized Academy 
in 1946 and at the time applied 





for the Academy trademark for use on air- 
conditioning equipment. Subsequent appli- 
cations for its use on the 16 other articles 
were filed until the end of 1948. Mr. Schles- 
inger’s position was that the Academy was 
not in trade and that any commercial organ- 
ization had the right to use the name in any 
way it desired. 

He also claimed that all of the trademarks 
for which his company had applied had been 
effectuated by the completion of interstate 
sales in the commodities covered, a require- 
ment of the patent law. The Academy con- 
tended that these sales had been only dummy 
sales of a single article in each field to cover 
the letter of the law and it based its charge 
of fraud on this. 

Actions against four other companies were 
filed by the Academy at the time it asked 
cancellation of the Schlesinger company’s 
registration. These are still pending, but it 
is believed that the patent office will follow 
the precedent set in the Academy Award, 
Inc., case. 

The four others are: David Kahn, for pens 
and pencils, decision pending; Schnur and 
Cohan, ladies’ undergarments, case to be 
heard in June, 1951; Jaffe Candy Co., to be 
heard this month, and Dermetics, perfume, 
action not contested. 

Mr. Bailey warned the Academy that in 
order to protect its rights to the name it 
would have to register it for each commer- 
cial use it planned. Mr. Brylawski said the 
Academy would immediately file for the use 
of the name on watches to protect its Bulova 
contract. 








Morton Gerber Elected 
Tent No. || Chief Barker 


WASHINGTON: Morton Gerber of Dis- 
trict Theatres this week was elected new 
chief barker for the Variety Club Tent 
No. 11. He will take office the first Monday 
in January and succeeds Wade Pearson. 
Other officers elected by the Tent: Jerry 
Adams, first assistant chief barker; Sam 
Roth, second assistant chief barker; Victor 
Orsinger, property master, and Sam Galanty, 
treasurer. Elected to the board, along with 
five officers, were Alvin Q. Ehrlich, Carter 
Barron, George Crouch, Fred Kogod, Leon 
Makover and Jack S. Fruchtman. 


Palace Vaudeville Unit 


Will Play Overseas 


Arrangements recently were completed to 
send an eight-act RKO Palace theatre, New 
York, vaudeville show to Europe for presen- 
tation at the various U. S. air bases in Ger- 
many. Sol A. Schwartz, vice-president and 
general manager of RKO Theatres, said the 
unit was going at the invitation of the 
United States Air Forces. The group, which 
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left last week on the 21-day tour, will be 
headed by David Bines, producer of the 
Palace shows. 


New Mexico Exhibitors 
Elect George Tucker 


George Tucker of the Interstate Theatres 
at Albuquerque was elected chairman of the 
board of directors at a recent meeting of the 
New Mexico Theatre Association bvard. 
The group also made plans to hold their 
annual convention June 19 and 20 at the 
Hilton Hotel, Albuquerque. Russell Hard- 
wick, secretary of the organization, an- 
nounced that practically all of the program 
arrangements have been decided upon. 


Suburban Chicago House 
Opened by Balaban 


The H. & E. Balaban circuit opened the 
Holiday theatre in Park Forest, a suburb of 
Chicago, amid a big community display last 
week. Modeled after sister theatres, the 
Esquire and the Surf, the Holiday has a 
conversation room, art gallery, fireplace and 
a room in which refreshments will be served. 
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Ex-Nazis Try 
To Regain 
OFA Control 


A group of ex-Nazis is trying to regain | 
control of the UFA film monopoly consisting — 
of three studios, 40 theatres and a number of 
valuable patents, a press report from Frank- 
fort said this week. 

An Allied High Commission decree, issyed @ 
in September, 1949, said the UFA empire 
should be broken up and sold at auction be- 
fore January 1, 1952. The press report, 1 
oo a western film official, said former © 

Nazi film leaders were bringing pressure on 7 
the Bonn Government to keep the UFA 4] 
film combine intact. The official said the | 
Nazi group had made some headway in the : 
endeavour. 

The Bonn Ministry of Culture is said tol 
have drafted an alternative law to the decon- © 
centration legislation and is pressuring the 
high commissioners of the western powers 
to accept it. The law would pledge the Ger- 
mans to liquidate UFA, but the official ” 
pointed out that it lacked teeth to enforce 
the pledge. 

The former Nazi officials were identified 
as Max Winkler, special deputy Propaganda = 
Minister in charge of films under Joseph 7 
Goebbels ; Alfred Hugenberg, publisher who 7 
helped finance Hitler; Alfred Greven, direc- 
tor of German film interests in France dur- 
ing the occupation; Joseph Hein, director of © 
German film subsidiaries in Czechoslovakia ~ 
during the German occupation, and Dr, 
Gunther Dahl Grunen, managing director of © 
the Nazi super-holding company Cautio, © 
which controlled all propaganda media, in- 
cluding films. 

The only UFA property auctioned so far 
were a few B-pictures, it was said. 


Brecher Heads N. Y. 
Jewish Charity 


Leo Brecher, New York exhibitor, is 
chairman of the amusements division of the 
Federation of Jewish Philanthropies New 
York drive during 1950. Co-chairmen are 
Samuel Rosen, secretary-treasurer of the 
Fabian circuit, and Barney Balaban, presi- 
dent of Paramount Pictures. They were 
named at an organizational luncheon recent- 
ly in New York. George Dembow, last 
year’s division chairman, reported at the 
luncheon that $452,000 was collected last 
year. 





































Lippert Film Set for Korea 

“Steel Helmet,” the Lippert Productions 
film dealing with the U. S. infantry in the 
Korean war, will have its world premiere 
in Seoul during Christmas week. Other 
Hollywood activity in Korea was announced 
by the Hollywood Coordinating Committee, 
which said that 13 player units totaling 74 
screen personalities have entertained the 
wounded at the Fairfield Suisun air base 
during October. 
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Shot-in-the-streets realism 


hot from the police files 


of a great city! 
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FILM RELEASES 
IN FRANCE OFF 


by HENRY KAHN 
in Paris 

The Centre Nationale du Cinema has pub- 
lished figures covering the four-year peri- 
od from 1946 to 1950, and showing the num- 
ber of films released in France during that 
time has dropped steadily. 

The statistics are compiled on the basis 
of the cinematic year which runs from July 
1 to June 30. 

In 1946-47, France produced 96 films and 
showed 287 dubbed American imports. Other 
countries’ dubbed pictures amounted to 50, 
making for a total of 433. 

In 1947-48, the number of French pictures 
was reduced to 91; American dubbed films 
fell to 270, but other imports increased to 
106. The grand total that year was 467. 

Agreements and restrictions then changed 
the figures drastically. For 1948-49, French 
production fell to 82 films, American dubbed 
imports came to 134, and others to 66. The 
total then stood at 282. There was a further 
drop in the 1949-50 period. French produc- 
tion rose to 107 films, but American imports 
slumped to 100 and other foreign dubbed 
pictures slipped to 45, or 252 for the year. 

In 1946-47, French films were responsible 
for 50.06 per cent of the receipts, against 
40.83 per cent for American pictures and 
9.11 per cent for the rest. For 1948-49, the 
last year for which these figures were re- 
leased, American and French earnings were 
almost equal—a little more than 43 per cent 
—while the rest earned 12.34 per cent. 

There is little doubt that these statistics 
will play a part in the forthcoming Franco- 
U. S. talks. 

V 

Following an agreement signed in Rome 
between the French and Spanish industries, 
Franco-Spanish co-production will be 
launched by R. C. M. (France) and Nodo 
Films (Spain). The program will be started 
with two short subjects. 


It is reported here that the Motion Pic- 
ture Association of America is curious to 
see the outcome of the fight between 
BUMA, the Dutch equivalent of Ascap, 
which collects authors’ and composers’ royal- 
ties, and the Bioscopebond, representing 
Dutch distributors and theatres. 

It is recalled that a Dutch court recently 
gave BUMA a favorable verdict in a test 
case, which meant the authors had to be 
compensated for royalties accrued to them 
over the past 17 years. An arrangement 
was made under which these royalties would 
be paid only for the past two years and 
thereafter. The recent decision in the U.S. 
regarding the status of Ascap and its right 
to collect from theatres has encouraged the 
Bioscopebond to reopen the whole question. 


Of the 521 films shown in France over 
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the past 16 months, 327 were shown in iam- 
ily theatres and 173 were considered suit- 
able for children. Of the total, 65 per cent 
were American, 16 per cent French, and 
the rest from other countries. Comment- 
ing on these figures, a Catholic journal says: 
“The directors of family cinemas take 65 per 
cent American films because they believe 
they please the public.” 


The French Ministry of Information has 
instructed the French film censor not to 
examine any more Soviet films for the time 
being. The reason: four Russian pictures are 
currently showing in Paris and the quota has 
been exceeded. 


French technicians, attached to the Com- 
munist-dominated Confederation General de 
Travail, have called on the Government to 
impose severe penalties on distributors who 
break the quota law. They say that carefully 
arranged “accidents” enable some distribu- 
tors to put out more films than the quota 
allows. 


The Prefect of the Paris Police has 
banned the film “Jew Suss,” made by the 
Nazis and shown throughout France during 
the occupation. The action followed a storm 
of protest when the Cluny Palace Cinema 
announced it would show the picture. Vari- 
ous organizations now demand that the thea- 
tre operator be prosecuted under a law for- 
bidding racial propaganda. 


ITALY 
by ARGEO SANTUCCI 


in Rome 

Ethel Monaco, president of AINCA, the 
association of Italian producers and distribu- 
tors, says he feels quite sure that a satis- 
factory arrangement will be reached between 
the American and Italian industries. 

In Mr. Monaco’s opinion, the American 
companies in Italy could cooperate with 
ANICA and the Italian film industry. He 
feels quite certain that as soon as an agree- 
ment is reached, the current rental law will 
be abolished and all regulations on film pro- 
duction and distribution will conform with 
the details of a new pact. 

As to the enactment of the rental law, 
Mr. Monaco admitted that it was not com- 
pletely satisfactory even for the ANICA, of 
which the independent Italian importers and 
distributors also form a part. 

Mr. Monaco feels that there is some kind 
of misunderstanding and wonders why the 
Americans did not accept the ANICA pro- 
posals which pledged that the Italians would 
not restrict or hinder the import of Ameri- 
can pictures for the next five years. This, 
says Mr. Monaco, was an important conces- 


sion on the part of the Italian industry anq 
one which is not likely to be repeated. 

The ANICA executive admitted that the 
Italian critics were quite harsh in their dis. 
cussion of American films, but said they 
took a similar attitude also toward Italian 
productions. 

Representatives of the American firms 
here are optimistic over the possibility of 
an agreement. Mario Zama, manager of the 
Italian Warner Brothers, says that such an 
understanding can and must be reached, 
chiefly to profit the Italian industry. 

V 

An agreement has been reached between 
representatives of the German and Italian 
film industries, looking towards co-produc- 
tion. The agreement has as its base the cyr- 
rently operative clearing pact existing be- 
tween the two countries. 

This means that -Italian exporters can 
avail themselves of funds from German films 
shown in Italy, and vice versa. There is a 
limit of $250,000 on the amount of money 
that may be transferred. 

Italian industry executives fear the deal 
will work to their disadvantage since the 
proceeds of Italian films in Germany are 
far higher than those of German films in 
Italy. 


INDIA 
by V. DORAISWAMY 


in Bombay ; 

President Rajendra Prasad of India has 
told the first all-India Conference and Ex- 
hibition on Moral and Social Hygiene that 
he was opposed to films with sex appeal 
because such films are “playing havoc in 
our society.” 


He declared that, if it were in his power, ': 


he would stop the exhibition of such pic- 
tures. 

The President of India further expressed 
himself in favor of restricting “social inter- 
course between men and women.” 

“Today,” he said, “all our social ideas and 
moral concepts are more or less in the melt- 
ing pot. There are people who are in- 
clined not only to question what we in this 
country have always looked upon as more 
or less self-evident postulates, but sometimes 
even to regard them as reactionary. I am 
old fashioned enough to think that we should 
build on our old foundations rather than 
go along altogether new paths which may be 
quite good for other countries and peoples 
who have been treading those paths, but 
which may not be free from risks for us in 
spite of the restrictions. 

“Let us be modern, but at the same time 
let modernization be based on something 
which has been found useful and helpful in 
the past.” 


The import of raw film into this country 
now has been placed under open general 
license as far as soft currency countries are 
concerned. The Indian Motion Picture Pro- 
ducers’ Association has pressed for the con- 
tinuance of this policy so that the industry’s 
needs of this essential\raw material may be 
met adequately. Its requirements have been 
estimated at 250,000,000 feet annually. 


MOTION PICTURE HERALD, NOVEMBER I!, 1950 


UMI 


pre: 


maj 
can: 


fore 


Art 
air 
whi 
wee 
witl 


nati 


MO 





TIM 


Yy and 


fat the 
r dis- 

they 
talian 


firms 
ity of 
of the 
ch an 
ached, 


tween 
talian 
‘oduc- 
e Cur- 
g be- 


> can 
films 
Pisa 
noney 


deal 
e the 
y are 
ns in 


. has 


that 
peal 
c in 


wer, | * 
pic- 


ssed 
iter- 


and 
1elt- 

in- 
this 
10re 
mes 


nuld 
han 
r be 
ples 
but 
; in 


ime 
ing 
| in 


50 





UMI 


CEA Plans 
Hot Fight on 
British Tax 


by PETER BURNUP 


LONDON: The Cinematograph Exhibitor 
Association’s new entertainment tax com- 
mittee met here Monday to formulate plans 
for an all-out autumn campaign for tax re- 
mission. It reported its decisions to the As- 
sociation’s general council on Wednesday. 

Hugh Gaitskell, the new Chancellor of 
the Exchequer, will be asked to receive a 
deputation at an early date. 

It is anticipated that this year’s campaign 
will be conducted in much more militant 
mood than ever before. 

In its last campagin, CEA asked for an 
over-all tax reduction of £6,500,000 an- 
nually. Exhibitors finally were driven to 
accept the Eady Plan under which relief 
in the main passes to producers. Theatre 
men who overtly will continue to campaign 
for a larger remission in the tax fear that 
without intense agitation the present tax 
may well be increased. 

The country is faced with a giant re- 
armament programme. Mr. Gaitskell al- 
ready has warned the House of Commons 
that taxation must inevitably increase in 
several fields. Exhibitors go into battle on 
this occasion feeling that they must some- 
how hold on to what they now have rather 
than hoping for substantial remission. Pro- 
ducers also look for more help from the 
entertainment tax. The British Film Pro- 
ducers Association’s Sir Henry French has 
told the HERALD that his association is keen 
to talk the matter out with CEA. But Sir 
Henry also said he looks for an extension 
of the Eady Plan rather than direct relief 
to exhibitors. 


V 


Although no definite pronouncement is 
forthcoming, the understanding among the 
Board of Trade’s higher officials is that 
Rupert Somervell, assistant secretary to the 
Board, will accept the invitation of the Mo- 
tion Picture Association of America to 
travel to New York formally to sign the 
monetary agreement in behalf of the British 
Government. 

It is believed Mr. Somervell will leave 
London before November 11, the board’s 
president, Harold Wilson, laving decided 
in view of the Government's precarious 
majority in the House of Commons that he 
cannot make the journey. There is also the 
possibility of a snap General Election be- 
fore the year’s end. 


V 


John Davis, managing director of the J. 
Arthur Rank Organization, left London by 
air last Sunday on the first leg of a journey 
which will take him 15,000 miles in three 
weeks. Mr. Davis says he wants to talk 
with business associates in Canada and the 
U. S. He will also attend Universal-Inter- 
national’s Latin American convention in Rio 
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ONE SLEEPLESS NIGHT 


Arthur Mayer, indefatigible executive vice- 
president of COMPO was lying awake at 
2 A.M. the other night suffering what he 


said was a severe attack. of COMPOsitis. 


Running through his mind was Rudyard 
Kipling’s “Tommy Atkins,” and he finally 
arose to pen the following lines: 


Oh, the movies smell 

The movies — hell 

They are oh, too, too vapid. 

But it's "Thank you, Mr. Movie Man" 
When the message must be rapid. 


Oh, the films make crooks. 

They spoil good books, 

They're fit for the moronic. 

But it's "Thank you, Mr. Movie Man" 
When morale needs a tonic. 


Oh, the pictures bore, 

And long hairs roar 

“They need much better writing." 
ut it's "Thank you, Mr. Movie Man" 
hen the country gets to fighting. 


Mr. Mayer would like the National Pro- 
duction Authority to please note. 


ped: 


de Janeiro. Mr. Davis is due back in Lon- 
don November 24. 








Dr. Renato Gualino, president of the 
Italian Film Producers Association, has 
been here from Rome in connection with the 
recently reported agreement between his as- 
sociation and the British producers which 
now have ratified the pact. 


Sell Interest in House 

Ralph Davis, Sr., and Helen Speck, presi- 
dent and secretary, respectively, of Adolph 
Ramish, Inc., have sold their undivided one- 
half interest in the Imperial theatre prop- 
erty, Long Beach, Cal., to Southwest Thea- 
tre Corporation, a subsidiary of Fox West 
Coast, it has been announced. 


Ben Marcus 
Reelected in 


Wisconsin 


MILWAUKEE: Ben Marcus last week was 
relected president of the Allied Independent 
Theatre Owners of Wisconsin. The election 
took place at the close of a convention at the 
Schroeder Hotel here, which drew delegates 
from all over the states. Other officers 
elected were: Sid Goldberg, vice-president ; 
Fred Krueger, secretary; A. Spheeris, treas- 
urer, and Harold Pearson, executive secre- 
tary. 

A feature of the gathering was a series 
of addresses by executives from other Allied 
units on rentals, trade practices, and the like. 
Ben Berger, North Central Allied president, 
was strongly critical of what he claimed was 
the policy of distributors of selling per- 
centage pictures in small towns to exhibitors 
who could not afford it. He added that the 
only way to combat an action detrimental to 
the theatre operators was to stand together 
and make the organization as strong as pos- 
sible both nationally and locally. 

Abram F. Myers, general counsel for the 
national Allied, discussed the ban on theatre 
construction and competitive bidding. He 
said a committee would meet November 17 
to discuss the bidding question. Jack 
Kirsch, president of Illinois Allied, also at- 
tacked the bidding practice and added: “We 
in Chicago are bidding ourselves out of 
business.” 


Sell Chicago Theatre 

Abe and Charles Teitel, operators of the 
World Playhouse in Chicago, have sold 
their interest in the theatre to Jean Gold- 
wurm and George Schwartz, operators of 
the World theatre in New York City. 





On the desks of the 
Makers” of this 


“Pace- 


industry... 


The Herald is “part of the picture” 
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Samuel Rinzler, president, Randforce Amusement Corp., Brooklyn, N. Y. 
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Demand for Newsreel, 
Shorts Grows: Morgan 


Hollywood Bureau 


“The public feels that the world is going 
to be an armed camp for the next decade, 
and is anxious to know what is going on. 
More and more people are becoming con- 
scious of what we face, and are asking for 
increased foreign coverage in newsreels, 
particularly from Western Germany, Italy 
and France. The Korean situation stimu- 
lated the interest. It is expanding from 
there and will continue to grow.” 

Thus Oscar A. Morgan, general sales 
manager for Paramount short subjects and 
Paramount News, stopping off for studio 
conferences on a tour of American and Can- 
adian exchange centers in the interests of 
his wares. To a Hollywood overwhelmingly 
preoccupied with the production of feature 
pictures the veteran shorts executive brought 
tidings of developments in the field of ex- 
hibition interpreted as soundly indicative oi 
a rekindling interest in theatre attendance. 

The demand for short subjects of quality 
is being whetted by a number of factors in 
addition to the naturally sharpened interest 
in newsreels, he said. 

Exhibitors who have set out to challenge 
television’s claim to the attention of the very 
young by running morning and afternoon 
screenings of subjects especially selected for 
children have created a new need for short 
features. 

The nature of drive-in programming is 
such that open-air theatres are consuming 





confers with 


Oscar A. Morgan, 
Richard Czinner, co-producer of “The New 
Pioneers," during Mr. Morgan's visit to the 
Paramount studio. 


right, 


considerably more short product, proportion- 
ately, than conventional theatres have done 
for several years. 

A number of newsreel theatres which 
switched over to various types of feature- 
picture policy during the last few years have 
switched back recently, he said, in response 
to the shifting over of public interest to news 
films. 

Pointedly indicative of the quickened pub- 
lic interest in world affairs, said Mr. Mor- 
gan, is the warm response accorded “The 


New Pioneers,’ the two-reel documentary 
on Israel which Paramount is distributing, 

So speeded-up is the rate of short subject 
consumption that reissuance of Technicolor: 
featurettes produced by Paramount in the 
years before rising production costs made 
short subjects on like scale impractical has 
been necessitatea, he said, adding that these 
have been meeting with fine acceptance. He 
says there need be no concern that reissu- 
ance of yesteryear’s more richly accoutered 
short subjects will embarrass today’s output 
in the way long feature reissues affected cur- 
rent releases a year or so ago. 


Three Films Started 


Three pictures were started duririg the 
week. 

Columbia started “Rookie in Korea,” pro- 
duced by Sam Katzman and directed by Paul 
Landres, wtth Lon McAllister, Brett King 
and others. 

‘Jan Grippo launched “Bowery Batallion,” 
a Leo Gorcey-Huntz Hall number, for Mon- 
ogram, with William Beaudine directing. 

George Breakstone began independent pro- 
duction of “The Invisible Worm” in Japan, 
with Martha Hyer and a Japanese cast. 


Canadian Animated 


Films Honored 

Three Canadian animated films—all the 
work of Norman McLaren, head of anima- 
tion for the National Film Board of Canada 
—have been awarded prizes at the fifth in- 
ternational film festival of Salerno, Italy, 
in competition with 150 productions from 
other countries. ‘Fiddle-De-Dee” received 
the Gulf of Salerno Trophy; “A Little 
Phantasy” took the Commercial Photogra- 
pher’s Cup, and “Loops” received an honor- 
able mention. 





THIS WEEK IN PRODUCTION: 





STARTED (3) RKO RADIO 


Gun Notches 


Deep Is the Well PARAMOUNT 
(formerly “The Dear Brat 
Well”) (Harry M.  Quantrell’s Raiders 








COLUMBIA 
Rookie in Korea WARNER BROS. 
INDEPENDENT Operation Pacific 


The Invisible Worm 
(Breakstone- Stahl 
Prod.; Japan) 

MONOGRAM 

Bowery Battalion 


FINISHED (4) 


LIPPERT 

The Steel Helmet 
MONOGRAM 
Navy Bound 


1 seo PTTPNT TEM EEETTUDET ESTEE 
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SHOOTING (37) 


COLUMBIA 

Dick Turpin’s Ride 
Two of a Kind 

Mask of the Avenger 
INDEPENDENT 


Drums in the Deep 
South (King Bros. 
Prod.) 





Popkin Prod.) 
The Belle of Naples 
Wm. Szekely Prod.) 
The Bargain (Mar- 
shall-Flynn Prod. ; 
France) 


MGM 

Soldiers Three 

Father’s Little 
dend 

Excuse My Dust 

Go for Broke 

Quo Vadis (in color) 


Divi- 


(Hal Wallis Prod.) 
Carrie 
The Last Outpost 
(Pine-Thomas 
Prod.) 


REPUBLIC 

Silver City Bonanza 

Honeychile (3 color- 
Tru-color) 

RKO RADIO 


The Thing (Winches- 
ter Picture) 


UTVUTTTTTRUTOOTOA TTT CUCL ULC LCL LCL 


Tarzan’s Peril (Sol Abbott & Costello 
Lesser Prod.) Meet the Invisible 
Man 
20TH CENTURY-FOX Air Cadet 


U.S.S. Teakettle 

Take Care of My Lit- 
tle Girl 

I Can Get It for You 
Wholesale 

Follow the Sun 

On the Riviera 

Legion of the 
Damned 

No Highway 
gland) 


UNIVERSAL-INT'L 
Don Renegade 


(En- 


MM 


Up Front (formerly 
“Up Front With 
Mauldin” ) 


WARNER BROS. 


The Story of Folsom 
(formerly “The Fol- 
som Story’) ; 

Strangers on a Train 

Goodbye My Fancy 

Jim Thorpe, All- 
American 

Lullaby of Broadway 

The Travelers 


{iNSUUHOUINENNOVEOYAUSUCFONTUOGENONEOUEOEUEUAUEUEEEE LEAT 
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ALBANY 
—EE 
Fabian’s Mohawk, on the Albany-Schenec- 
tady Road, and Hathaway’s drive-in are the 
only Albany area outdoor theatres still op- 
erating full time. The Marottas’ Carman, 
in Guklderland, is running week-ends, while 
the Auto-Vision in East Greenbush closed. 
. David Willig kept the Auto-Vision 
open about a week longer than he had in 
the past. . . . Visitors to town included: J. 
Meyer Schine and G. David Schine, of 
Schine Theatres and Schine Hotels; A. M. 
Kane and Phil Isaacs, of Paramount; Frank 
Marhall, of Warner Theatres in New York; 
Sylvan Leff and Herb Solomon, of Utica; 
Robert Flockhart, of Corinth; Sam Davis, 
of Phoenicia; John Capano, of Troy; Isi- 
dore Berinstein, John Gardner and Sidney 
Dwore, of Schenectady; Michel Zala, of 
Johnstown; and Clarence Dopp, of Frank- 
fort. 


ATLANTA 


Trade in all theatres and drive-ins still 
very good... . Frank Morrison is the new- 
ly elected president of the local operators 
ynion No. 225. Other officers are Martin 
Morris, secretary ; Bruce Self, recording sec- 
retary, and Royce Means, business agent. 
. .. “Harvey” will open in Atlanta some 
time after the first of the year, with three 
downtown theatres already making bids for 
it... . Visiting were: Dusty Rhodes, gen- 
eral manager, Dixie Drive-In Theatres; R. 
D. Page, Muray theatre, Mt. Pleasant, 
Tenn.; Mr. and Mrs. Roy Mitchell, Moun- 
tain, Stone Mountain, Ga.; Col. Marvin 
Peck, Pex, Eatonton, Ga.; Phil Kaplan, 
Roxy, Macon, Ga.; Rufus Getzen, Griffin, 
Ga.; Bill Boswell, Greenland, Greensboro, 
Ga. and Mrs. Wallace Smith, Gem, Barnes- 
ville, Ga... . J Al Rook, former sales repre- 
sentative for Columbia, has joined with the 
AB Booking Office. . . . The Wilson drive- 
in, Florence, Ala., is letting in free all men 
and women in uniform to any show... . 
The City Council has voted to have Sunday 
shows in Griffin, Ga. 


BALTIMORE 


Patronage for first runs appeared to be 
picking up over the weekend. . . . Playing 
were “The Milkman,” at Loew’s Century; 
“Mad Wednesday,” with vaudeville, at the 
Hippodrome; “Tripoli,” at Keith’s; ‘Rocky 
Mountain,” at Warner’s Stanley; ‘“Rigo- 
letto,” at the Little; “Surrender,” at the 
Mayfair; “Golden Gloves Story,” with the 
reissued “Silver River” at the Times and 
Roslyn; “Between Midnight and Dawn,” at 
the Town. New theatre held “Two Flags 
West” for an extra five days, while the 
World held “Outrages of the Orient” with 
“I Met a Murderer” for a second week... . 
Irving K. Meginnis, World manager, an- 
Nounced the appointment of Raymond A. 
Lohr as his assistant manager. . . . Maurice 
Fruhlinger, manager of the Silver drive-in 
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theatre, Windber, Pa., was a visitor here. 
. . . James Bolen, operator member of Op- 
erators’ Union, Local 181, for many years 
and for some time in the booth at the Hip- 
podrome, died. . . . Westway theatre, Leo 
Homand, proprietor, suffered damages from 


a fire. 
possible. 


BOSTON 


Biggest grosser of the week was “I’ll Get 
By” at the Keith Memorial, which was held 
over three days and then replaced by “All 
About Eve.” ... Leon J. Levenson, general 
manager of American Theatres Corp. candy 
and vending department, has been appointed 
to the board of directors of the Boston Com- 
mittee on Adult Education. James 
Johnson, manager of the Camden Maine the- 
atre of the Graphic circuit, has been recalled 
into the Navy and is replaced by Merlin 
Piper. . . . Sam Feidman has taken a lease 
from owner John Anthony on the Allen 
theatre, Lowell, which has been closed since 
spring. Meyer Stanzler has sold his inter- 
est in the Cranston drive-in, R. I., to Wil- 
liam Deitch of Warwick, R. I., who is op- 
erating. The Stanzler brothers, Meyer, 
Joseph and Max, have sold out their com- 
East Greenwich, R. I., to the Arinakes 
brothers, operators of the Kent, East Green- 
wich. ... Dominic Turturro, the Elms, Mill- 


Rebuilding will start as soon as 








WHEN AND WHERE 


November 13-14: MPTO of St. Louis, East 
ern Missouri and Southern Illinois con- 
vention, Chase Hotel, St. Louis. 

November 13 - 14: Associated Theatre 
Owners of Indiana, fall convention, Ho- 
tel Lincoln, Indianapolis. 

November 14: Testimonial banquet to Marc 
Wolfson and Trueman Rembusch after 
Indiana ATU meeting in Indianapolis. 

November 13 - 15: Independent Theatre 
Owners of Ohio tri-state convention at 
Netherland Plaza Hotel, Cincinnati. 

November 16: Motion Picture Pioneers, 
mid-century dinner. Waldorf-Astoria 
Hotel, New York. _ 

November 19-21: Annual convention of 
the Theatre Owners of North and South 
Carolina at Hotel Charlotte, Charlotte, 
N.C. 

December 5: Annual regional convention 
of the Independent Exhibitors, Inc., of 
New England, at the Copley Plaza Hotel 
in Boston. 

December 5 - 6: Annual convention of the 
Allied Theatre Owners of the Gulf 
States at the Roosevelt Hotel in New 
Orleans, La. 








bury, was recently elected vice-president of 
the Millbury Kiwanis Club for 1951... . 
Philip Bloomberg’s Plaza theatre, Salem, 
has been reopened after extensive alterations 
and remodelings. Managing director is John 
W. Foster. 


BUFFALO 





Jules Pillar, Jr., is new assistant manager 
in Shea’s Buffalo. . . . Charlie Kosco, Fox 
branch head, and Bill Graham, office man- 
ager, back from trip to Gloversville for con- 
ference with Schine circuit officials. . . . 
Chief barker Elmer F. Lux has called a 
special meeting in the Variety club for No- 
vember 13 to nominate crew candidates who 
will carry on the important charity work 
planned by Tent No. 7 in 1951. Elections 
will be held November 27. . . . William P. 
Rosenow of Skyway Drive-In Theatres, 
Inc., is continuing his office at 505 Pearl 
street under the name of Theatre Service 
Organization. ... Mrs. Ben Belinson put on 
the American premiere of “Hue and Cry,” a 
British production, at the Little theatre in 
Rochester. . . . So favorable was the review 
in the Buffalo Evening News on “All About 
Eve” that Center manager Eddie Miller blew 
it up and displayed it in a 40 x 60 frame in 
front of the house. 


CINCINNATI 


Current bills include: “The 
Story,’ RKO Albee; “Edge of Doom,” 
RKO Palace; “Underworld Story,” RKO 
Grand; “Mystery Street” and “Dial 1119,” 
RKO Lyric; “I'll Get By,” Capitol; “Two 
Flags West,” Keith’s, and “Faust and the 
Devil,” Guild. . . . Nat Nathanson, Eastern 
division sales manager, and Moe Dudelson, 
district manager of United Artists, were 
among the guests attending the testimonial 
dinner given by the Cincinnati Variety Club, 
Tent No. 3, for Manny Trautenberg, form- 
er first assistant chief barker and dough 
guy of the local tent, prior to his promotion 
to United Artists branch manager, in 
Pittsburgh. . . . James Jenkins, who has 
been managing the Wilmington drive-in, at 
Wilmington, Ohio, a Chakeres unit, has been 
transferred to Frankfort, Ky., as assistant 
manager of the Capitol theatre. . . . Clyde F. 
Stemple, Jr., who owned and managed the 
Bruceton drive-in theatre, at Bruceton Mills, 
W. Va., has been recalled to military serv- 
ice. His wife will continue management 
of the theatre. . . . Louis Marcks has re- 
opened the Stephens theatre, in Grayson, 
Ky., which has been dark for some time, 
and appointed Alton Way as manager. 


CHICAGO 


Doing good business are: “Sunset Boule- 
vard,” fifth week at the Woods; “Tripoli” 
and “The Lawless,’ second week at the 
Roosevelt; and “Right Cross” and “Last of 

(Continued on following page) 
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the Buccaneers,” second week at the United 
Artist. Loop newcomers are: “All About 
Eve” at the State Lake, “Wyoming Mail” at 
the Palace, “Hamlet” (popular prices) at 
the Grand; “To Please a Lady,” plus stage 
show, at the Oriental, and “Toast of New 
Orleans” and stage show at the Chicago. 
At art houses, “Eye Witness” continues in 
its fourth week at the Surf, while “Walls of 
Malapaga” opened at the World Playhouse, 
and “Daybreak” opened at the Carnegie. .. . 
Balaban and Katz have signed the law firm 
of Sonnenschein, Berkson, Lautmann, Lev- 
inson and Morse to represent them in the 
anti-trust suits brought by the Tower Build- 
ing Corporation and the H. Schoenstadt cir- 
cuit. . . . Current trend at the Chicago, B. 
and K. flagship, is toward one week shows. 
The next four attractions booked all to stay 
for only a week. . .. Loop theatres lining up 
top attractions for Thanksgiving. Booked 
are “King Solomon’s Mines,” “American 
Guerilla in the Philippines,” “The Milkman,” 
“The West Point Story,” “Rocky Moun- 
tain,” “The Petty Girl’ and “Where Dan- 
ger Lives.” . . . Loop theatres have upped 
morning bargain prices from 50 cents to 
one P.M to 55 cents. 


CLEVELAND 


“Macbeth” had a big opening week at the 
Lower Mall, art theatre, with ample support 
of schools, libraries, and is being held over 
another week. .. . Marvin Arent, booker for 
Skirball Brothers’ circuit, resigned... . 
Cleveland Showmen’s Committee is the new 
name of the Movies-Are-Better-Than-Ever 
Committee, headed by Henry Greenberger 
of Community circuit. ... P. E. Essick and 
Howard Reif of Modern Theatre circuit 
have added the Lorain-Fulton theatre to 
their chain. House was formerly owned 
and operated by John Urbansky. . . . How- 
ard Minsky, Paramount division manager, 
was here to confer with local branch man- 
ager Harry Buxbaum.... Ernest Schwartz, 
president of Cleveland Motion Picture Ex- 
hibitors Association was on radio and TV 
every day for one week prior to election ad- 
vocating repeal of the city daylight saving 
time ordinance. 


COLUMBUS 


“All About Eve,” playing as a single fea- 
ture at RKO Palace, was the boxoffice stand- 
out of the week. Loew’s Ohio had “Copper 
Canyon” and “A Kiss for Corliss,” the 
Broad showed “Union Station,’ and the 
Grand had a dual revival of “Hell Town” 
and “Buffalo Stampede.” . . . Margaret 
Crawford, former local stock company ac- 
tress and more recently a dramatic coach, 
died at 70. . . . Maurice N. Wolf, in his 
luncheon address before the Exchange Club 
here, stressed that the film business is al- 
most wholly local business. . . . Marshall 
Thompson, MGM player, will be a guest at 
the Tri-State convention of the Independent 
Theatre Owners of Ohio at Cincinnati No- 
vember 13-15. 


DALLAS 


New films showing included “I’ll Get By” 
at the Majestic theatre; “The Miniver 
Story,” Palace; “The Next Voice You 
Hear,” Melba; “Convicted,” Tower, and 
“Rincon Brujo,” Pan-Americano. . . . Hal- 
lowe’en midnighters were held at the Buck- 
ner, Chalk Hill and Northwest Highway 








34 


drive-ins. . . . George Murphy was an am- 
bassador of goodwill visitor. ... Harpo 
Marx will be seen in ‘“Harpo’s Concert 
Bazaar” at the State Fair Auditorium on 
Armistice Day for one performance only. 
. . . Scheduled to open in Interstate Circuit 
houses starting November 11 was “Break- 
through.” .. . H. K. Carrington of Nation- 
wide Pictures, Dallas, was in San Antonio, 
where he previewed his historical short, 
“Spanish Texas,” at the Almeda theatre. 


DENVER 


Drive-ins in the territory are beginning to 
close for the winter, the first three being 
those at Brighton, Lamar and Durango, all 
in Colorado. . . . John Edward Schuite, 91, 
father of Ed Schulte, owner of Wyoming 
theatres, died at his Long Beach, Cal., 
home. . . . Among those attending TOA 
Houston meeting from this territory were 
Charles Gilmour, president of Gibraltar En- 
terprises; Tom Murphy, Raton, N. M.; W. 
H. Ostenberg III, Scottsbluff, Neb.; E. 
John Greer, Sr., and Jr., Santa Fe, N. M.; 
E. W. Ward, Silver City, N. M., and Ed 
Pringle, secretary of the Colorado Associa- 
tion of Theatre Owners. 


DES MOINES 


The Horace Heidt show will be sponsored 
here early next year by the Des Moines Va- 
riety club tent. The show will be televised 
—the first show to be seen over TV from 
Iowa’s capital city. Don Hicks, chief bark- 
er, is making plans for the event... . A. H. 





Blank and his son, Myron, attended the TOA 


meeting in Houston. . . . George Murphy, 
the actor, spent two days here last week on 
his cross-country goodwill tour. . . . Plans 
are underway for a big all-Filmrow party 
December 15 at the Standard club... . J Arti- 
cles of incorporation have been filed by the 
M-S Theatre Corp. of Marshalltown. Of- 
ficers include C. A. Schultz, president; and 
George S. Baker, secretary-treasurer, both 
of Kanasas City, Mo.; and R. R. Biechele, 
vice-president, of Kansas City, Kans. 


DETROIT 


Betty Hutton will be in town November 
15, 16 and 17 for the Michigan theatre 
premiere of “Lets Dance.” ... “All About 
Eve” is ending its second week at the Fox. 
Madison is doing fine with “Desert Hawk’’ 
and “Pigmy Island.” A double bill at the 
Michigan offers “Harriet Craig” and 
“Casino to Korea.” “Rio Grande” and “Hit 
Parade of 1951” playing second week at the 
Palms. “Destination Moon” is doing very 
good in its third week at the Adams. Down- 
town held “To Please a Lady” and “Snow- 
dog” for a second week. Gunnar Olafson, 
who recently disposed of his Saline Theatre 
at Salina, Michigan, has purchased land at 
Big Rapids for construction of a drive-in... . 
The telecast of the Michigan-Illinois foot- 
ball game at the Michigan theatre Saturday 
was attended by approximately 2,000 per- 
sons. 


HARTFORD 


Downtown Hartford first-run holdovers 
included “To Please a Lady,” in second week 
at Loew’s Poli Palace; “The Glass Mena- 
gerie,” in second week at the Warner Regal; 
and “The Winslow Boy,” in second week at 
the New Center theatre. . . . Sizeable num- 
ber of Connecticut drive-in theatres have al- 








ready shuttered for the 1950 season. The 
number includes the Lockwood-Gordop. 
Rosen circuit drive-ins at Torrington anq 
Danbury, Conn.; Canaan drive-in, Canaan 
Conn., operated by Lou Consolini; and New 
Haven Drive-In, North Haven, Conn,, Op- 
erated by David J. Willig. . . . Jack Foster 
has been named manager of the Plaza, Saj. 
em, Mass. 


INDIANAPOLIS 


Film men here estimate plans for 25 g 
30 new theatres, mostly outdoor operations, 
have been shelved in this territory because 
of the recent government restrictions op 
building. . . . Abe Montague, general sales 
manager of Columbia, has been added to the 
Allied Theatre Owners of Indiana conven. 
tion program, for the afternoon of Novem. 
ber 14... . Col. William McCraw of Dallas 
will be toastmaster for the testimonial din- 
ner honoring Trueman Rembusch, president 
of national Allied, and Mare Wolf, chief 
barker of Variety International, at the Lin- 
coln Nov. 14. ... Manny Marcus’s Ritz 
and Zaring are experimenting with an 8:45 
P.M., single showing of their main feature 
with a view to attracting maximum night 
business. Policy here is to show the main 
feature on neighborhood bills around 7 and 
10:30 P.M. 


KANSAS CITY 


“All About Eve” is in its third week at 
the Orpheum. . . . “So Young, So Bad” and 
“The Iroquois Trail” at the RKO Missouri 
wll be followed by “Edge of Doom’”—and 
then, starting November 15, by “Joan of 
Are.” . . . “To Please a Lady” was ex- 
ploited at the Midland with numerous tie-ins, 
. . . “King Solomon’s Mines” is scheduled 
for Thanksgiving Day. . . . “Copper Can- 
yon” ran two weeks at the Paramount and 
was followed by “The Glass Menagerie.”.., 
“Destination Moon” at the Fairway, Tower, 
Uptown. .. . The Riverside drive-in is in- 
viting children to bring old toys for distri- 
bution to needy children. . . . Bernie J. 
McCarthy, formerly RKO branch manager 
at St. Louis, recently with Eagle Lion 
Classics there, is now branch manager for 
Eagle Lion Classics at Kansas City. ... 
The drive-in equipment show scheduled for 
May 15-17 will be held in the Kansas City 
Municipal Auditorium building to coincide 
with the annual spring convention of the 
Kansas-Missouri unit of Allied. 


LOS ANGELES 


“Rio Grande” at the two Paramounts, and 
the re-released ‘Hell Town” (formerly 
“Born to the West’’) at the Pantages and 
Hillstreet, went completely western with 
Randolph Scott’s “Buffalo Stampede” 
(formerly “The Thundering Herd”) as the 
companion feature. The three Warner 
Bros. theatres slated “Breakthrough” follow- 
ing its world premiere at the Hollywood 
house. “The Dancing Years” replaced 
“The Next Voice You Hear” at the 4 Star. 
“Between Midnight and Dawn” held forth 
at the Orpheum and Hawaii theatres, and 
“Two Flags West” was current at the Los 
Angeles and Chinese group. Second w 
went to “Woman on the Run” at the United 
Artists circuit, “To Please a Lady” a 
Loew’s State and the Egyptian, and “The 
Glass Menagerie” wound up its second week 
at the Warner first-runs. . . . Dietrich-Feld- 

(Continued on opposite page) 
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(Continued from opposite page) 
stein Theatres reopened the Hollywood Mu- 
sic Hall, vacated a few weeks ago by Sherrill 
Corwin, with “A French Scandal.” .. . 
Newly elected officers of Variety Club, Tent 


25, were Dave Bershon, chief barker; 
George Bowser, first assistant; Sherrill 


Corwin, second assistant; Bud Lollier, prop- 
erty master, and Howard Stubbins, dough 


guy. 


LOUISVILLE 


The following offerings were presented at 
the first run theatres here: Loew’s, “Right 
Cross” and “Crisis”; Strand, “The Sleeping 
City” and “Shakedown”; Mary Anderson, 
“Tripoli”; Rialto, “No Way Out”; Scoop, 
“Macbeth”; the Brown took over “Copper 
Canyon” and “Hot Rod” following a previ- 
ous week at the Rialto. . . . Nelson Miller 
has replaced Harry Newton as manager of 
the first Strand theatre here. . . . Clarence 
R. Hay, owner and manager of the Charles- 
town theatre, Charlestown, Ind., for a great 
many years, died on October 8, 1950. His 
estate has leased the theatre to Moses f. 
Beeler of Louisville, Ky. . . . Out-of-town 
visitors seen on the row recently included: 
Mr. and Mrs. Jack Crouthers, Harrod, Har- 
rodsburg, Ky.; E. C. Barnett, Gala, Sacra- 
mento, Ky.; Mr. and Mrs. Tom Maxedon, 
Trail, Morehead, Ky.; Ralph Cundiff, Ken- 
tuckian, Liberty, Ky.; Oscar Hopper, Arista, 
Lebanon, Ky.; C. D. Arnold, Arco and Mel- 
ody theatres, Bardstown, Ky.; M. H. 
Sparks, Veterans, Tompkinsville, Ky.; Phil 
Thompson, Strand, Edmonton, Ky.; J. R. 
Freeland, Roxy, Franklin, Ky.; W. T. Cain, 
Sipp, Painteville, Ky.; Mrs. J. Minnix, 
Southland, London, Ky.; Frances Wessel, 
Royal, Carrollton, Ky., and John W. Pat- 
ton, Whitley, Whitley City, Ky. 


MEMPHIS 


Malco theatre led the attendance parade. 
Malco had all Memphis talking about—and 
coming to see “The Milkman” after a gi- 
gantic promotion campaign. . . . First run 
business was steady elsewhere. Loew’s Pal- 
ace continued with “All About Eve.” War- 
ner played “The Glass Menagerie.” Strand 
continued with “I'll Get By.” Loew’s State 
had a good opening with “To Please a 
Eauy.” >. Edward O. Cullins, Idlewild, 
Memphis, reported a thief broke into the the- 
atre and escaped with $300. ... W. F. Ruf- 
fin, Sr., president of Ruffin Amusements Co., 
reported his new Sunset drive-in was open 
for business in Martin, Tenn. .. . Tenarken 
Paramount announced State theatre at 
Jackson, Tenn., was being completely re- 
modeled and would be opened around Jan. 
l as the Paramount theatre. . . . Exhibitors 
booking and shopping on Film Row includ- 
ed Charles Shivley, Clarksdale; Fred 
Crawford, Ashland; J. H. Kinney, Hughes; 
Gordon Hutchins, Corning; William Elias, 
Osceola; Lew Andrews, Yellville; Louise 
Mask, Bolivar; Amelia Ellis, Mason, and 
Hobert Goff, Parsons. 


MIAMI 


Columbia unit here to shoot “Barefoot 
Mailman” at Hurricane Harbor in Miami. 
... After two years of managing the Hal- 
landale drive-in, Walter Colby comes to Mi- 
ami to assume the management of the 
Claughton Royal... . The Bernstein circuit 
reports some changes which include advance- 
ment of Robert Clyman to general manager 
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"| don't care if you are anxious to see this hit. Miss Hill had no right to rent out her 


usher's job." 


of all the Florida theatres in the circuit. 
Harold Pertes takes over direction of the 
Little River, and Carmen Unetta steps up to 
manage the Dixie. . . . Film fare included 
“The Sleeping City,” Miami, Lincoln, 
Miracle; “London Town,” Dixie drive-in, 
“Born to Be Bad,’ held over, Embassy, 
Variety; “The Miniver Story,” Florida, 
Sheridan; “Between Midnight and Dawn,” 
Capitol, Cameo, and “Rio Grande,” Olym- 
pia, Beach. .. . Saturday children’s matinees 
seem to be getting bigger with the Coral 
leading the early birds with a 10:15 A.M. 
stage and radio show. 


MILWAUKEE 


Jimmy Durante and Donald O'Connor on 
stage of the Riverside theatre for night of 
the world premiere of “The Milkman.”.. . 
Bill Fischer, Exhibitors Poster Service, 
picked up new contracts in advertising and 
dish premium deals while attending the 
AITO convention here... . / Attending the 
mid-century convention of the AITO was 
the oldest woman exhibitor in Wisconsin, 
Mrs. A. Nagel, Crescent theatre, Shawano. 
... Donna Borchert opens her new Donna 
theatre November 25 in Sturgeon Bay. She 
also has the Door theatre. . . . The Towne 
theatre installed new Kroehler push back 
seats. . . . Headliners downtown last week 
were: “Two Weeks With Love” at the 
Towne; at the Warner theatre, “Rio 
Grande.” At the Wisconsin were two re- 
releases, “Gilda” and “Platinum Blonde.” 
“Two Flags West” and “Texan Meets 
Calamity Jane” were playing at the Palace. 


NEW ORLEANS 


H. Stout has renamed the Tate, Wash- 
ington, La., which he recently purchased. 
It is now the Town... . Tom McElroy of 
H.*‘& M. Theatres, Shreveport, sold the 
West End in that city to George Ragon... . 
The Tiger, a new neighborhood theatre, has 
opened. . . . Showing were: RKO Orphe- 








um and Liberty; “No Way Out”; “Carnegie 
Hall” at the Civic; “Dark City” at the Saen- 
ger; ‘My Blue Heaven” at the Tudor; “Tea 
for Two” at the Globe; “The Miniver 
Story” at Loew’s State; ‘Toast of New Or- 
leans” at the New Tiger. Out of town ex- 
hibitors visiting included J. P. Pratt, Jr., 
Vacherie, La.; J. B. Watts, Grand, Cam- 
eron, La.; Frank Ollah, Albany, La.; Jack 
and Warren J. Salles, Covington, La.; 
Charles Waterall and son John, Prichard, 
Ala.; Ed Jenner, Laurel, Miss.; Usa Pelle- 
grin, Chauvin, La.; William Sheffield, Pop- 
larville, Miss.; Tom McElroy, Shreveport, 
La.; Lewis Cox, Pierre Part, La.; Mrs. I. 
Oberlin, Ritz, Natchez, Miss.; Robert Mo- 
lizen, Norco, La.; and Don George, Shreve- 
port, La. 


NEW YORK 





Nine new films were scheduled to open 
this week in the New York first run theatres 
on and around Broadway. These pictures 
included imports from France and Italy. On 
the lineup were the following: “American 
Guerrilla in the Philippines” at the |Astor ; 
“Undercover Girl” at the Rivoli; ‘“Devil’s 
Doorway” at the Capitol; “King Solomon’s 
Mines” at Radio City Music Hall; “Prelude 
to Fame” at the 57th street Trans-Lux; 
“The Fireball” at the Palace; “Tripoli” at 
the Globe; the Italian-made “The Sinners” 
at the Fifty-fifth street Playhouse; and the 
French-produced “L’Affaire” at the Little 
Carnegie. ... MGM preceded the opening of 
“King Solomon’s Mines” with full-page ads. 


OKLAHOMA CITY 


The Center theatre showed “The Admiral 
Was a Lady,” on the screen and the first 100 
ladies in line received free roses from J. 
Wiley Richardson as a Hallowe’en treat. 
. .. The Criterion theatre presented a free 
pass for a coming show to all who alttended 
the Hallowe’en spook preview. . . . Morris 

(Continued on following page) 
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Loewenstein, president of Theatre Owners 
of Oklahoma, Inc., headed a large Oklahoma 
delegation attending the annual national 
convention of Theatre Owners of America. 
... The government order banning amuse- 
ment type construction drew the wrath of 
Oklahoma theatre owners here. Mr. Loew- 
enstein branded the order as “unfair” be- 
cause “entertainment is as vital a factor to 
defense as food or housing. 


OMAHA 


M. Biemond, Ord, Neb., exhibitor, at- 
tended the TOA convention at Houston by 
plane. . . . Okeh Goodman is remodeling 
his Rialto theatre at Villisca, Ia... . Five 
sell-out performances of “South Pacific” at 
the 3,000-seat Orpheum theatre grossed 
$75,000. . . . Stanley Oberhelman, Bonham 
theatre assistant at Fairbury, Neb., was 
upped to treasurer of the Paramount here. 
... Archie Mahoney will enter the armed 
forces December 1. He sold the Star the- 
atre, Ute, Ia., to Tim Elliott... . The MGM 
Club held a party at Metz Brewery... . 
Chick Evans, 20th-Fox exploiteer, was in 
town. . Funeral services were held at 
Shenandoah, Ia., for Bruce Holdridge, 69, 
owner of the State theatre and 34 years an 
exhibitor. His son, Robert, will continue to 
operate the theatre. 


PHILADELPHIA 


The new Government decree against 
building amusement places, William Gold- 
man announced, will have no effect on work 
now in progress at the center-city Karlton. 

. David Supowitz, local Variety club’s 
chief barker, named Victor H. Blane as 
chairman in charge of the convention of the 
Variety Clubs International, to take place 
here in May, 1951... . Eastern Enterprises, 
Inc., a new corporation in Lebanon, Pa., 
has taken over the amusement interests of 
Henry Otto in Mt. Gretna Park, Pa., which 
includes an outdoor theatre. . . . Condol- 
ences are extended to Samuel Goldstein, 
owner of the Paxtang, Harrisburg, Pa., on 
the death of his 28-year-old son, Alan... . 
Paramount’s Frankford, key neighborhood 
house here in recent years, reopened as a 
double feature house at low prices, and for 
weekend operation. 


PITTSBURGH 


After spending 11 years in the William 
Penn Hotel, the Harris Amusement Com- 
pany, the oldest theatre organization in 
America, has moved its offices to Pitts- 
burgh’s billion dollar cultural section on 
Bigelow Boulevard. . . . With very few ex- 
ceptions, Pittsburgh’s three  strikebound 
newspapers are taking a terrific toll in box- 
office receipts. The Gussie Moran, Pauline 
Betz, Addie and Jack Kramer tennis troupe 
flopped two nights, and “Lend an Ear,” in 
the new Nixon, played to almost empty 
houses. One exception was “Mister 880” 
in the Fulton, which grossed better than 
average and stayed for 10 days. “The Min- 
iver Story” got a second week in the Ritz 
on a moveover from the Penn. “Two Flags 
West” was not successful in the J. P. Har- 
ris and was removed in favor of “I'll Get 
By.” At the Stanley, “The Glass Mena- 
gerie” replaced “Walk Softly, Stranger.” 
. . . Jay Kalmen, formerly of the American 
Valance Company, is now permanently sit- 
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uated with the National Banner Company 
as head cutter and designer. 


PORTLAND 





Excessive rains, power failures, isolated 
towns in Southern Oregon have cut into 
box offices, and held up film deliveries in 
number of spots. ... J. B. Kyle, formerly 
Guild Theatre, Portland, opened a new quon- 
set-type, 400-seat theatre at Santa Clara, 
Oregon. . . . Frank Daubenspeck has an- 
nounced construction of a 357-seat theatre 
at White Salmon. . . . Dean Mellum, Eu- 
gene, Ore., purchased the Roycroft theatre, 
Seattle, naming Ted Ackles manager... . 
Music Hall, Seattle, holding “Toast of New 
Orleans” third week. . . . Joe Longo, ex- 
ploitation representative for RKO, has been 
transferred to Cleveland. ... Oscar L. Chini- 
quy, northwest manager for National The- 
atre Supply, back from a flying trip to 
Alaska. His company is equipping a new 
theatre at Anchorage. 


SAN ANTONIO 


The local drive-ins which recently started 
the “children free” policy have increased 
their adult admission price from 44 cents to 





half a dollar... . Manager Joseph Strawn 
opened the new Blue Bonnet drive-in thea- 
tre. . . . The Highland theatre presented 


“Phantom of the Opera” and “Half Past 
Midnight” and also gave away free Hal- 
lowe’en prizes at their night owl show. Hal- 
lowe’en midnighters were held at the Prince, 
Harlandale, and Uptown. . . . KEYL-TV 
televised the gala Hollywood premiere of 
“Rio Grande” in front of the Majestic thea- 
tre. John Wayne, Maureen O’Hara and 
other Republic personalities were in town 
for the opening festivities. 


SAN FRANCISCO 


Jerry Zigmond, United Paramount’s local 
district manager, has proved there’s a place 
for vaudeville or stage shows in this town, 
if sold properly. Despite the worst storms 
in years during the one week he featured 
Dean Martin and Jerry Lewis with Connie 
Haines his gross fell just a bit short of 
anticipation and actual count showed every 
theatreman in San Francisco was startled. 
Result—The Paramount has booked another 
stage show for November 15 with Lucille 
Ball and Desi Arnaz heading the bill. . . . 
Top grosser the past week for strictly film 
fare was the Fox with “All About Eve” on 
a single bill. . . . New shows this week are 
“Rio Grande” at the Fox, “Two Weeks With 





Love” at Loew’s Warfield, “Three Huys- 
bands” at United Artists and “The Milkman” 
at the Orpheum. . . . The State varied its 
usual procedure the past week and ‘brought 
in a foreign film, “Without Pay.” ... Two 
houses in town have raised admission prices, 
Both out of the first-run bracket, but in good 
Market Street locations. The first is Dan 
McLean’s Embassy which went from 30¢ to 
35c days and 55c to 65c evenings. The 
Strand (Golden State’s grind theatre) has 
raised from 25c to 35c and 40c to 50c. 


TORONTO 


This week had “711 Ocean Drive” open 
at the Imperial; “Prelude to Fame” at the 
Odeon Toronto; “Walk Softly, Stranger” at 
Shea’s; “A Life of Her Own” at Loew’s; 
“All About Eve” at the University and Nor- 
town, and “Stars in My Crown” at Loew’s 
Uptown. Only first-run holdovers are “Hap- 
piest Days of Your Life” in its ninth week 
at the International Cinema, “Trio” at 
Odeon’s Hyland remains for a second week, 
as does “City Lights” at the Towne Cinema. 
“The Black Rose” is in its second-run en- 
gagement at the Tivoli and Capitol theatres, 
supported by “Within These Walls.” . . . 
John Davis, administrative chief of all 
J. Arthur Rank Organization companies, 
due in town. ... Arch Jolley, executive sec- 
retary of the Motion Picture Theatres Asso- 
ciation of Ontario, during the last year, 
spoke before 163 service and other clubs in 
interests of MPTOA.... Hallmark Produc- 
tions has franchised International Film Dis- 
tributors to represent the organization in 
Canada. Douglas V. Rosen is general man- 
ager of IFD. 


VANCOUVER 


A $150,000 four-screen drive-in theatre is 
planned at Saanich, a few miles from Vic- 
toria on Vancouver Island, by B. M. Che- 
chik, owner of the Bay theatre in Vancou- 
ver. The theatre will cover 15 acres and 
will be the first four-screen drive-in in Can- 
ada. Seats will also be provided for walk- 
ins. . . . Projectionists local No. 348 has 
opened a Projectionist Service Bureau in 
downtown Vancouver, an extra service for 
theatremen. . Marge Brewer, assistant 
manager at the Vogue, has moved to the 
Odeon-Hastings in the same capacity. Frank 
McKenzie, Alma theatre manager, is pinch- 
hitting as assistant manager in the down- 
town Orpheum. . . . Pictures playing were: 
“Mister 880” in a second week at Vogue; 
“Breaking Point” at the Orpheum; and a 
moveover of ‘Sunset Boulevard” at the Do- 
minion. 


WASHINGTON 


New openings included: “Harriet Craig” 
at the Warner; “High Lonesome” at the 
Metropolitan; “All About Eve” at the Pal- 
ace; “The Miniver Story” at the Capitol; 
“Joan of Arc” at RKO Keith’s; “A Run 
for Your Money” at the Plaza; “Rebecca” 
at the Little; “Daybreak” at the Trans-Lux; 
“Devil in the Flesh” at the Pix. Holdovers 
included “Paris Waltz” for a second week 
at the Dupont; “State Secret” for a third 
week at the Playhouse. Carryover for the 
week was ‘‘Toast of New Orleans” at the 
Columbia. RKO Keith’s is showing 
“The First 40 Days in Korea,” along with 
“Joan of Arc,” and for the opening night 
the theatre’s guest list included Defense and 
Army personnel. 
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Eastman Sells Safety 


Film Stock to Ansco 

The Eastman Kodak Company, Roches- 
ter, N. Y., will sell quantities of its new 
safety film base to the Ansco Division of 
General Aniline & Film Corporation, it was 
announced last week by Edward P. Curtis, 
vice-president of Eastman Kodak. 

“Kodak is selling base to Ansco tempo- 
rarily until Ansco has installed new equip- 
ment which will permit Ansco to manufac- 
ture its own triacetate safety film base some 
time in 1951,” Mr. Curtis said. “Kodak be- 
lieves that the sale to Ansco will benefit 
the public interest by further helping to 
speed up the long hoped-for conversion of 
theatre motion pictures to the universal use 
of safety film.” 

Conversion of the industry to safety film 
is about 85 per cent complete. Eastman Ko- 
dak earlier this year announced that it was 
selling some of its triacetate base to DuPont 
until that company could develop its own 
nylon safety base. 


"Breakthrough"’ Opens 
In New York Nov. 16 


First Army officers, heroes of the Nor- 
mandy campaign of World War II, wounded 
veterans of the Korean fighting along with 
social and civic leaders will be on hand 
November 16 when Warner Brothers opens 
“Breakthrough” at the Strand theatre in New 
York. Heading the list of Army officers at 


the premiere will be Lt. Gen. Willis Critten- 
berger, commanding general of the First 
Army, and Lt. Gen. Clarence R. Huebner, 
who commanded the Ist Division at Nor- 
mandy. The First Army band will be on 
hand for the premiere of the film which 
stars David Brian, John Agar and Frank 
Lovejoy. Ceremonies at the “Breakthrough”’ 
premiere will honor decorated heroes of the 
Ist Division’s Normandy fighting. 


Slight Increase Listed 


In Number of Film Firms 

The U. S. Commerce Department last 
week in Washington listed the number of 
companies in the U. S. motion picture indus- 
try at 14,600 for the first quarter of 1950. 
This was a continuation of the slow but 
steady increase in the number of companies 
taking place since December, 1943. At the 
end of 1949, the number of firms totaled 
14,400. Four hundred new companies start- 
ed operations between January 1 and March 
31 of this year, but half subsequently gave 
up their activities. Production, distribution 
and exhibition companies are included in 
the survey. 


Georgia House Reopens 

Two local newspapers aided the reopening 
of the 79-year-old Springer theatre, Colum- 
bus, Ga., after a remodeling job. The papers 
carried front page stories, several daily 
stories and a picture section recalling the 
history of the house. 


Monogram 
Gets Loan 


Monogram Pictures Corporation has 
signed a new loan agreement with the Se- 
curity First National Bank of California, 
making available to the company a direct 
bank credit of $1,200,000. In addition, it 
will have the right to guarantee bank loans 
limited to $500,000 to its producers. 

The loan was announced by Steve Broidy, 
president, and George D. Burrows, execu- 
tive vice-president and treasurer. It runs 
for a period of one year and is revolving 

Due to the revolving feature of this credit, 
it is anticipated that Monogram will use 
for production purposes during the current 
production year an aggregate of from $6,- 
000,000 to $8,000,000 of bank funds. The 
money will finance the production program 
of both Monogram Pictures and Allied 
Artists. 


"Blue Angel" Reissue Set 
“The Blue Angel,’ the famous film 


which starred Marlene Dietrich, Emil Jan- 
nings and was directed by Josef von Stern- 
berg, will be reissued by Classic Pictures. 
The picture will open late this month at 
the Little Carnegie theatre in New York. 
Not seen on U. S. screens for two decades, 
“The Blue Angel” will have German dia- 
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Race Factor 
*“Boundaries” 
Denial Cause 


WASHINGTON: A key reason behind the 
Supreme Court’s refusal to hear the “Lost 
Boundaries” case, it is reliably learned, was 
a feeling among some of the justices that 
this could be considered another “racial dis- 
crimination” case and that the court had 
taken enough action in the controversial 
anti-discrimination field for the time being. 

Once this feeling became widespread, the 
justices took advantage of a legal techni- 
cality in the case to turn down the appeal. 


Later Success Possible 

This can give new hope to the industry 
that it will be more successful in getting 
high court action on some subsequent case 
challenging the validity of state and local 
censorship. The later case might come at 
a time when the court had not just finished 
dealing so many blows at various types of 
statutory discrimination and therefore might 
feel more free to move in the censorship 
field. Moreover, the later case might be 
completely free of any legal technicality on 
which the justices could evade the main 
issue. 

Such a test case, it is believed, might well 
be the “Pinky” case now being pushed in 
the Texas courts. 

The Supreme Court, when it refuses to 
hear an appeal, usually gives no reason. 
It might be based on a feeling the lower 
court was right or on any one of a hun- 
dred reasons why the justices don’t want to 
hear the case, even though they think the 
lower court wrong. 

No one was too surprised when the court 
last year refused to hear the “Curley” ap- 
peal. The issues in that case were clouded 
with legal technicalities. The “Lost Boun- 
daries” case, however, was felt to be much 
more clean-cut, and consequently the court’s 
refusal to hear that appeal was considerably 
more of a blow to the industry. Industry 
lawyers hoped that the court’s action was 
based on some reason other than a belief 
that censorship of films was constitutional, 
and prepared another test. 

Reliable court sources now reveal that the 
industry’s hopes were justified and the 
court’s refusal to hear the appeal was not 
based on any feeling that censorship is con- 
stitutional. 

The justices’ clerks, it is understood, who 
go over all appeals and make recommenda- 
tions to their justices on what cases should 
be taken, were practically unanimous in rec- 
ommending the “Lost Boundaries” case be 
put down for argument and decision. 


Long, Heated Debate 


The justices themselves, when they came 
together to discuss the orders for the follow- 
ing week, had a long and heated debate on 
the case. Finally, the point was made that 
the court had already acted on cases of racial 
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IN NEWSREELS 





MOVIETONE NEWS, No. 89—Truman assassination 
attempt. Eye witness accounts. President does not 
disturb schedule. Film memoirs of George Bernard 
Shaw. Tennis: Gussie Moran and Pauline Betz. 

MOVIETONE NEWS, No. 90—UN told Red China in- 
tervenes in Korea. Truman at guard’s funeral. Pope 
proclaims new dogma. Command performance of 
“Mudlark.” Football. 

NEWS OF THE DAY, No. 219—Assassination at- 
tempt on President Truman. Digest of George Ber- 
nard Shaw film clips. 

NEWS OF THE DAY, No. 220—Reds renew Korea 


war. Pope proclaims dogma. Gala film night in 
London. Football. Japs hail Di Maggio. 
attempt. George Bernard Shaw memoirs. Bomber 


PARAMOUNT NEWS, No. 22—Truman assassination 
crews return to California base. 
PARAMOUNT NEWS, No. 23—Di 
Tokyo. Truman attends juneral. Royalty attends 
film performance. Pope’s proclamation. Football. 
TELENEWS DIGEST, No. 44-B—Puerto Rico jail 
break. Revolutionists try to kill Puerto Rican gover- 
nor, revolt starts. Attempt to assassinate Truman. 
TELENEWS DIGEST, No. 45A—Chinese Reds in 
Korea. 200,000 Catholics hear the Pope. King Gustav 
VI assumes throne. Holiday Berlin 

police quell Reds. Football. 

UNIVERSAL NEWS, No. 401—Truman escapes as- 
sasination. Columbia “frosh” and ‘“‘sophs” in battle. 
German cycle classic. Underwater theatre. 

UNIVERSAL NEWS, No. 402—Action 
Korea. Pope orders new dogma. Di 
Tokyo. Football games. 

WARNER PATHE NEWS, No. 24~—Assassination 
attempt foiled. Thirty die in Puerto Rico riots. UN 
Assembly defies Soviet Russia. Football. 

WARNER PATHE NEWS, No. 25—Red China in- 
tervenes as Korea rebuilds. Pope in _ historic 
proclamation. Truman at guard’s rites. King George 
opens British house. Jane Wyman wins new honors. 
Football. 


Maggio wows 


in Argentina. 


flames in 
Maggio in 





discrimination involving educational facili- 
ties, public golf courses, dining cars and other 
facilities, and that since the film case might 
also be interpreted in some areas as another 
attempt of the court to lay down rules on 
discrimination, perhaps the court should call 
a halt for the time being. 

The justices urging this view pointed out 
that the challenge raised by the Atlanta cen- 
sors to the lgeal status of RD-DR Corp. to 
make the appeal offered a convenient ex- 
cuse for refusing the case and this view 
finally prevailed. Only Justice Douglas re- 
fused to go along and continued to insist 
the the “Boundaries” case be taken. 





Legion Approves 14 
Of 19 New Pictures 


The National Legion of Decency this 
week reviewed 19 films, approving 14 and 
rating three as “morally objectionable in 
part for all” and two as “condemned”. Listed 


as “morally unobjectionable for general 
patronage” were: “Border Treasure,” 


“Breakthrough,” “Gunfire,” “I Shot Billy 
the Kid,” ‘Never a Dull Moment,” “Rio 
Grande” and “Wooden Soldiers” (reissue 
of “Babes in Toyland”). Classified as “‘mor- 
ally unobjectionable for adults” were: “Blue 
Busters,” “County Fair,” “Experiment Al- 
catraz,” “Harriet Craig,” “He’s a Cockeyed 
Wonder,” “Hit Parade of 1951” and “Un- 
cover Girl.” Objectionable in part for all 
were: “General and the Senorita” because it 
tends to condone immoral actions; “Mrs. 


. O’Malley and Mr. Malone,” since it “reflects 


the acceptability of divorce,’ and “Third 
Time Lucky” because it “tends to condone 
immoral actions.’”’ Condemned were two 
Italian films—“Bullet for Stefano” and 
“Flesh Will Surrender.” 


Municipal 
Group After 
Tax Rights 


WASHINGTON: Despite the defense 
emergency, the American Municipal As- 
sociation, at a convention here early next 
month, will renew its demand that Congress 
clear the way for the states and cities to 
take over the admission tax. 

The AMA has long taken the stand that 
Congress should repeal the tax, clearing 
the way for the states and cities to step 
in. It has adopted resolutions to this effect 
at several past conventions, and testified on 
this program during the past Congress, 
Many films officials had been wondering 
whether the Association would drop this 
line, however, in view of the Federal Goy- 
ernment’s current high expenditures and 
search for new revenue. 

AMA officials said they were sure the 
fight would not be dropped, but would 
rather be intensified. They indicated AMA 
now would suggest that Congress either 
repeal the tax outright or at least set up 
an “offset device under which states and 
cities could levy an admission tax and these 
would be deducted from the Federal tax, so 
that the theatre owner would never have 
to pay total taxes greater than the 20 
per cent Federal levy. 


Kentucky Unit to Hold 
Regional Meetings 


Meetings at a district level will be held 
by the Kentucky Association of Theatre 
Owners, with the directors of the district 
arranging and conducting the get-togethers, 
it was determined at a recent meeting of 
the officers and directors of the Association. 
The regional gatherings will be held in the 
spring and invitations will be sent to every 
exhibitor in the respective territories. 


W. J. Allen Dies 

W. J. Allen, 68, owner of the Allen thea- 
tre in North Wilkesboro, N. C., died Oc- 
tober 29 following an operation. Mr. Allen 
entered exhibition in 1921 when, with busi- 
ness associates, he acquired the Orpheum 
theatre at North Wilkesboro. He later be- 
came sole owner. 


George Panka 

George Panka, 42, of Prarie Du Chien, 
Wis., was fatally stricken October 31 while 
attending the Wisconsin Allied Independent 
Theatre Owners convention in Milwaukee. 
He was a partner in Elkin Theatres, operat- 
ing the Prairie and Regent at Prairie Du 
Chien. 


Donald Friedman 

Donald Friedman, manager of _ the 
Comerford, Carlisle, Pa., died Oct. 26, after 
a long illness, at the hospital in Hazleton, 
Pa. His father, Samuel Friedman, formerly 
managed the Capitol, Pottsville, Pa. Also 
surviving are his widow and his mother. 
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Light Stock Trading 
By Pindusley Officers 


Stock transfers by motion picture execu- 
tives were unusually light during Septem- 
ber, according to a report issued in Wash- 
ington by the Securities and Exchange Com- 
mission. Only four companies showed any 
activity at all during that month. They 
were: Columbia: Abraham Schneider gave 
away 260 shares of common, leaving hold- 
ings of 8,466 common and options for 12,500 
shares; Paramount Pictures Corp.: Adolph 
Zukor purchased 500 shares of common in 
June, bringing his total holdings to 1,000; 
Translux Corp.: Robert L. Daine sold 500 
shares of common, his total holdings in the 
company; Universal Pictures Co.: Adolph 
Schimel bought 50 shares of cumulative 
preferred, bringing his holdings to 100. 
Thomas T. Goldsmith, Jr., a director of 
Allen B. Dumont Laboratories, is listed as 
holding 3,100 shares of Class A common. 


IATSE Seeks Voluntary 
Studio Wage Increases 


Although contracts do not expire until 
late next year, the [ATSE will ask motion 
picture producers to grant voluntary wage 
increases—similar to those awarded in other 
large industries—to meet inflationary trends, 
it was learned this week. Should the group 
be successful in its quest, other unions are 
expected to follow suit. 

Richard F. Walsh, International Alliance 








HOW TO GET 
FREE ADVERTISING 


A “commercial film” this week is being 
shown with a major company feature at a 
Chicago first run house. The result, all 
parties hope, is that each will benefit. 

The film, “The Editor’s Notebook” is 18 
minutes long, was made for the Chicago 
Daily News by Wilding Productions, also 
of Chicago, and shows operation “behind the 
scenes” of the paper. It opened this week 
at the Essaness Woods Theatre with 20th 
Fox’s “American Guerrilla in the Philip- 
pines.” The double bill is being heavily ad- 
vertised in the paper, receives free boosts 
every hour on the newspaper’s radio station, 
and mention in editorial columns. 

The circuit estimates its feature is receiv- 
ing approximately $7,000 worth of free 
advertising. 








president, who has been in Hollywood dis- 
cussing the matter with the heads of studio 
locals, announced that the request is to be 
presented to studio representatives. 

The 11.17 percent cost-of-living bonus in 
effect since January, 1947, has been frozen 
into minimum scales but no wage increases 
were granted last year. The last pact be- 
tween the union and the studios was signed 
August, 1949 and provides that wage talks 
cannot be reopened until after October 25, 
1951. 


Form H.-N 


Productions 


H-N Productions was unveiled last week 
in New York by its principals, actor and 
producer Paul Henried, and the Nassour 
Brothers, Edward and William. The lat- 
ter have been producers, radio broadcasters, 
and currently are making pictures for tele- 
vision, 

The new firm’s first picture will be “For 
Men Only,” which will begin work early 
next month. Mr. Henried intends to produce 
“Rendezvous” in Austria next summer, and 
that may also fit into H-N Productions’ 
schedule. The Nassours, too, may produce 
abroad, they said. Both they and Mr. Hen- 
ried stressed the lower cost of producing 
abroad. The Nassours in particular have 
frozen currency to use. 

The latter emphasized the importance of 
television as an ally. Theatre owners are 
“asleep” in decrying its competition and not 
using it to advertise films, in the opinion of 
William Nassour. He said in the Los An- 
geles area combined newspapers there can- 
not equal the “circulation” of television, and 
that the latter afforded “eye” rather than 
word appeal—particularly suitable for the 
promotion of motion pictures. 

The Nassours have orders for 100 tele- 
vision films to be made within the next 12 
months, they said. 














WN CRANFORD - WENDELL CORE 
HARRET CRAIG 


with 
Lucile Watson « Allyn Joslyn + William Bishop « K. T. Stevens 
Screen Play by Anne Froelick and James Gunn 
Based on the Pulitzer Prize winning play, ‘‘Craig’s Wife,”’ by George Kelly 
Produced by WILLIAMDOZIER © Directed by VINCENT SHERMAN 


LARRY PARKS - BARBARA HALE 
EMERGENCY WEDDING 


Willard Parker * Una Merkel « Alan Reed 
Screen Play by Nat Perrin and Claude Binyon 
Produced by NAT PERRIN °@ Directed by EDWARD BUZZELL 





JOHNNY WEISSMULLER 


as JUNGLE JIM in 


PYGMY ISLAND 


with Ann Savage » David Bruce * Steven Geray 
Written for the screen by Carroll Young 
Based upon the famous Jungle Jim King Features Syndicate newspaper feature 
Produced by SAM KATZMAN « Directed by WILLIAM BERKE 


World’s Greatest 


GENE AUTRY “te; 


and CHAMPION World’s Wonder Horse 


» THE BLAZING SUN ... 


Lynne Roberts - Anne Gwynne » Edward Norris 
Kenne Duncan «Alan Hale, Jr. ana PAT BUTTRAM 


Written by Jack Townley 
Produced by ARMAND SCHAEFER ¢ Directed by JOHN ENGLISH 
A GENE AUTRY PRODUCTION 





THE TEXAN MEETS CALAMITY JANE 


eINECOLOR with EVELYN ANKERS - JAMES ELLISON 
LEE ’LASSES WHITE 


RUTH WHITNEY - JACK INGRAM 
Written, Produced, and Directed by ANDE LAMB 








CHAIN GANG 


with 
DOUGLAS KENNEDY - MARJORIE LORD 


EMORY PARNELL - WILLIAM “BILL” PHILLIPS 
Written for the Screen by Howard J. Green 
Produced by SAM KATZMAN © Directed by LEW LANDERS 
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Praise Industry Aid 


On "Voice" Program 
WASHINGTON: The motion picture in- 
dustry is giving “excellent cooperation” in 
the State Department’s program to expand 
its overseas information program, a De- 
partment official has said. 

Negotiations are now under way, he de- 
clared, with several major studios to pro- 
duce shorts with a documentary-type mes- 
sage but still using Hollywood entertain- 
ment techniques. This would be the first 
time since the war, it is understood, that 
Hollywood has turned out films specially 
for the “Voice” program. 

Moreover, the industry has cooperated in 
making existing shorts available when suit- 
able for the program and in supplying foot- 
age for state-made subjects. This official 
said that 500 prints in 30 different languages 
were in circulation overseas on the Korean 
war and 400 to 500 prints of the President’s 
speeches at San Francisco and Lake Suc- 
cess. The industry not only supplied some 
of the footage for these but helped turn 
out the prints. 


Consent Decree Obeyed, 
Is Exhibitor Claim 


A detailed denial that they failed to com- 
ply with the anti-trust consent decree en- 
tered against Crescent, and the Rockwood 
Amusement Co., has been filed with the 
Nashville District Court by Muscle Shoals 








DISNEY ON TV AS 
FILM PROMOTION 


Walt Disney has announced in 
Hollywood that he and a group of 
his famed cartoon characters will ap- 
pear in a one-hour television show 
Christmas Day, but the producer says 
he's not making a habit of TV. The 
program, sponsored by Coca-Cola 
over 62 stations, will be filmed in ad- 
vance and will feature Edgar Bergen 
and Charlie McCarthy as well as 
scenes from the forthcoming "Alice 
in Wonderland." Said Mr. Disney: "I 
feel television can do a terrific job 
for us in marketing motion pictures. 
This is not the beginning of a regular 
television series for me, but an ex- 
perimental effort to reach millions 
who might otherwise never see our 
motion pictures." 








Theatres, Inc., and Louis Rosenbaum of 
Sheffield, Ala. The Justice Department had 
charged some months ago that the parties 
involved disobeyed the consent decree by 
announcing plans to build theatres then 
failed to do so, the alleged object being to 
restrain competitive interests that might be 
planning to build. The denial deposition 
claimed that A. D. Thompson and J. O. 
Hannah, who had made the complaints, vol- 
untarily abandoned their theatres. 





Tue Variety CLuBs—WILL RoGERS HospITAL at 

Saranac Lake, New York. This famous sanatorium for the 

care and treatment of chest diseases, operated free of 
charge, serves the people of the Motion Picture and Allied Amusement 
Industries. Industry people from all parts of the United States are 


eligible for admission. 
®0000600600080 


For information contact your nearest Variety Club Tent or Write: 
Variety Clubs—Will Rogers Hospital 
1313 Paramount Building, New York 18, N. Y. 





Paramount 
Sets Dates of 
9 Top Films 


DALLAS: General release of nine major 
Paramount films, including “Samson and 
Delilah,” was announced last week by A. W, 
Schwalberg, president of Paramount Film 
Distributing Corp., as the company’s re. 
gional sales meeting at the Stoneleigh Hote] 
here. 

“Samson and Delilah” will go into gen- 
eral distribution January 15. 

Mr. Schwalberg emphasized that Para- 
mount planned to release at least two “A” 
pictures a month. 

In addition to “Samson,” January also 
will see the release of “Branded,” a Techni- 
color Western, and “The Goldbergs.” 

In February, Paramount will have “Sep- 
tember Affair” and “The Great Missouri 
Raid,” in Technicolor. March releases in- 
clude “Quebec,” in Technicolor, and “The 
Lemon Drop Kid,” starring Bob Hope. 
“The Redhead and the Cowboy” and “Some- 
thing to Live For” are set for April. 

Mr. Schwalberg said regional meetings 
were the most effective way of exchanging 
ideas between the home office and the field 
and he added that the Dallas gathering 
would realize its full value after the assem- 
bled branch managers and sales supervisors 
passed on their ideas on to the salesmen, 
bookers and other branch employees. 

He also urged full observance of trade 
practice provisions of the anti-trust decree. 


"Harvey" Release Set 
For Christmas Week 


Universal-International’s “Harvey” will 
be given general release during the week 
between Christmas and New Year, accord- 
ing to a joint announcement from W. A. 
Scully, UI vice-president and general sales 
manager, and Alfred E. Daff, UI vice-presi- 
dent and newly-appointed director of world 
sales. Popular prices will prevail for the 
extended key city runs. The only exception 
to the regular price policy will be a limited 
engagement at the Carthay Circle theatre 
in Hollywood starting late in December to 
qualify the film for Academy Award con- 
sideration. 


Allied Board Spring Meet 
Scheduled for May 13-14 


National Allied’s board of directors will 
hold its annual spring meeting in Kansas 
City, Mo., May 13 and 14, 1951, according 
to O. F. Sullivan, president of Kansas-Mis- 
souri Allied, who added that the directors’ 
gathering would precede the unit’s spring 
convention May 15, 16 and 17. The con- 
vention will be held in conjunction with a 
drive-in theatre equipment show. A Kansas- 
Missouri Allied board meeting, at which the 
convention days were announced, passed a 
resolution condemning the insertion of pic- 
ture exploitation in newsreels. 


MOTION PICTURE HERALD, NOVEMBER I!, 1950 


UMI 





UMI 


wm - 


wooo 8m 


Te 


on 


vill 
sas 
ing 
lis- 
rs 

ing 
on- 
1a 
as- 
the 
ja 
ic- 


950 


UMI 








Columbia 


THE GOOD HUMOR MAN: Jack Carson, Lola 
Albright—Took a chance with this, giving it “A” 
time and single pitting it. It paid off nicely. The 
trailer is excellent. If your patrons like slapstick, 
watch out; this show will drive them nuts during 
the climax. Played Sunday, Monday, October 22, 23. 
—Ralph Raspa, State Theatre, Rivesville, West, Va. 


THE GOOD HUMOR MAN: fack Carson, Lola 
Albright—They laughed at the slapstick sequences 
and got restless in between, Carson can be a pretty 
funny fellow, but this wasn’t one of his best. Played 
Thursday, Friday September 14, 15.—L. F. Adams, 
Tapline Theatre, Ras el Misha’ab, Saudi Arabia. 


PRISON WARDEN: Warner Baxter, Anna Lee— 
Good double bill. That helps boost weekend after a 
good spanking from_ Metro, best of week. Played 
Friday & Saturday October 27, 28.—Harland Rankin, 
Rankin Enterprises, Plaza, Tilbury, Ontario. 


TOKYO JOE: Humphrey Bogart, Alexander Knox— 
This has all sorts of Oriental skulduggery, plus Bo- 
gart’s typical tough guy performance, and there is 
enough action to keep the customers interested. Most 
of our audience was unfamiliar with Sessue Hayakwa, 
but liked his acting. Played Sunday, Monday Septem- 
ber 24, 25—L. Adams, Tapline Theatre, Ras el 
Misha’ab, Saudi Arabia. 


Eagle Lion Classics 


CANON CITY: Scott Brady—A fair action film in 
the semi-documentary style. Actual locale added to 
the authenticity. Good performances and lots of sus- 
pense. Played August 31.—L. Adams, Tapline 
Theatre, Ras el Misha’ab, Saudi Arabia. 


MY BROTHER’S KEEPER: Jack Warner—Just 
one long chase, but excellently done in the under- 
played British manner, rather than the noisy, violent 
cops-and-robber method of too many Hollywood films. 
oo Warner evoked many favorable comments. Played 

onday Tuesday September 4, 5.—L. F. Adams, Tap- 
line Theatre, Ras el Misha’ab, Saudi Arabia. 


TIMBER FURY: David Bruce, Laura _Lee—An 
action-packed trailer really helped this one. Of course, 
with “Cisco Kid’? as the western co-feature, business 
was excellent. All kinds of fights in this one; men 
vs. men, woman vs. woman, and dog vs. bear. 
Played Friday, Saturday, October 13, 14. — Ralph 
Raspa, State Theatre, Rivesville, West Va. 


_ ZAMBA: Jon Hall, June Vincent—A good little 
jungle picture. Satisfactory enough to attract a good 
crowd. This picture is OK for a double bill program. 
Played Wed., Thurs., October 18, 19.—Pat Fleming, 
Gail Theatre, Round Pond, Ark. 


Lippert 


EVERYBODY’S DANCIN’: Spade Cooley, Richard 
Lane—I made an error and ran the trailer on its co- 
feature. Results: a big loss. The audience took to this 
but not the co-feature. Plenty of music and comedy 
in this one. Played Tuesday, Wednesday, October 10, 
11.—Ralph Raspa, State Theatre, Rivesville, West, Va. 


GUNFIRE: Don Barry, Wally Vernon—Compared 
to the “‘series” western, this one stands out. Plenty 
of action and the “Jesse James” name to sell. Busi- 
ness was excellent because of “Spy Hunt,” its co- 
feature. Played Friday, Saturday, October 27, 28.— 
Ralph Raspa, State Theatre, Rivesville, West Va. 


Metro-Goldwyn-Mayer 


A NIGHT AT THE OPERA: The Marx Brothers— 
A reissue like this is worth a hundred of the current 
temakes and bad new products. The Marxes are still 
the masters and this was one of their best. We ran 
one extra daytime performance and got some of the 
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same patrons at all three. Played Thursday, Friday, 
September 21, 22.—L. F. Adams, Tapline Theatre, Ras 
el Misha’ab, Saudi Arabia. 


BIG HANGOVER: Van Johnson, Elizabeth Taylor 
—Don’t depend on doing too much with this picture. 
We had a fair first night, dropped 50 per cent second 
night which isn’t good. Played Monday, Tuesday, 
October 23, 24.—Harland Rankin, Rankin Enterprises, 
Plaza, Tilbury, Ontario. 


COMMAND DECISION: Clark Gable, Walter 
Pidgeon—Somewhat on the order of a photographed 
stage play and depending largely on dialogue for its 
effect, this picture has a powerful story and a strong 
cast. It is one of Gable’s best. They even liked Van 
Johnson as the wisecracking sergeant. Played Sunday, 
Monday, October 8, 9—L. F. Adams, Tapline Theatre, 
Ras el Misha’ab, Saudi Arabia. 


FATHER OF THE BRIDE: Spencer Tracy, Eliza- 
beth Taylor—Spencer Tracy always does a good job 
and this is no exception. Recent marriage of my 
only daughter made some of this picture more of a 
“tragedy” than a comedy and it got pretty well 
under my skin in parts. It is good fun for everybody 
and nothing but praise at the box office. Better than 
average business. Played Sunday, Monday, Tuesday 
a ge 22, 23, 24.—Shirley W. Booth Theatre, Rich 

ill, Mo. 


INTRUDER IN THE DUST: David Brian, Claude 
Jarman, Jr.—If you want a tip, pay for this picture 
and forget it. We didn’t make film rental, wasted two 
days of our year, thought depression was on us. Yes, 
Metro makes poor ones: too, a g boost for tele- 
vision. Played Wednesday, Thursday, October 25, 26. 
Phir maga Rankin, Rankin Enterprises, Plaza, Tilbury, 

ntario, 


SHADOW ON THE WALL: Ann Sothern, Zachary 
Scott—Our audiences like Ann Sothern in her Maisie 
type pictures. No business on this one. Played Mid- 
night Saturday, October 27.—Shirley W. Booth, Booth 
Theatre, Rich Hill, Mo. 


Monogram 


BOMBA, JUNGLE BOY: Johnny Sheffield, Peggy 
Ann Garner—Ran a little old but well liked by Friday 
and Saturday audiences. Lots of animal action. Played 
Friday, Saturday, October 27, 28.—Shirley W. Booth, 
Booth Theatre, Rich Hill, Mo. 


THE RED DRAGON: Sidney Toler, Fortunio Bona- 
nova—We doubled this with “‘Raiders of the South’ 
and played to reduced attendance. The attendance was 
further reduced the second night. Played Thursday, 
Friday, September 28, 29—L. F. Adams, Tapline 
Theatre, Ras el Misha’ab, Saudi Arabia. 


_ STAMPEDE: Rod Cameron. This was OK. We en- 
joyed Rod Cameron after hearing much of his fine 
impression left while visiting McLeod, Alberta, last 
year. We have a warm spot for Rod. Played Friday, 
Saturday, October 27, 28.—Harland Rankin, Rankin 
Enterprises, Plaza, Tilbury, Ontario. 


Paramount 


A CONNECTICUT YANKEE IN KING ARTHUR’S 
COURT: Bing Crosby, Rhonda Fleming—Why do they 
make “‘remakes”? Will Rogers did this to perfection 
years ago. Unless a story can be improved upon, 
it should be left alone. Paramount owes Crosby a 
better deal than this. Played Wednesday, Thursday, 
September 20. 21.—L. F. Adams, Tapline Theatre, 
Ras el Misha’ab, Saudi Arabio. 


SORROWFUL JONES: Bobby Hope, Lucille Ball— 


This is one remake which didn’t suffer in the process, 
largely because the emphasis was shifted from the 
little girl to the bookie. This was Hope’s show, though 
Miss Ball did very well too. Good comedy throughout. 
Played Thursday, Friday, October 5, 6—L. F. Adams, 
Tapline Theatre, Ras el Misha’ab, Saudi Arabia. 


Republic 


BELLE OF OLD MEXICO: Estelita Rodriguezi, 
Robert Rockwell—Another surprise package from Re- 
public. I didn’t expect anything from this one but it 
proved to be one of the best features (in color) I’ve 
had in a long time. It’s a good comedy type picture 
and very entertaining. Business good. Played Wed., 
Thurs., October 11, 12.—Pat Fleming, Gail Theatre, 
Round Pond, Ark. 


KID FROM CLEVELAND: George Brent, Lynn 
Bari—I lost money on this one. It has too much drama 
and not enough baseball to be suitable for small town 
trade. I expected to see a better picture than this 
It was just another disappointment instead. Played 
Monday, October 16—Pat Fleming, Gail Theatre. 
Round Pond, Ark. 


RKO Radio 


THE CAPTURE: Lew Ayres, Teresa Wright—I 
doubled this to the biggest loss in recent months. I 
liked it and thought it was swell, but most com- 
ments were unfavorable. They just don’t like “south 
of the border” settings. Played Tuesday, Wednesday, 
October 10, 11.—Ralph Raspa, State Theatre, Rives- 
ville, West Va. 


JOAN OF ARC: Ingrid Bergman, Jose Ferrer— 
Excellent film but too long. Played to excellent houses 


Fri. & Sat. Patrons all liked it but I personally am 
glad these shows only come once in a while.—Dave 
S. Klein, Astra Theatre, Kitwe/Nkana, Northern 


Rhodesia, Africa. 


MARINE RAIDERS: Robert Ryan, Pat O’Brien— 
Long running time and reissue rental helped make ends 
meet. It’s a swell action picture with plenty of stars 
and laughs. Can easily stand alone. Played Tuesday, 
Wednesday, October 17, 18.—Ralph Raspa, State The- 
atre, Rivesville, West Va. 


MR. BLANDINGS BUILDS HIS DREAM HOUSE: 
Cary Grant, Myrna Loy—Played this funny comedy 
Wed. & Thurs. to good houses. Liked by those who 
saw it and hope RKO makes it sequel which should 
be funnier.—Dave S. Klein, Astra Theatre, Kitwe/ 
Nkana, Northern Rhodesia, Africa. 


STORM OVER WYOMING: Tim Holt, Richard 
Martin—This is a fair Tim Holt Western, but even 
at that, it’s much better than some of the weekend 
Westerns I play. Business very good.—Played Friday, 
Saturday, October 13, 14.—Pat Fleming, Gail Theatre, 
Round Pond, Ark. 


STORM OVER WYOMING: Tim Holt, Richard 
Martin—Business was up to par as usual for Tim 
Holt. He and his partner are always a welcome com- 


pared to my other western series. This one has 
enough action to satisfy all, as well as comedy. 
Played ‘Friday, Saturday, October 20, 21.—Ralph 


Raspa, State Theatre, Rivesville, West Va. 


Twentieth Century-Fox 


BROKEN ARROW: James Stewart, Debra Paget— 
The theatre wasn’t big enough to hold the crowds 
even on the last night, and not a single patron failed 
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to like it. This is the kind of picture that makes a 
manager feel like he is still in show business! Played 
Friday, Sat., Sun., Mon., October 13, 14, 15, 16.—E. A 
Patchen, Minor Theatre, Arcata, Calif. 


CHEAPER BY THE DOZEN: Clifton Webb, Myrna 
Loy—Followed this excellent film Fri. & Sat. to even 
better houses than “Sitting Pretty,’ due to advance 
publicity and reason that “Sitting Pretty” was loved 
by all. Technicolor helped make this film a joy to play 
and face your customers. Give us more of Clifton 
Webb, especially in the Belvedere roles. His name is 
made in this part of the world.—Dave S. Klein, Astra 
Theatre, Kitwe/Nkana, Northern Rhodesia, Africa. 


COME TO THE STABLE: Loretta Young, Celeste 
Holm—Played this Sun. & Mon. and believe me I 
sometimes wonder what patrons really want for enter- 
tainment. Poor houses for this excellent film. Play 
it at all times, even if only to satisfy yourself.— 
Dave S. Klein, Astra Theatre, Kitwe/Nkana, Northern 
Rhodesia, Africa. 


COME TO THE STABLE: Loretta Young, Celeste 
Holm—A rather silly story, thought by some to be in 
bad taste. Loretta Young and Celeste Holm play two 
slightly unlikely nuns. Several walkouts and some 
unfavorable remarks the next day. Played Sunday, 
Monday, September 17, 18—L. F. Adams, Tapline 
Theatre, Ras el Misha’ab, Saudi Arabia. 


FATHER WAS A FULLBACK: Fred MacMurray, 
Maureen O’Hara—Due to special scheduling, we played 
this on two separate nights. It was enjoyed by all, 
and once again Thelma Ritter received good comment 
for her sharp performance. Played Monday-Thursday, 


October 2-5.—L. F. Adams, Tapline Theatre, Ras el 
Misha’ab, Saudi Arabia. 
HOW GREEN WAS MY VALLEY: Maureen 


O’Hara, Walter Pidgeon—Brought this new print 
which had never been shown up here for Sun. & Mon., 
Tues. Played to excellent houses Sun. & Mon. and 
although this is a mining town, the film was given 
an excellent reception.—Dave S. Klein, Astra Theatre. 
Kitwe/Nkana, Northern Rhodesia, Africa. 


PINKY: Jeanne Crain, William Lundigan, Ethel 
Barrymore—This was indeed a fine production. Jeanne 
Crain deserved an award for this. Played to packed 
houses Friday & Saturday with excellent comments 
from all who saw it.—Dave S. Klein, Astra Theatre, 
Kitwe/Nkana, Northern Rhodesia, Africa. 


PRINCE OF FOXES: Tyrone Power, Wanda Hen- 
drix—Not a bad film but Fox boosted this one too 
much and fell down badly by leaving out the color. 
Played to fairly good houses on Fri. & Sat.—Dave S. 
— Astra Theatre, Kitwe/kana, Northern Rhodesia, 
Africa. 


SITTING PRETTY: Clifton Webb, Maureen O’Hara 
—Played this first as local patrons had never seen 
Clifton Webb. Packed the houses out on Fri. & Sat. 
and everybody was unanimous in declaring this one 
of the finest comedies ever seen. [I heartily agree, 
so does my till!—Dave S. Klein, Astra Theatre, 
Kitwe/Nkana, Northern Rhodesia, Africa. 


SLATTERY’S HURRICANE: Richard Widmark, 
Linda Darnell—A waste of time to put on. Played 
to small houses Wed. & Thurs.—Dave S. Klein, Astra 
Theatre, Kitwe/Nkana, Northern Rhodesia, Africa. 


SLATTERY’S HURRICANE: Richard Widmark, 
Linda Darnell—The original story was tampered with, 
but this is still a pretty good yarn, and it had plenty 
of action and excitement. We brought it back a week 
later for another run. Played Sunday, Monday, Sep- 
tember 3, 4—L. F. Adams, Tapline Theatre, Ras el 
Misha’ab, Saudi Arabia. 


TWELVE O’CLOCK HIGH: Gregory Peck, Hugh 
Marlowe—Played this by all means, one of the best 
war films for many years with top performances by 
Gregory Peck and Dean Jagger. Fox were extremely 

wise leaving out the love interest in this excellent 
picture. Played to excellent houses Fri. & Sat. Don’t 
miss it!—Dave S. Klein, Astra Theatre, Kitwe/Nkana, 
Northern Rhodesia, Africa. 


UNFAITHFULLY YOURS: Rex Harison, Linda 
Darnell—Boy, did we count tickets for this one! 
Played it Wed & Thurs. and just about covered ex- 
penses. I never even stood in the lobby to hear what 
they said, being kinda _ sensitive!—Dave S. Klein, 
_ Theatre, Kitwe/Nkana, Northern Rhodesia, 
rica. 


WHEN WILLIE COMES MARCHING HOME: 
Dan Dailey, Corinne Calvert—This one brought the 
weekend houses down. Fine Fox comedy, well produced 
but in my own opinion—much too short. Played to 
excellent houses. More comedies from Fox like this 
one and “Sitting Pretty” and nobody need worry.— 
Dave S. Klein, Astra Theatre, Kitwe/Nkana, Northern 
Rhodesia, Africa. 


WHIRLPOOL: Gene Tierney, Jose Ferrer—Played 
this one also over the weekend to poor houses. Leave 


this out, you'll find the patrons do likewise.—Dave 
S. Klein, Astra Theatre, Kitwe/Nkana, Northern 
Rhodesia, Africa. 


United Artists 


GIRL FROM SAN LORENZO: Duncan Renaldo, 
Leo Carrillo—Average Western. Putting tnis series 
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Short Product in 


NEW YORK—Week of Nov. 6 


CAPITOL: Life on the Thames 


(Fitzpatrick Traveltalks) ..........MGM 
Zoot Cat (Tom & Jerry).............MGM 
Feature: To Please a Lady................ MGM 


CRITERION: Spooky-Wooky 

CS rere rr rer ret. 
Aristo-Cat (Cartoon) ........Warner Bros. 
Fonture: Deported ....... 2.260. .65. 8s Universal 


MAYFAIR: Canary Row........Warner Bros. 
McCarthy and Snerd in 

Sweden ..... -eeeeee.Warner Bros. 
MS IEMMNOR crass foce enicrds dunes Universal 


PARAMOUNT: Fun at Shadow Mountain 
(Screen Snapshots) ............Columbia 
Casper's Spree Under the Sea. ..Paramount 


First Run Houses 


Glacier Fishing (Sportlights).....Paramount 
Fateh: Ua et: OY: «56 kod ea ins 08 20th-Fox 


ROXY: Football Payoff Plays........20th-Fox 
Mother Gooses Birthday Party......20th-Fox 
Feature: All About Eve................. 20th-Fox 


STRAND: Bushy Hair 

(Cartoon) Lee -Warner Bros, 
Slap-Happy .................-Warner Bros, 
Heart of Paris...............Warner Bros, 
Feature: Rocky Mountain..... . .Warner Bros, 


CHICAGO—Week of Nov. 6 


ORIENTAL: That's His Story 
(Pete Smith) 
Feature: To Please a Lady................. MGM 


GRAND: Nichelodean Times............RKO 
Feature: Hamlet............ Eagle Lion Classics 


. -_MGM 








on television may build up the television audience. 
The kids like to see their television Western stars on 
the screen. Played Friday, Saturday, October 27, 28.— 
Shirley W. Booth, Booth Theatre, Rich Hill, Mo. 


GUN CRAZY: John Dahl, Peggy Cummins—Fair 
action feature whose continuity was disturbed some- 
what by Indiana censorship. The customers had to 
supply the missing action but they didn’t seem to 
mind. Played Tuesday, Wednesday, October 3, 4.— 
— Tapline Theatre, Ras el Misha’ab, 

rabia. 


SATAN’S CRADLE: Duncan Renaldo, Leo Carrillo 
—My first “Cisco Kid” and it was very well received. 
In fact, business was excellent. I love that word. 
The audience reaction was also excellent. I believe 
the radio has really helped “Cisco.”” Played Friday, 
Saturday, October 13, 14.—Ralph Raspa, State Theatre, 
Rivesville, West Va. 


QUICKSAND: Mickey 


Saudi 


Rooney, Jeanne Cagney—A 
mediocre picture with a predictable ending. Mickey 
Rooney in a standard performance parlays a_ tiny 
misdeed into a tragedy, but repents at. the fadeout. 


Played Tuesday, Wednesday, September 12, 13.—L. 
Adams, Tapline Theatre, Ras el Misha’ab, Saudi 
Arabia. 
Universal 

BURMA CONVOY: Charles Bickford, Evelyn 


Ankers—An oldie with plenty of action to sell. Busi- 
ness below average due to poor trailer of co-feature. 
Played Tuesday, Wednesday, October 24, 25.—Ralph 
Raspa, State Theatre, Rivesville, West Va. 


IT AIN’T HAY: Abbott & Costello—I make more 
money on these old) Abbott & Costello pictures than 

do on most any other picture, and they don’t cost 
me as much rental. I try to play at least one of them 
a month. Extra good business. Played Sunday, October 
15.—Pat Fleming, Gail Theatre, Round Pond, 


I WAS A SHOPLIFTER: Scott Brady, Mona Free- 
man—Nice little actioneer for the weekend trade. 
Good title kept business up to average, but of course, 
it has a swell cast. Also, the running time on double 
bill material should be kept down in the 60 minute 
group. Played Friday, Saturday, October 20, 21.— 
Ralph Raspa, State Theatre, Rivesville, West Va. 


PEGGY: Diana Lynn, Charles Coburn—Very amus- 
ing comedy in Technicolor. Had more favorable com- 
ments than antyhing we have played - weeks. 
Played Sunday & Monday, October 29, 30.—Rowell 
Bros., Idle Hour Theatre, Hardwick, Vermont. 


RAIDERS OF THE DESERT: Richard Arlen, Andy 
Be very dark trailer kept them away. It has 


good cast, good advertising, excellent print and 
ot of advertising. It should go over good on a 
double bill. Played Tuesday, Wednesday, October 24, 


25.—Ralph Raspa, State Theatre, Rivesville, West Va. 


SADDLE TRAMP: Joel McCrea, Wanda Hendrix— 
Excellent family entertainment. Not a blood and 
thunder Western but a good human interest story 
with handsome western setting in Technicolor. There 
is comedy, witty dialogue and sufficient action to 
satisfy. Played Wed., Thurs., October 25, 26.—Rowell 
Brothers, Idle Hour "Theatre, Hardwick, Vermont. 


SPY HUNT: Howard Duff, Marta Toren — This 
should have been called “Panthers Moon,” for it 
concerns panthers. It’s action packed with plenty of 
suspense. I was afraid of it but Duff brought in ex- 
cellent business despite stiff competition. Played Fri- 
day, Saturday, October 27, 28.—Ralph Raspa, State 
Theatre, Rivesville, West Va. 


Warner Bros. 
MONTANA: Errol Flynn, Alexis Smith—A better 


than average Western with plenty of action through- 
out. No room for it on weekend, but is well worth a 
Sunday spot. Midweek business better than average. 
Played Tues., Wed., Thurs., October 24, 25, 26.— 
Shirley W. Booth, Booth Theatre, Rich Hill, Mo. 


MONTANA: Errol Flynn, Alexis Smith—Compared 
to other Flynn pictures, this was only par, but still 
all comments were good. I played it after three down- 
town houses and about four drive-ins. Business poor 


for a technicolor western. Played Sunday, Monday, 


October 15, 16.—Ralph Raspa, State Theatre, Rives- 
ville, West Va. 
STORY OF SEABISCUIT: Ghirley Temple, Lon 


McCallister, Barry Fitzgerald—Greatly surprised at 
turnout we had for this picture. Really paid off in our 
small town.—R. R. Fredeking, Fox Theatre, Smith- 
ville, Tenn. 


THE YOUNGER BROTHERS: Wayne Morris, 
Janis Paige—Standard Western film in Technicolor. 
Played Tuesday, Wednesday, October 10, 11.—L. F. 
Adams, Tapline Theatre, Ras el Misha’ab, Saudi 
rabia, 


Pioneers to Induct 
75 New Members 


A record number of 75 new members will 
be inducted at the mid-century dinner of 
the Motion Picture Pioneers, November 16, 
at the Starlight Roof of the Waldorf- 
Astoria, New York. Included on the list 
of new members are Charles Einfeld, Charles 
P. Skouras, Otto E. Koegel, Emanuel Sil- 
verstone, Harold W. Seidenberg, Samuel 
Bischoff, Edward O. Blackburn, Samuel J. 
Briskin, Harry Joe Brown, Cecil B. De- 
Mille, Henry Ginsberg, Isidor G. Goldsmith, 
Joseph H. Hazen, Sol Lesser, Edgar J. 
Mannix, Samuel Marx, Sid Rogell, Adolph 
Schimel, Edward Small, Jack L. Warner, 
Jules White and Clay Hake. 





Set Four Test Openings 
For "The Sound of Fury’ 


Robert Stillman’s United yt ‘release, 
“The Sound of Fury” will have four pre- 
release test engagements. These are on No- 
vember 15 and are at the State Theatre, 
Lincoln, Nebraska; Granada Theatre, South 
Bend, Indiana; Victoria Theatre, Wheeling, 
West Virginia; and Southern Theatre, 
York, Pennsylvania. The release of the 
picture is to be in mid-January. The pre- 
release dates are to test different advertis- 
ing approaches, and to analyze audience re- 
actions. The latter will be determined by 
use of special observers at the theatres. 
Oral polling of patrons\ leaving the houses 
will also be tried. 
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An International Association of Motion 





Picture Showmen — Walter Brooks, Direc or 


Let's Make The Pressbooks Better Than Sver 


ro WotcorTT, in a recent bulletin from - 
. Allied Independent Theatre Owners of 
Iowa and Nebraska, suggests that we 
ask National Screen Service, in the in- 
terest of better and more active showman- 
ship, to automatically send a pressbook to 
every theatre, on every picture, as these 
pictures are booked. He says, “Exhibitors 
need to get out of the rut and specifically 
advertise each and every picture.” He be- 
lieves, “the pressbook will help.” 

The problem has been to get the exhibitor 
to keep his pressbook and use it, after he 
gets it. MGM has been sending pressbooks 
direct for years past; and Mike Simons, of 
Metro’s exhibitor relations department, even 
went so far as to punch a hole and furnish 
a nail to hang it on, until used. There has 
been a tremendous waste of pressbooks, sent 
out in good faith, and consigned to the waste 
basket, or left on the shelf. 

We would like to see more managers 
actively interested in their pressbooks, will- 
ing to ask for them in advance and keep 
them for real use when the picture comes 
along. This isn’t an easy trick—and man- 
agers must first believe how valuable this 
material is for their own benefit before 
they will receive it, preserve it and utilize 
the showmanship which it contains. 

Nor do we think there is a need for two 
kinds of pressbooks, i. e., one for large situ- 
ations and another for small towns. It is 
the same picture; and if you will read and 
understand what is offered, you can select 
your own kind and quality of material. 
There are not two situations exactly alike, 
and the manager is supposed to know his 
local requirements better than the press- 
book makers. Let them sell the picture, as 
they properly should, and there isn’t a man- 
ager worthy of the name who can’t find 
what he needs in an average pressbook. 

We believe in the herald, which keys the 
campaign for small situations (it always 
contains the most of the best for theatres 
close to the grassroots) and in posters that 
have poster value; and the increasing use 
of better accessories. 








PARDON OUR POINTING 


But right across the way, at the top of 
the opposite page, is one of the most 
useful and interesting departments of the 
Motion Picture Herald. \t gives you 
the titles of the short films that are cur- 
rently playing on Broadway, and in Chi- 
cago, where first run theatres report their 
bookings for this service. 

Perhaps you've seen this original Motion 
Picture Herald service many times, and 
perhaps you've seen it without reading it 
as carefully as you should. That's why we're 
pointing, to encourage you to make a 
regular practice of noticing these first-run 
bills, with the short film on top, and the 
feature underlined. It tells a story of 
great interest and value to showmen. 

It's a good thing to remember, that top- 
bracket key theatres of the country always 
play short films, and never, never run 
double bills. Thus, the short films occupy 
an important part of their billing, and are 
carefully selected and planned to round out 
the program, and provide that extra some- 
thing in entertainment. If you will watch 
what they're using, you'll get some ideas. 

And remember, too, that short films are 
included in that other original Motion 
Picture Herald department, ‘What the 
Picture Did for Me''—proving that the 
small situations are equally vigilant in find- 
ing the best in short film products. 








R. W. G. (Dick) Frisbey, manager 

of the Star theatre, Weiser, Idaho, 
takes the lead in meetings of his Chamber 
of Commerce, inviting participation in the 
endeavor to tackle the Snake River Sewage 
Problem (quoting the Weiser Signal) and 
generally indicating that the theatre man- 
ager is a citizen leader in his community. 
There’s a good deal of satisfaction in that, 
for we applaud all endeavors that originate 
with the theatre manager. 


J. Leslie Williams has sent us a Brit- 

ish pressbook on “Annie Get Your 
Gun” from London, and we compliment him 
on the English counterpart of a showman’s 
best friend. It isn’t quite as bulky as some 
of our own, but makes excellent use of 20 
pages, and contains many good advertising 
and exploitation ideas. There are as many 
things to work with as are offered here, and 
some of them, a shade better, on the side of 
ingenuity and application. 

We note some differences. The largest 
“advertisement block” is offered at a “hire 
fee” of 16 shillings, on loan, while a sim- 
ilar two-column, eight-inch newspaper ad 
mat would sell outright in the U. S. for just 
30 cents. That proves how lucky we are, 
in the availability and low cost of our ad- 
vertising accessories. The largest poster 
available is a full-color quad crown, measur- 
ing just 30x40 inches, which is a one-sheet 
and smallest in our book. 

There are commercial tieups, music tieups, 
everything a showman could hope for, and 
(they say) “this ain’t all, there’s more com- 
ing in a special supplement, for subsequent 
runs. As in this country, the first-runs are 
used to demonstrate and prove the quality of 
exploitation accessories. 


MN 


We are receiving something new and 

different in the form of special press- 
books for reissue pictures on double bills, 
notably one put out by RKO for the re- 
release of “Mr. Lucky,” with Cary Grant, 
and “A Lady Takes a Chance” with Jean 
Arthur and John Wayne. It is an unusual 
stimulant to the re-playing of good pictures, 
because it provides the manager at the point 
of sale not only with an argument for his 
buying the package, but with ammunition 
with which he can re-sell the package to his 
patrons. New pressbook mats, combining 
the two attractions, and a new look at the 
posters, up to 3-sheet in size, puts every- 
thing on the line. —Walter Brooks 
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Space-Men Invade Show Business 


FROM ALL POINTS OF THE COM- 
PASS, east, west, north and south, 
comes proof that space-men are landing 
in key-city theatres—or, to be more ex- 
act, good theatre managers are landing 
space in local newspapers with "Destina- 
tion Moon" as their current attraction. 
Here are a few examples to show the 
invasion of our field of ballyhoo, by 
these strange visitors from another world. 


W. K. Hollendar, publicity director 
for the Roosevelt theatre in Chicago, 
arranged to have ''Kubla, Fran and 
Ollie" television show sponsored by 
Ford, as an advance plug for 
"Destination Moon," with space-men at 
left, trying their headgear on a nice 
looking space-girl, as street ballyhoo. 


At right, Norman Meyers, 


manager of the Adams theatre, 


Detroit, had the local aviation 
procurement officer showing 
a recruit how he should put on 
a space helmet, as a lobby 
stunt for "Destination Moon." 


And at left, the Melba 
theatre in Dallas fixed their 
scales to show how much space- 
men weighed on the Moon, 
which is, incidentally, one-sixth 
their normal weight on earth. 


Walt Jancke, city manager for 
Nebraska theatres in Lincoln, Neb., 
contrived with the police to bring Bob 
Johnson, local radio commentator, in his 
space-suit, to the busiest corners, with 
sirens screaming, for sidewalk interviews 
on ''Destination Moon,’ at left and above. 


MOTION PICTURE HERALD, NOVEMBER !1, 1950 





>S8 








1 his 


WS 
Ove, 








UMI 


Round Table 
In England 


Joun A. Dixon, manager of the Regal 
cinema, Chesterfield, took a party of 15 
members of his local Cinematograph Associa- 
tion on a one-day trip to London and a visit to 
Elstree studios. His recent Sunday concert, 
arranged for the benefit of Creswell Colliery 
Disaster victims, raised 637 pounds for their 
Relief Fund. ... J. G. CAMPBELL, manager of 
the Olympia cinema, Bridgeton, Glasgow, had 
a good “composite’ newspaper page, and some 
ingenious advertising, for “Happiest Days of 
Your Life.” ... J. A. Brown, manager of the 
New Victoria cinema, Edinburgh, arranged 
men’s store window displays to put over the idea 
that “Broken Arrow” was a grown-up’s picture. 
_.. J. MurpHy, manager of the Granby cinema, 
Reading, conducted a teaser campaign to sell 
“State Secret.” ... A. F. Haze, manager of 
the Odeon cinema, Penge, and a new member 
of the Round Table, sends photos of the first 
of his series of art shows in the theatre lounge, 
which attracted attention in the national press. 
._. T. C. Burts, assistant manager of the 
Ritz cinema, Oxford, joins the Round Table 
with evidence of his showmanship. He invaded 
the heart of his opposition, the St. Giles Fair 
on the streets of Oxford, with the distribution 
of 15,000 ices, wrapped in imprinted paper servi- 
ettes. .. . S. E. PAscozE-WILLIAMs, manager of 
the Ritz cinema, Woking, presided at the meet- 
ing of the Saturday Comforts Committee for 
Woking Hospital, on the occasion of the 
Michaelmas Fair. . . . Wm. G. WILSON, man- 
ager of the Capitol cinema, Horsham, promoted 
a gown give-away by a local dress shop as pub- 
licity for “One Touch of Venus.” ... A. D. 
Pavey, manager of the Odeon theatre, Herne 
Bay, gave away unique “Black Rose” emblems 
as advertising for that film attraction. 
J. W. JAMEs, assistant manager of the Regal 
cinema, Trowbridge, exhibits good showman- 
ship on “Riding High” and “Treasure Island.” 


v v 


FraANK Lewis, manager of the Palace 

cinema, Ammanford, reports the success- 
ful Minor’s Matinees in his Welsh mining town. 
Youngsters “adopt” a crippled child and look 
after him at performances, also bring their pets 
on special occasions, with exciting results. His 
advance screening of “The Blue Lamp” was 
attended by a distinguished group of police offi- 
cials. . . . JouN W. WILKINSON, manager of 
the New Coliseum cinema, Whitley Bay, sends 
a bundle of his exploitation, including photo- 
graphs for our next British picture page. .. . 
A. WHITFIELD-JONES, trainee manager of the 
Regal cinema, Chester, applies for Round Table 
membership with samples of recent exploitation. 
... H. CLayton-Nutt, manager of the Broad- 
way cinema, Eccles, has some new printed forms 
for “Telling the People” of his film promotions. 
His advertising of “East Side, West Side” 
proves the fact that there’s an “east side, west 
side” in every town. . . . Miss Liry Watt, 
manager of the Odeon theatre, Coatbridge, back 
from vacation with exploitation for “Treasure 
Island.” . . . J. D. Delveno joins the Round 
Table as assistant manager of the Super cinema, 
Oxford, with good exploitation for “Montana.” 
... H. R. Witson, manager of the City Pic- 
ture House, Carlisle, ran a snapshop competi- 
tion as advertising for “The Girl from Jones 
Beach.” .. . Dents F. May, manager of Bris- 
tol cinema, Birmingham, has excellent front dis- 
plays, also does well with window displays on 
“Portrait of Clare.” ... J. S. Brooke, manager 
of Empire theatre, Cardiff, displayed “Home 
Hobbies” in his foyer as one of several “better 
business” campaigns. Says these small exhibi- 
tions bring people to the theatre and cause talk. 
... A. LoveELL, manager of the Regal cinema, 
Kirkcaldy, obtained unusual newspaper publicity 
on “Girl from Jones Beach” and “Pride of Ken- 
tucky.” .. . C. DryspALE, manager of the Capi- 
tol theatre, Edinburgh, had interesting window 
displays for “Treasure Island.” 


MANAGERS' ROUND TABLE, NOVEMBER LI, 1950 


Selling Approach 





THE GLASS MENAGERIE — Warner 
Brothers. Tennessee William's Critic's 
Award Play Is Now on the Screen. You'll 
vote it the picture of the month, of the 
year, of the decade. This is the story of 
a Gentleman Caller and of a young girl 
who suddenly found what she thought was 
love. Four Academy Award predictions 
are made for ''Glass Menagerie.'' 24-sheet 
is all type and features these predictions 
by critics of the four cast members, Jane 
Wyman, Kirk Douglas, Gertrude Lawrence 
and Arthur Kennedy. 6-sheet and 3-sheet 
are pictorial and have engaging pose of 
young girl and her '‘caller.'' Newspaper 
ad mats are generally too large for a great 
majority of situations, and we doubt that 
the critic's predictions mean much in selling 
this picture in small situations. Teaser ad 
mats include New York City billing, which 
must be routed out by your composing 
room. We don't know why _pressbook 
makers leave in extraneous matter unless 
they want to see the mats neglected or 
damaged in making room for theatre name 
and local playdates. We like Mat No. 303 
and 204, as samples in reasonable size, but 
if you can go to larger space, try all or 
part of No. 401. There is no herald, but 
plenty of oversized ad mats to print your 
own. Fan magazines for August and Sep- 
tember featured cover pictures of Jane 
Wyman, maybe you can promote copies 
of these old issues from publishers. 


I'LL GET BY—20th Century-Fox. In color 
by Technicolor. With 15 wonderful songs 
and 9 great stars. It's the high note in 
entertainment. "I'll Get By'’ Sparkles with 
Stars, Songs and Color. The Hit Parade 
Musical Hits a New High. 24-sheet, 6- 
sheet and other posters sell the galaxy of 
stars without too much crowding, and the 
result will make cut-outs for lobby standees 
or marquee display. Herald again typifies 
the advertising theme for small situations, 
as it contains all the best of the selling 
approach. Use it, and follow the style of 
it in your other advertising. Newspaper ad 
mats also sell the list of stars, June Haver, 


_ William Lundigan, Gloria DeHaven, Dennis 


Day, Harry James, Jeanne Crain, Dan 
Dailey, Victor Mature, Reginald Gardner, 
etc., and it's quite an accomplishment to 
get them all in the advertising and still 
keep the display value. There are ads to 
choose from in all sizes. We like the 3- 
column styles and the teasers. This aggre- 
gation of talent deserves a splash in the 
newspaper ads, so try for at least one that's 
bigger in size than your usual advertising. 
Exploitation is almost entirely music, music, 
music, and you can't go wrong in selling 
these great songs. Publicity ad mats put 
over this background of songs and singers; 
we like publicity mat No. 3A for free space 
in your newspaper. A national pre-selling 
campaign in eleven magazines has been 
worked up on a co-operative basis. 


TO PLEASE A LADY — Metro-Goldwyn- 
Mayer. The thrill-a-minute romance of a 
daredevil and a darling. Clark Gable, he's 
Mister Speed. Barbara Stanwyck, she's 
Miss Spitfire. He'd do anything to please 
a lady. M-G-M's roaring romance of a 
racing roughneck. 24-sheet and other 
posters feature a good head of Clark 
Gable in costume that will catch the eye 
of Gable fans. All posters will make good 
cut-outs for lobby and marquee display. 
There's no herald, but an over-sized news- 
paper ad mat is recommended, to print 
your own. You can use mat No. 406 for 
the spread and No. L-30! for the front 
page, with the back page blank for a 
sponsor's ad. All the newspaper ad mats 
play up good likenesses of Gable and 
Stanwyck, which will be recognized and re- 
membered for past pictures. This pair has 
a following, either singly or collectively. 
Plenty of newspaper ads in a wide variety 
of sizes for all situations. The publicity ad 
mats are also good portraits of the stars 
for use in free space. Exploitation hinges 
around the title and there are store 
windows and tieups galore, "To Please a 
Lady." It's a natural for a cooperative ad 
page, with a a-zen or more merchants 
lined up to participate in it. The auto 
racing theme will strike gold in some places, 
and leave them cold elsewhere, but if you 
have racing fans, try for a lobby trim in 
the atmosphere of the speedway. 


THE FULLER BRUSH GIRL — Columbia 
Pictures. The Fuller Brush Girl's Got Some- 
thing the Fuller Brush Man Didn't Have. 
A brand new line of laughs. Funnier than 
the Fuller Brush Man and Much, Much 
Prettier. You'll fall for her line, too. She's 
got lines even the Fuller Brush Man Can't 
Compete With. Lucille Ball as the Fuller 
Brush Girl, with Eddie Albert. Managers 
generally had good success with the first 
of these pictures, and this also has un- 
qualified support from 7,000 real-life Fuller 
Brush men and women representatives. 
They are ready to cooperate, and waiting 
for your playdates. 24-sheet and other 
posters are better than average, with large 
figures to cut out and utilize as lobby or 
marquee display. The four-page herald 
keys the campaign for small situations. It's 
a lively comedy, and it looks that way in 
the edvertnine. Newspaper ad mats in a 
wide variety of sizes and shapes will suit 
every situation. You can find what you 
want and get a result that looks new and 
different from other campaigns. Lucille 
Ball has comedy in her make-up, and she 
spills it here, for the laughter of all. Cos- 
metic giveaways and tieups are in order 
and will develop from contacts in your 
town. The Fuller Brush Company is distribut- 
ing its own herald door to door, with your 
imprint, cost-free. Look up the Fuller 
representatives in your phone book, or fol- 


low the list of addresses in the pressbook. 
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101 WAYS TO BUILD P.R.|, 
Contact The Veterans | |Push Trade At Home J 
This is the time of the year when Veterans or- Your local merchants face their annual holiday x 
ganizations are especially active, with Armistice shopping season, and in most communities they ad 
Day as their tee-off. It pays to be well acquainted start their annual fight to "persuade" local wh 
with their schedules, for the veterans of two residents to do their Christmas shopping at Bo 
World Wars are now numerous, and powerful in many local home. It's always greener in the pasture on the other side of wh 
affairs. They can be very important to a theatre manager, the fence, and too many local folks think they can do better - 
who is in a position to extend, and to ask, favors. You won't in the big stores, out of town, or somewhere else than just in ber 
know how soon you'll be wanting them for something, so it's the neighborhood. That's the cue, again, for the theatre man- -. 
just common sense to make yourself useful to them, in various ager, who lives and works with his business neighbors along - 
ways, before the shoe is on the other foot. Most Veterans his own Main Street. It's a benefit, if you work it right, and si 
groups need money for organization purposes, and it's a good there's no reason why you shouldn't. Call a meeting of your vi 
idea to make suggestions along that line, as a gesture, to offer business neighbors; or better still, attend those meetings which S 
them a lead. Perhaps some form of ticket-selling or benefit are called by the Chamber of Commerce and the Business ae 
performances can be worked out to mutual advantage. And Men's Association (of which, of course, you are a member!) . 
be sure that when you have a picture of particular importance and offer them your facilities, your showmanship and your hearty di 
to the "'Vets'' make it possible for the membership as a whole cooperation in every business-building move for the home be 
to take part. Have them come to the theatre in a body, with front. It takes defensive warfare to win this battle, and more hip 
the High School band as an escort. than the average merchants’ group can dig up. a 
ch 
’ we 
Follow Football Fans _ | |Santa Claus Workshop | | ‘ 
au 
Fall football games may be serious competition Harry Wiener, when he was manager of Smalley's ho 
in some areas, particularly where there are theatre in Johnstown, N. Y., faced a situation a th 
schools or colleges with student bodies, fired with year or.so ago. His town was suffering from an Ri 
enthusiasm for their own favorites. But it is com- 18 months’ strike in the glove trades, and the So 
paratively easy to take full advantage of this seasonal competi- merchants were feeling mighty low. And so we recite what 
tion, by playing ball with the fans, rather than crying the blues. Harry did then for the benefit of many others in all parts of - 
Willis Shaffer, city manager for Fox theatres in Hutchinson, the country who can profit by this reminder. Harry found a 9 
Kansas, found a sure-fire business-builder for this time of year, vacant store nearby (there were plenty to choose from) and sa 
offering free all-expense trips for lucky winners in locally he installed what he called "Santa Claus’ Workshop''—oper- on 
sponsored contests, to see the Cotton Bowl Game in Dallas. ated by volunteers and the manual training classes of local .. 
This year, all Fox Midwest theatres are encouraged to do the high schools. They built the trimming used to make Johnstown's of 
same, and there's talk of a blanket deal which will put all St. streets ‘'Christmasy'’ during the holiday season—all sorts of a 
Louis area winners in a special car, bound for New Orleans. bright decorations which were attached to poles along the i 
Everything is underwritten by a sponsor properly promoted for main stem. They also helped towards the construction and 1 
the occasion, utilizing local travel agencies as the start of installation of the holiday lights for the business section, suffi- x 
operations. Willis Shaffer found a local coal dealer who cheer- cient to turn the town from gloom to gayety. Always remem- . 
fully underwrote the whole cost, just as soon as he saw the ber that when the merchants complain of losing trade, you S, 
deal, set up through a local travel bureau. have already lost your share of it. 
be 
* a * tr 
The Holiday Season Consider the Groceries | | « 
th 
It used to be that Thanksgiving, Christmas and With a lot of potential patrons the problem th 
New Year's were three separate events on a of buying groceries is augmented during the di 
showman’s calendar, and with no particular con- holidays, and there are always those for whom K 
nection. Nowadays, the ideal "new movie sea- holiday food must be provided on a community M 
son" begins with Thanksgiving and runs through New Year's, basis. Combine these two endeavors with an event or two - 
as a full period of sustained showmanship, without any letdown. that will put groceries on the table for winners or guests of , 
There's really no reason why there should be a lag or a sag, in your theatre. Filmack advertise a special trailer to operate ] 
business, at this best time of the year. The day is past when give-aways of turkeys, geese and chickens on a raffle basis. It 
“the week before Christmas'’ means anything discouraging for sounds corny, but it works, as many Round Table members have 
business, not if the manager is stirring, and all through the found out. All through Thanksgiving and Christmas there can 
house, there's some holiday spirit and energy displayed. Start be coupon tickets which will win a holiday dinner for a lucky 
with Thanksgiving and boom things on a continuous basis right family. And others have promoted grocery matinees, with 
over the New Year's. Plan something to tie these holidays admission requiring the donation of a can of food for charity. 
together and keep the interest and enthusiasm for movies, as Some theatres have accumulated literally thousands of canned- 
“your best entertainment" at full speed ahead. Link your adver- goods items, which were piled high in the lobby and dispensed 
tising together with some new theme or style, just to prove through charity organizations in Christmas baskets. You can 
that Thanksgiving means entertainment to be thankful for; usually find a local food store to cooperate, or a sponsor 
Christmas means gifts of movie magic from top-ranking studios, who will go along with the idea, underwriting all or part of the 
and New Year's starts another year in which "movies will be cost for the advertising value. Naturally, such stunts are for 
better than ever." neighborhood theatres. 
” MOTION PICTURE HERALD, NOVEMBER I!, 1950 
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“Auction” Is 
Promotion 
In Theatres 


The “Jack Edwards Community Auction” 
is a promotion tie-in with local merchants 
which is being offered to managers in the 
Boston area by a veteran vaudeville artist 
who is contracting for the series of nights 
as a free lance. In Quincy, Leonard Gold- 
berg, manager of the Adams theatre is first 
to sign a ten week contract. Fifteen mer- 
chants are tied in with the theatre, all sup- 
plying different types of merchandise. The 
theatre does not buy anything, but pays $3.00 
per thousand for the “community dollars” 
which are used as currency at the auctions, 
held on stage at the theatre. 

Edwards himself promotes the merchan- 
dise from the various merchants, while pa- 
trons receive a “community dollar” for every 
actual dollar they spend, saving these ‘“‘com- 
munity dollars” to bid at auction for mer- 
chandise offered from the stage, with Ed- 
wards acting as master of ceremonies. Eight 
items are auctioned off each of the ten 
auction nights covered by contract. Other 
houses which have signed for the deal are 
the Jasan, East Weymouth; Capitol, Fall 
River; Uptown, West Lynn; Orpheum, 
Somerville; and Rialto, Everett. 

Particular reason for reciting this item of 
regional news in the Round Table is to point 
out the fact that this offers a service for 
managers who need or want the help of an 
outsider to put over such a series of auction 
nights. Many Round Table members have 
done the same thing under their own power, 
and many others may get the idea that they 
can spread around the countryside with little 
more effort, putting the ‘theatre auction” 
plan in work in other nearby and non-com- 
petitive situations, for their personal profit. 


Saucers Flying in Cleveland 

Not really flying saucers, but Ed Pyne 
bought five hundred paper plates and dis- 
tributed them house to house in local neigh- 
borhoods, each with the printed notice: “Yes, 
there is a way out. Don’t bother to wash 
the dishes. Use this paper plate so that after 
dinner, you can rush right down to RKO 
Keith’s 105th Street theatre and see ‘No 
Way Out.’” 














THEATRE | 
UNIFORMS 


SEND FOR YOUR COPY OF 
OUR NEW 1951 COLORFUL 
ILLUSTRATED CATALOG 
Usherettes - Ushers - Doormen 
Cashiers - Candy Girls - Drive-Ins 


NATIONAL 
HOLLYWOOD UNIFORMS 


1574 W. WASHINGTON BLVD. 
LOS ANGELES 7, CALIFORNIA 
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MEN AT WORK 


Mike Weiss, Paramount's Philadelphia 
exploiteer, at work on the campaign for 
"Trio" at the Trans-Lux theatre. . . . Milt 
Hale, Detroit representative for Para- 
mount's exploitation department, assigned 
to Betty Hutton's tour of the Butterfield 
theatres in Michigan. . . . Everybody knows 
that New York is always being dug up for 
something, so Dan Terrell, Metro's exploi- 
tation manager, has tall, mysterious 'Afri- 
cans" on the street, picketing all excava- 
tions, with signs reading, "Are they look- 
ing for ‘King Solomon's Mines?’ " 

Universal's John McGrail, in Boston; Bill 
Slater, in Indianapolis; Phil Lanfer in Phila- 
delphia; Ben Hill in Memphis; Guy Bondi, 
in St. Louis; Betty Cameron in Buffalo; 
Bucky Harns, in Milwaukee; Larry Grieb, 
in Harrisburg; Betty Lou Thompson in Chi- 
cago, and Ben Katz in Wisconsin, are all 
keeping those early dates with "The Milk- 
man." If you're looking for exploitation, 
just put a note in the bottle. 

Jim Castle, Paramount's field man in St. 
Louis, is working with the Marine Corps in 
the Mid-West premiere and succeeding 
dates for "Tripoli." . . . Hal Marshall, 
Washington, D. C., exploitation represen- 
tative, kicked off a nation-wide tieup with 
700 travel agents for Paramount's ''Sep- 
tember Affair," with a special screening 
at their 20th Annual Convention. . . . Max 
Youngstein, advertising, publicity and ex- 
ploitation head for Paramount, pleased 
with results of an advance screen of "The 
Goldbergs," for |!,000 exhibitors, syndicate, 
magazine, radio and press people. 








Ollie Entertains Betty 
On Michigan P. A. Tour 


Oliver Brooks, advertising and publicity 
chief for Butterfield theatres in Michigan, is 
entertaining Betty Hutton in a swing around 
the state, to introduce her new picture “Let’s 
Dance,” which opens at the Michigan thea- 
tre in Detroit, November 16th. Next will be 
Lansing, Mich., which is Betty’s home town, 
and other Michigan towns will follow. Key 
people from each of the 34 cities where the 
Butterfield circuit have theatres will partici- 
pate, along with the Governor and the May- 
ors of various cities. 


Heads Community Service 

I. H. Shields, city manager for Georgia 
theatres in Columbus, Ga., recently became a 
member of the operating committee for the 
National Catholic Community Service Club, 
which operates a 2-story building of its own 
and serves 25,000 visitors per month. 
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H.S. Borland 
Back Again 


Hugh S. Borland, manager of the friend- 
ly Louis theatre, on the south side of Chi- 
cago, who has been ill, is back in harness 
again, and sends evidence of his superior 
showmanship. Hugh is following a good 
seasonal lead by offering merchant tieups 
and putting out a shopping list, in pad form, 
as a part of his house advertising. The pad 
and back to which it is attached, is sponsored 
by ten of the neighborhood merchants, and 
will be a good-will builder for all who are 
concerned. They are given away at the 
theatre, to women in line, and distributed 
house to house, in new housing projects and 
areas that are slightly removed from the 
Louis theatre’s immediate vicinity. Mer- 
chants also advertise the shopping list at 
their own stores. 

Another item, of more than usual interest 
because this one never appeared before from 
any of the first-runs, promotion for 
“Razor’s Edge.” Hugh had his patrons bal- 
ancing a coin on the edge of a razor blade, 
and says he had to ask the crowd to stand 
back so he could get a photograph of the 
lobby display for our picture page. It at- 
tracted plenty of attention in the house that 
boasts, “Last run in the heart of Chicago’s 
Negro district.” 


Leonard Tuttle Builds 
Eye-Filling Display 

Leonard Tuttle, manager of the St. Albans 
theatre, St. Albans, L. I., sends a protograph 
of an eye-filling display on “‘The Petty Girl,” 
which he built for only $3.00 as the cost of 
the materials. He used a cut-out figure of 
“The Petty Girl” from Two 6-sheets and a 
set of the various ‘Petty Girl” stills, sur- 
rounding and bordered with ribbon. He 
says it shows what a little initiative by the 
manager with his eye on economy can do. 


Old-Timer Joins Round Table 

Lee Brewerton, manager of the Capitol 
theatre, Raymond, Alberta, Canada, joins 
the Round Table, and adds a notation to his 
biographical sketch. He says he is recog- 
nized as the fourth oldest exhibitor in years 
of service, as a member of the Canadian Pic- 
ture Pioneers. He has been a constant sub- 
scriber to Motion Picture HERALD. 
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INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Product which has played their theatres since May 15 is evalu- 
ated herewith by film buyers of U. S. independent circuits. T his 
report covers 95 attractions and 7,778 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive, embracing additional ratings with those published in the 23 
preceding issues of the Heratp. Daggers denote attractions 
published for the first time. 


EX means Excellent; AA—Above Average; AV—Average; 
BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


EX AA AV BA PR 
Abbott and Costello in the Foreign 


RNS ON so i ice g.cins : 2 45 48 48 7 
All Quiet on the Western Front (Realart) - I 2 4 6 
Annie Get Your Gun (MGM)......... 91 9% 29 = I 
Armored Car Robbery (RKO Radio). . - ! 2 - 2 
Asphalt Jungle, The (MGM).. - tt 67 59 24 
Avengers, The (Rep.)........ : - - 3 a 
Black Rose, The (20th-Fox).. 15 31 45 36 8 
Born to Be Bad (RKO Radio) . - - 2 8 2 
Breaking Point, The (W.B.) a ee eet bee ke 
Bright Leaf (W.B.) ......... : 13 44 46 30 39 
Broken Arrow (20th-Fox).. 72 103 20 é ~ 
Caged (W.B.) ........ _ 2 2 22 106 «7 
Captive Girl (Col.).... iu mee - I 3 9 I 
Cariboo Trail, The (20th-Fox) i oa. 8 | 
Colt .45 (W.B.) ...... 14 88 116 2! 5 
Convicted (Col.) ..... or 1 3: 42. 6 
Copper Canyon (Para.) ei ee. 3 ~ 
County Fair (Mono.).... = ppp se-. oe 
Crisis (MGM) ..... - - 14 36 40 
Curtain Call at Cactus Creek (U.I.) mae - 3 44 148 10 

tDark City (Para.)...... - - - 3 S 
Desert Hawk (U.I.) .... - 4 28 9 3 
Destination Moon (E.L.C.) | 2 6 4 4 
Destination Tokyo (W.B.) .. 4s I | | - 8 
Devil's Doorway (MGM) - = 20 5 | 
Duchess of Idaho (MGM). .. 29 115 58 5 - 
Fancy Pants (Para.) . Bp : Db) AG 6 
Father of the Bride (MGM) eae 97 179 40 10 2 
Fireball, The (20th-Fox). . : - - 9 14 6 
Flame and the Arrow, The (w. B.).. ee ae ae 8 
Fortunes of Captain Blood (Col.) a @3. 42; 318 5 
Seiwa. ee Ceres 3. oer. SS - 3. 2 BZ 
Good Humor Man, The (Col.)......... - a8 ee AT 
Great Jewel Robber, The (W.B.).. ae - 2 9 5 7 
Gunfighter, The (20th-Fox)..... was 3 4 43 107 74 39 
Happy Years, The (MGM).... es o 2 ao 42 4 
High Lonesome (E.L.C.) .... ; - ~ gow I 
In a Lonely Place (Col.).... : =e AAP a ease 
Iroquois Trail (U.A.)........... a - 3 9 1 - 
Kiss Tomorrow Goodbye (W.B.)............. = ae SAP 8 
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Lady Without a Passport, A (MGM).. 


Lawless, The (Para.) . 

Life of Her Own, A (MEM). 
Louisa (U.I.) . - 

Love That Brute (20th- ed. 


Ma and Pa Kettle Go to Town (U.1I.) 
eS (US 


tMiniver Story, The (MGM)......... 
Mister 880 (20th-Fox) .............. 
My Blue Heaven (20th-Fox)......... 


My Friend Irma Goes West (Para.).. 
Mystery Street (MGM) ........... 


Next Voice You Hear, The (MGM)... 


Night and the City (20th-Fox)...... 
No Way Out (20th-Fox) ......... 


Our Very Own (RKO Radio).... 


Panic in the Streets (20th-Fox)..... 
Peggy 402) .......:.. 

Petty Girl (Col.).... 

Pretty Baby (W.B.) . 


Reformer and the Redhead, The (MGM). 
Return of the Frontiersman (W.B.)........ 


Right Cross (MGM) . 


Rocketship XM (Lippert) ............... 
Rocky Mountain (W.B.) ............... 
Rogues of Sherwood Forest (Col.)....... 


Saddle Tramp (U.I.)...... 
Samson and Delilah (Para.) 
711 Ocean Drive (Col.).... 
Shakedown (U.I.) ........... 
es YL S ee 


Skipper Surprised His Wife, The (MGM). 
{Sleeping City, The (U.I.)............. 


So Young, So Bad eetiie ene 
Spy Hunt (U.I.) . 

Stars in My ee (MGM). 

Stella (20th-Fox) sv 

Summer Stock (MGM) ..... 
Sunset Boulevard (Para.)... 


Tea for Two (W.B.) ........ 
Three Little Words (MGM) 
Three Secrets (W.B.) ........ 
To Please a Lady (MGM).... 
Toast of New Orleans (MGM). . 
Torch, The (E.L.C.).. im 
Treasure Island (RKO. Radio). 
Trigger, Jr. (Rep.).. 

tTripoli (Para.) . 

Two Flags West (20th- hel. 


Union Station (Para.) ....... 


tWhen You're Smiling (Col.).. 


Where the Sidewalk Ends (20th- fia). 
White Tower, The (RKO Radio)....... 
Winchester 73 (U.I.)................. 


Wyoming Mail (U.I.) ... 


EX 
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| 
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: wo 
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40 51 
oe 
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37.27 
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CLASSIFIED ADVERTISING 








Ten cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $1. Four 
insertions for the price of three. Contract rates on application. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 
commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 
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THEATRES 


POSITIONS WANTED 


PRINTING SERVICE 





NEIGHBORHOOD THEATRE, SYRACUSE, NEW 

York. Fully equipped, Air-conditioned. 500 seats. 
Pressure of other business forcing sale. BOX 2493, 
MOTION PICTURE HERALD. 





USED EQUIPMENT 





VALUES BETTER THAN EVER! E7 MECHAN- 
isms, excellent. $725 pair; Strong 60 amp. Lamphouses, 
rebuilt, $275 pair; Simplex rear shutter mechanisms, 
rebuilt, $225; Griswold Splicers, $12.75. Thousand other 
bargains—what do you need? STAR CINEMA SUP- 
PLY, 441 W. 50th St., New York 19. 





HOLMES SWEET HOLMES STILL AVAILABLE 
at our low, low prices. Time Deals too! Completely 
rebuilt Holmes Educator 35mm sound projectors, 2000’ 
magazines, amplifier, speaker, lenses, single outfit— 
$350; Dual—$550 (formerly $695). Other complete dual 
outfits—DeVry $595; Simplex $995. Write for complete 
descriptions. S. O. S.)s CINEMA SUPPLY CORP., 604 
W. 52nd St., New York 19. 





NEW EQUIPMENT 





SELLING THESE BELOW DEALERS’ COST— 
just a few left. New 1 Kw arcs, rectifiers and 8 tubes 
$895 pair; high-intensity 70 amp. arcs, rectifiers and 12 
tubes $1095 pair. S. O. S. CINEMA SUPPLY CORP., 
604 W. 52nd St., New York 19. 


RECTIFIER BULBS, FIRST QUALITY, $4.75; 
CE 25C photocells $3.25; film cabinets $2.95 section; 
Changeovers, with foot switches, $39.50 pair. Reel 
Alarms $5.45. STAR CINEMA SUPPLY, 441 W. 50th 
St., New York 19. 


HERE’S REEL VALUE FOR YOU! 2000’ (14” OR 
15’) wire welded reels $1.95; 2000’ aluminum (15’’) 
$3.35. Coated lenses $100 pair; beautiful wall and ceil- 
ing lighting fixtures 45% off (send for brochure). Many 
other good buys. Tell us your needs and we’ll save 
you plenty. S. O. S. CINEMA SUPPLY CORP., 604 
W. 52nd St., New York 19. 











DRIVE-IN EQUIPMENT 





DRIVE-INS—BE WISE—BE THRIFTY. ORDER 
now on the Lay-A-Way Plan. Small deposit holds 
equipment until ready. Pay balance out of income on 
S. O. S. Easy Payment Plan. S. O. S. CINEMA 
SUPPLY CORP., 604 W. 52nd St., New York 19. 





WANTED TO BUY 





OLD MOVIE FILMS, STILLS, POSTERS OF ANY 
description, or anything else connected with old movies 
purchased or will make trade. Will purchase entire 
libraries. LAUREL RODEN, 400 W. 56th St., New 


TOP SHOWMAN AVAILABLE SOON FOR 
supervising group of theatres. BOX 2496, MOTION 
PICTURE HERALD. 


BROADWAY MANAGER — HIGHEST CALIBER. 
Age 41. Twenty years’ experience, finest references. 
Supervisor or manager of deluxe theatre in West or 
Midwest preferred. BOX 2498, MOTION PICTURE 
HERALD. 








SEATING 





COMPLETE SEATING SERVICE SEWN CUSH- 
ion and back covers. New cushions, parts. Chairs re- 
built in your theatre without interruption. THEATRE 
SEAT SERVICE CO., 160 Hermitage Ave., Nashville, 
Tennessee. 


THEATRE CHAIRS: WE HAVE THEM, THE 
finest in used and rebuilt chairs, all makes. BODEL- 
SON & CO., P. O. Box 324, Long Island City, N. Y. 


NEED CHAIRS? HERE’S THE SPOT. OUR 
used and rebuilts are sturdy, comfortable, attractive 
and you’re buying ’em from reliable source. Prices 
start at $2.95. Send for Chair Bulletin. S. O. S. 
a SUPPLY CORP., 604 W. 52nd St., New 

ork 19. 











740 USED AMERICAN THEATRE’ CHAIRS, 
leatherette seats, insert panel back. Good condition. 
Real bargain. $2.95 per chair. F.O.B. St. Louis. Also 
150 new International at $8.75. UPTOWN THEATRE, 
St. Louis, Mo. 








York 19, N. Y. 


THEATRE CHAIRS NEW AND USED. WRITE 
for prices. W. N. HOOVER, 1509 Kingrey St., Col- 
umbus 3, Ohio. 





STUDIO EQUIPMENT 





DUPLEX 35MM STEP PRINTERS, WITH LIGHT 
changers, rebuilt, $795; Presto studio disc recorder, 
$195; Simplex 35mm Preview Projector with RCA, 
soundhead, synchronous motor, special magazine and 
pedestal, worth $2500, $1595; Depue 35mm/l6mm sound 
reduction Printer, worth $7,500, $3495; Prestoseal auto- 
matic hot Splicer 16mm or 35mm, $350; Sensational 
New Bridgamatic, Jr., 16mm Developing Machines 
(incl. tax), $995; Auricon Cinevoice, demonstrator, 
$555; 5-ton Refrigeration Plant, 230 DC motor, $395; 
Eyemo 35mm spider turret news cameras, $495; Wall 
35mm Movietone single system sound camera, B. 
Maurer Galvanometer, 4 lens, motor, 2 magazines, 
tripod, amplifier, $7,000 value, $3,495; Background 
Process outfit with projector, arc lamp, Selsyn motors, 
lenses, 15’ x screen, $4,995; Ultra Sunspots 5,000 
watt, $250 value, $77.50; Cinephon 35mm news camera, 
motor, 4 lenses, $795. Send for Catalog Sturelab 
Supplement. S. O. S. CINEMA SUPPLY CORP., 
604 W. 52nd St., New York 19. 





WANTED: 16MM AND 35MM MOTION PICTURE 
production equipment. Send your listing for our liberal 
cash offer. We want Mitchells, Moviolas, Tripods, 
laboratory and editing equipment. See us first for best 
used equipment purchases. THE CAMERA MART, 
INC., 70 W. 45th St.. New York. 





WINDOW CARDS, PROGRAMS, HERALDS 
rg. ge printing. CATO SHOW PRINTING CO., 
ato, N. Y. 





HELP WANTED 





SALESMAN—FULL OR PART TIME. PICK UP 
twenty dollar bills in twenty minutes. America’s best 
investment. Customers will thank you later. This is 
really good investment. BOX 2495, MOTION PIC- 
TURE HERALD. 





PACIFIC NORTHWEST CIRCUIT NEEDS SUP- 
ervisor for several theatres. Pesitions also available 
for theatre managers. Please send full personal details, 
including present and past employers and all other 
pertinent information to BOX 2497, MOTION PIC- 
TURE HERALD. 





BUSINESS BOOSTERS 





COMIC BOOKS AVAILABLE AS PREMIUMS, 
giveaways at your kiddy shows. Large variety, latest 
newsstand editions. COMICS PREMIUM CO., 412% 
Greenwich St., N. Y. C. (Publications for premiums 
(exclusively) since 1939. 





BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS 
—2 colors—$3.00 per thousand. PREMIUM PROD- 
UCTS, 339 West 44th St., New York 18, N. Y. 





BOOKS 





MAGIC SHADOWS—THE STORY OF THE ORI- 
gin of Motion Pictures by Martin Quigley, Jr., Adven- 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
for now and authoritative reference for tomorrow. A 
Georgetown University Press book. Price, postpaid, 
$3.50. QUIGLEY BOOKSHOP, 1270 Sixth Ave., New 
York 20, N. Y. 





RICHARDSON’S BLUEBOOK OF PROJECTION. 
Best Seller since 1911. Now in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart. 
Expert information on all phases of projection and 
equipment. Special new section on television. Invalu- 
able to beginner and expert, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y. 





INTERNATIONAL MOTION PICTURE ALMA- 
nac—the big book about your business—1950-51 edi- 
tion. Contains over 12,000 biographies of important 
motion picture personalities. Also all industry statis- 
tics. Complete listing of feature pictures 1944 to date. 
Order your copy today, $5.00 postage included. Send 
remittance to QUIGLEY BOOKSHOP, 1270 Sixth Ave- 
nue, New York 20, N. Y. 





MGM Speeds Early Prints 
For Advance Exploitation 


MGM is doing its utmost to speed prints, 
often in the rough stage, to New York so 
that work can be started as soon as possible 
on advance exploitation and promotion, Ac- 
cording to an MGM statement issued in 
New York last week, “with the cooperation 
of producers and production staff at the 
studios, MGM will continue to ship prints 
to New York as soon as they can be made 
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available on single or double tracks.” The 
most recent occasion when this was done 
was in the case of “The Magnificent Yan- 
kee” which was shipped to New York on 
the double track, one for sound and one 
for the picture. “King Solomon’s Mines” 
was sneak previewed at the Loew’s Lexing- 
ton and was then returned to the Coast for 
editing. Another advantage cited for this 
procedure is that it allows magazines with 
long-range deadlines to work out plans for 
layouts. 


Seattle Area Organizes 
New COMPO Committee 


Harry Brandt, chairman of the COMPO 
organizing committee, announced this week 
that a local committee for the Seattle ex- 
change area had been formed. Members 
of the committee are Maury Saffle, Frank 
Newman, Sr., Fred Danz, James Hone, 
Charles Doyle, Vic Gauntlett, William J. 
Conner, L. O. Lukan and Sam Davis. All 
have their offices in Seattle. 
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Paragraphs That Are 





IF IT'S A PARAMOUNT 
PICTURE, IT’S THE 
BEST SHOW IN TOWN! 


UMI 


dATaAmMOun 
IN TODAY’S NEW 


PARAMOUNT WILL BE THE BIG GUN IN ’51 right from Janu 
Ist, which has been designated general release date for Ceci] 
De Mille’s “Samson and Delilah,” the top grosser of our tin 

’~ * & 








Echoing millions of femme fans, Louella Parsons, 
her widely syndicated column, has called Charl M 
Heston “most promising personality of yea 
...in Hal Wallis’ exciting film, “DARK CIty 


Discovered M( 
* * * 


Dates on Betty Hutton and Fred Astaire 
in “LET’S DANCE” (Technicolor) are 
challenging the Thanksgiving book- 
ing record at Paramount exchanges. | : 

* ae i Dating sa 


























“Life Is So Peculiar,” one of 9 tunes Bing Crosby sings in “Mo 

MUSIC” is climbing to top of ‘songs most played on the radiq 

exhi 

* * * thes 

“BRANDED,” which will be released in Januaq_ att 

. brings Alan Ladd back to his boots, saddle aj 4% 

color by Technicolor, for the first time 4 eee 
his big boxoffice hit, “Whispering Smit 


Rides Again then 
* * * chas 














Martin & Lewis, click team of Hal Wallis’ “Irma” comedies a ™ 
soon co-starred in “THE STOOGE,” have been voted by theq tien 
hibitors of America the No. 1 Stars of Tomorrow in Fame’s pq wi 























The Winners Paris-Bound td 

Here’s welcome news; the first “Road” picture since 1947 is 

preparation. It’s “THE ROAD TO PARIS” that Bing Cros 

Bob Hope and Dorothy Lamour will take off on sod xa 

* * * Hatti 

A celebrated trio of Academy Award winners— Director Willi Ry. 
Wyler, Laurence Olivier and Jennifer Jones — has just comple 
“CARRIE,” based on a famous Theodore Dreiser nov 
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Mrs. O'Malley and 
Mr. Malone 


MGM-—Screwball Shenanigans 


This is as wacky a comedy as has ever come 
out of the MGM studios, about an attorney and 
a quiz show prize winner, The brief com- 
ment at the start of the picture, that “The pro- 
ducers of this picture feel that the attorney 
depicted herein should be disbarred and strongly 
suggest that the American Bar Association do 
something about it,” sets the atmosphere for 
what is to follow—a series of sequences that 
range from very funny to mildly amusing. 

William H. Wright, the producer, and Nor- 
man Taurog, directing, have turned out a sat- 
isfactory job on the whole, but all too often the 
comedy suffers from contrivance, confusion, and 
an attempt to pack too much stuff into a pic- 
ture which runs just over an hour. Marjorie 
Main and James Whitmore are the leads. The 
exhibitors, naturally, can make good use of 
these two names for exploitation purposes, the 
former for her “Ma & Pa Kettle” fame and the 
latter noted for his work in “Battleground,” 
“Next Voice You Hear, as well as “The 
Asphalt Jungle.” 

The story leaps about considerably as Whit- 
more—Mr. Malone, a lawyer of shady past, 
present and no future—and Miss Main coming 
from the backwoods to New York to collect a 
jackpot prize she won on a quiz show, find 
themselves on the same train. Whitmore is 
chasing a released convict who owes him money, 
and a detective is on the lawyer’s tail in case 
he collects. 

Somehow, Mrs. O’Malley and Mr. Malone 
cross each other’s path on the train and from 
then on follows a series of sequences involving 
hidden corpses, mistaken identities, fairly fun- 
ny lines, and in general a melange of hokum and 
slapstick. Somewhere in the proceedings Ann 
Dvorak gets into the excitement as the ex- 
moll of one of the gangsters. 

There’s never anything remotely worthy of 
celebration in this picture, and audiences who 
like their film fare as escapist as possible might 
find the answer in this one. Miss Main, Whit- 
more, Miss Dvorak and the other players do 
the best they can with their material but all 
too often it seems like a struggle. 

The screenplay was written by William 
Bowers from a story by Craig Rice and Stuart 
Palmer. 


Reviewed at a sneak preview at the Loew’s 
Lexington theatre in New York, where the 
audiences seemed to react favorably. Review- 
ers Rating: Good—Cwaries J. Lazarus. 


Release date, December, 1950. Running time, 69 
conten, PCA No. 14730. General audience classifica- 
on, 


ME MMMMANCY, 6.50033 ccckcicsosdeecees. Marjorie Main 
John J. BD Acs, ca Wiese sao selec cake James Whitmore 
A 58 on ic 5 cde anecnnaeee Ann Dworak 
ho ue code ks das broaccohocccusous Phyllis Kirk 


Fred Clark, Dorothy Malone, Clinton Sundberg. 


Kansas Raiders 


UI—Civil War Bloodshed 


We have here a dual story thread, telling the 
story of the depredations of the notorious Wil- 
liam Clark Quantrill, who bathed the Kansas 
countryside in blood during the Civil War, and 
the rise and development of a group of young 
lads from Missouri, Jesse and Frank James, the 
Younger Brothers and Kit Dalton. 

Told effectively against a splendidly pictorial 
background of the Kansas countryside in full 
Technicolor, the film was directed by Ray En- 
right and produced by Ted Richmond. The 
story and screenplay by Robert L. Richards 
makes the most of the type of action-packed 
gunplay which appears likely to capture the at- 
tention of the followers of Westerns, old and 
young. 

In the leading roles are young Audie Murphy 
as Jesse James, who seems to have still a way 
to go before reaching starring caliber; Brian 
Donlevy as Quantrill, and offering an expect- 
edly good performance; Marguerite Chapman, 
as Quantrill’s girl, with a warm spot for the 
young James boy, and Scott Brady, Tony Cur- 
tis and Richard Arlen. 

While Quantrill, in the name of the Confed- 
eracy, but actually for the purpose of feeding 
his own pocket and his astounding ego, lays 
waste to the Kansas countryside with his band 
of ruffian guerrillas, James and his pals arrive 
to join him. Jesse proves himself as tough as 
the next, but rebels at shooting women and chil- 
dren in the name of “war.” Miss Chapman tries 
to persuade him to leave the Quantrill gang, but 
unsuccessfully. Eventually, Quantrill and his 
guerrillas are cut down by the Union cavalry, 
his men desert him, and he permits James and 
his friends to get away when they are cor- 
nered, as he is himself killed by the cavalry. 
Miss Chapman goes her own way and James 
and his friends go theirs, to carve a name for 
themselves in American criminal history. 

It is action, and bloodshed in Western film 
tradition, and should be sold as such. 

Reviewed at screening room in New York. 
Reviewer's Rating: Good—Cuar.es S. AaRON- 
SON. 

Release date, November, 1950. Running time, 80 min- 


utes. PCA No. 14762. General audience classification. 

PRONE: TAINS oii ssc ssc cceacnccessdsvacnenss Audie Murphy 
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Paper Gallows 


ELC-Adelphi—British Murder Thriller 


This picture, produced in Britain by Adelphi 
Films for release by Eagle Lion Classics, is 
one of those pictures which go up and down- 
hill—from spine-tingling suspense to downright 
mediocrity. It’s a film whose theme—of a 
crime author turned psychopathic killer—has 
been used before and with better results. How- 
ever, “Paper Gallows,” which is not quite as 
grim as it sounds, has its points and should 
register, 

Produced by Robert Jordan Hill and John 
Guillermin, and written and directed by 
Guillermin, the picture uses about every trick 
that has been seen before in an attempt to 
make the grade. Thus we see angled shots, 
much camera movement, weird sound effects, 
etc. 

The story has a couple of brothers, both 
authors of crime novels, one a fine, upstanding 
gentleman and the other a moody neurotic 
who ostensibly tries to create a faked version 
of the crime he will write about, to gain real- 
ism. Both are in love with their secretary. 

When an ex-convict comes to visit them, he 
disappears and the psychopath is immediately 
suspected of doing away with him, which he 
has, although there is no corpse to prove it. 
After a lot of talk which is most unrealistic, 
and dramatics, there is finally a denouement in 
which the killer tries to murder the secretary 
by hanging. 

Naturally the boy friend arrives in the nick 
of time and the murderer is left for the police 
to get him. The picture has its moments, es- 
pecially where the killer is tracking the secre- 
tary and trying to tie the noose around her 
neck. These few moments are a little on the 
grim side and could be edited somewhat. 

The acting by Dermot Walsh, Rona Ander- 
son and John Bentley is adequate. 

Reviewed at a New York screening room. 
Reviewer's Rating: Fair—C. J. L. 


Release date, November, 1950. Running time, 68 


minutes. General audience classification. 

Cores OOO a Kis. a ¥da a sickt sieaccceldadavas Dermot Walsh 
Pi a hastkccavadys ciecksactacecenwunts ona Anderson 
PR EUS ir's ¢ 0:0 3 5 i'n ck 2 Raion tax eo John Bentley 
ARE ae eee Michael Martin Harvey 


Valentine Dunn, Dilys Lay 


Law of the Panhandle 


Monogram—Outlaws Defeated 


This is the usual pattern of Western story, 
sans comedy relief, but with as much action, 
fighting and shooting as is possible in the time 
limit. Johnny Mack Brown, prominent among 
the Western star names, should add interest for 
the audience. 

The plot concerns U. S. Marshal Johnny 
Mack Brown’s adventures after being sent for 
by the sheriff to clear the town of ruthless out- 
laws, The latter are driving the ranchers from 

(Continued on following page) 
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(Continued from preceding page) 
their land and plan to buy it up for future 
railroad sites. The sheriff is wounded but recog- 


nizes one of his assailants. Brown tracks down 
the outlaws, which leads him to the dilemma 
of having two suspects for the gang leader. 
The climax has some suspense and an element 
of surprise before the guilty outlaw is discov- 
ered. 

The production by Jerry Thomas and direc- 


tion by Lewis Collins are satisfactory. The 
performances are up to par. 
Reviewed at the New York theatre, New 


York. Reviewer's Rating: Fair—Dororuy A. 
KIRSTEIN. 
Release date, September 17, 1950. Running time, 55 


minutes. PCA No. 14755. General audience classifica- 
tion. 


Johnny Mack Brown.............-- Johnny Mack Brown 
Margie Randal. .......ccccoscccvsoceesccesece Jane Adams 
Ten SE, sco lacb Sy eanesb eos cnuassebascsoeese Riley Hill 


Marshal Reed, Myron Healey, Ted Adams, Lee Rob- 
erts, Carol Henry, Milburn Morante, Kermit Maynard, 
Bob Duncan 


Rio Grande 
Republic—Men of the West 


Using the deft, sure skill of a master crafts- 
man, John Ford here comes through with a 
Western of epic proportions, a film that ranks 
proudly alongside the very best of his many 
hits. 

“Rio Grande” is irresistible. It combines stir- 
ring action with moments of mood and light- 
heartedness. It fills the screen with the vast and 
imposing panorama of the west and the men of 
the U. S. Cavalry who fought there to protect 
the territory from the Indians. It uses every 
trick known to the camera to achieve stunning 
effects that leave the audience breathless. 

This is the kind of film exhibitors everywhere 
—the small towns and the big ones—will wel- 
come with open arms as the very finest Holly- 
wood is capable of making. It is a motion pic- 
ture that moves—and that automatically means 
that it is a top contender for box office honors. 

An Argosy Production, “Rio Grande” is 
the first picture directed by Ford under the 
Republic contract he and Merian C. Cooper 
signed earlier this year. It is also said to be 
the most ambitious and expensive production 
ever to come from Republic. The expense and 
the effort have paid off. “Rio Grande” is mas- 
sive and spine-tingling and robust. It represents 
the essence of screen entertainment. 

While much of the credit must go to Ford, 
the rest is shared by the performers and the 
story. The names spell box office and the 
performances weave the magic of a rugged 
yesteryear and the men who protected the 
frontier in loneliness and danger. John Wayne 
is superb as the hard-bitten colonel. Such 
parts are Wayne’s trademark, but in “Rio 
Grande” he outdoes himself. If he is a hero, 
he is also a human being who fears, suffers and 
regrets. 

In other parts, Maureen O’Hara is beautiful 
and restrained as Wayne’s southern wife whose 
love triumphs over her civil-war bitterness; 
Ben Johnson is fine as a southern trooper; 
Claude Jarman, Jr., plays Wayne’s trooper son 
to perfection; Victor McLaglen is lovable as 
the sergeant-major and Chill Wills and J. Car- 
rol Naish do honor to their parts. It’s a perfect 
cast for-a perfectly-executed story. 

The film was made from a screenplay by 
James Kevin McGuinness, based on a Saturday 
Evening Post story by James Warner Bellah. 
A number of fine songs are rendered feelingly 
without disturbing the sequence of the action. 
Bert Glennon is responsible for some of the 
finest photography seen on the screen in many 
a day. 

With so much talent to work with, John Ford 
has added his own inimitable touches which 
serve to make this a great picture. His fight 
scenes blaze with action and he never forgets 
the audience’s heart-strings. Ford here once 
again earns his reputation as past-master of the 
Western film, a reputation which he has main- 
tained since putting “Stagecoach” on the screen. 
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The story is simple. It deals with Colonel 
Wayne whose son Claude has failed at West 
Point and who, on enlisting, is assigned to his 
father’s command. Maureen comes to beg 
Wayne to let their son return east. They are 
all caught up in an Indian attack and a sub- 
sequent drive against the Apaches which car- 
ries them across the Mexican border. In the 
end Wayne is wounded, but he lives and regains 
his family. 


Seen at the Republic screening room in New 
York. Reviewer's Rating: Excellent. — Frep 
Hirt. 


Release date, November 15, 1950. Running time, 105 
minutes. PCA No. 14822, General audience classifica- 
tion. 

LE NE 55. cvs cRiviy dbs awswesevedieeben John Wayne 
WEGENER ain vice > os0denwsecsecinssoevs eee LPaeere 
PN ENE oo Sc'saodoannins bene sndsasaaee Ben Johnson 
Trooper Jeff Yorke Claude Jarman, Jr. 
Harry Carey, Jr., Chill Wills, J. Carrol Naish, Victor 
McLagien, Grant Withers, Peter Ortiz, Steve Pendle- 
ton, Karolyn Grimes, Alberto Morin, Stan Jones 

(Reprinted from last week’s HERALD) 


Three Husbands 


United Artists-Gloria—Domestic 
Comedy 








Firstly, for the record let it be stated that 
this picture is the kind of comedy that will 
require an intensified amount of pre-selling, 
but once it hits the screen, audiences—especially 
the married couples—should take to it immedi- 
ately. It has no significant names for an 
automatic box office draw, but once the cus- 
tomers are in, word of mouth probably will 
take care of the rest. 

Secondly, the theme. It’s a story of mixed 
up situations, cleverly and inoffensively treated, 
true enough, but nevertheless not quite the thing 
for young Bob and his Saturday night date to 
digest. Briefly, the yarn concerns three couples, 
friends, who go through a merry-go-round of 
suspected infidelities—which are never quite as 
bad as they look. Both the marriage and the 
suspicious-looking carryings-on are treated in 
a light, frothy manner. 

Thirdly, the picture may be reminiscent of, 
but should not be confused as a sequel to an- 
other picture with similar innuendos and situa- 
tions. “Three Husbands,” in fact, stands on 
its own merits very easily, indeed. 

In this case, Emlyn Williams, a rakish, love- 
able bachelor who is a close friend of the three 
couples, dies suddenly leaving both husbands 
and wives in deep mourning. A day before the 
will is to be read, Williams’ lawyer calls in 
the three husbands separately and hands each a 
confidential letter written by his late client. 
Though the letters are all similar, neither of 
the men knows the other has received one. 
The notes state, simply enough, that the writer 
has been engaging in some extra-curricular 
romancing with the beloved wives; that is, each 
husband is told that his wife has been guilty 
of a liaison with the deceased. 

Naturally this throws a monkey wrench into 
the marriages, until everything is straightened 
out. Via the flashback technique, each husband 
recalls moments of the couple’s friendship with 
Williams which now look as suspicious as they 
previously appeared innocent. 

The fadeout sequence is a riot as the three 
couples get together to live happily ever after. 

Joseph Justman of Gloria Films has picked a 
fine team in I. G. Goldsmith as producer and 
Irving Reis as director. The film moves at a 
lively pace and there is scarcely a dull mo- 
ment. As for the cast, they all do excellently 
with Eve Arden deserving particular mention 
as one of the wives. Williams is perfect as 
the bachelor, and Ruth Warrick and Vanessa 
Brown, as the other wives, and Howard da 
Silva, Shepperd Strudwick and Robert Karnes 
as the husbands, all do yeomen work. Billie 
Burke in a mother-in-law role is excellent. 

The screenplay by Vera Caspary and Edward 
Eliscu from a story by Miss Caspary, crackles 
with humorous lines and is a top rate job. 

_ Reviewed at a sneak preview at Loew's Lex- 
ington theatre in New York where the audi- 
ence laughed continuously and applauded 


spontaneously at Reviewer's 
Rating: Very Good.—C. J. L. 

Release date, November 17, 1950. Running time, 7g 
minutes. PCA No. 14525. Adult audience classification, 


the fadeout. 


RAI PONE soo ao 3% oh eo naan ys Emlyn Williams 
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Asthur Byans..................9nepperd Strudwick 


Vanessa Brown, Robert Karnes, Billie Burke, Jane 
Darwell 
(Reprinted from last week’s HERravp) 


ADVANCE SYNOPSES 





CAUSE FOR ALARM 
(Metro-Goldwyn-Mayer) 


PRODUCER: Tom Lewis. DIRECTOR: 
Tay Garnett. PLAYERS: Loretta Young 
Barry Sullivan. : 

DRAMA. George (Barry Sullivan), con- 
fined to his bed with a heart ailment, believes 
his wife, Ellen (Loretta Young), is in love with 
his doctor and is planning to kill him. He decides 
to beat her at her own game and plans to mur- 
der her. First, he writes a letter to the district 
attorney saying that Ellen tried to kill him and 
then George attempts to shoot her. Before he 
can accomplish the deed, George dies of a heart 
attack. The rest of the film deals with Ellen’s 
attempts to recover the letter which falsely 
accuses her of murder. Her personal pleas go 
unheeded in the post office but they do return 
the letter eventually for insufficient postage. 


THE MISSOURIANS 

(Republic) 

ASSOC. PRODUCER: Melville 
DIRECTOR: George Blair. 
Monte Hale, Paul Hurst. 


WESTERN. Bill Blades (Monte Hale), a 
young marshal, and lawyer John Finn (Paul 
‘Hurst) are waging a losing fight to stop the 
townspeople from discriminating against Steve 
Kovacs, a young immigrant, whose _ brother 
is a famous outlaw. Nick, Steve’s brother, 
arrives in town and forces his mother and 
brother to take him in. He and his gang force 
Steve to help them commit a robbery. The 
blame is put on Steve, but Blades and Finn help 
him to prove his innocence and capture the 
gang. 


GENE AUTRY AND THE MOUNTIES 


Tucker, 
PLAYERS: 


(Columbia) 
PRODUCER: Armand Schaefer. DIREC- 
TOR: John English, PLAYERS: Gene 


Autry, Pat Buttram, Elena Verdugo. 
WESTERN. Gene Autry and Scat (Pat 
Buttram), his deputy, trail some gangsters to 
Canada. There they meet Terry, a young moun- 
tie whose partner has been killed by the bandits, 
headed by LaBlond and Duval. Autry takes 
Terry, who is wounded, to Duval’s cabin where 
they meet the outlaw’s niece and nephew. The 
niece is attracted to Terry but the nephew hates 
all peace officers. When the boy goes to the 
outlaw camp to report the arrival of Autry and 
company, Gene follows him and is captured. 
After a number of skirmishes and the kidnap- 
ping of his sister by LaBlond, the boy realizes 
his mistake and helps Autry capture the gang. 


OUTLAWS OF TEXAS 
(Monogram) 


PRODUCER: Vincent M. Fennelly. DI- 
RECTOR: Thomas Carr. PLAYERS: 
Whip Wilson, Andy Clyde, Phyllis Coates, 
Terry Frost. 


WESTERN. In an effort to track down a 
band of murdering stage robbers, Tom (Whip 
Wilson) and Hungry (Andy Clyde) pose as 
outlaws. They hide their identity as U. S. 
marshals until they are taken into confidence by 
members of the outlaw group. To their aston- 
ishment the gang is run by a_ beautiful girl, 
Despite their secrecy, one of the gang discovers 
the two represent the law. In a showdown 
chase the gangsters are captured after a blazing 
ein hattle. 
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THE PERFECT WOMAN 


(Eagle Lion Classics) 

PRODUCER: George and Alfred Black. 
DIRECTOR: Bernard Knowles. PLAY- 
ERS: Patricia Roc, Stanley Holloway, Nigel 


Patrick, __ 

COMEDY. A professor constructs a me- 
chanically operated robot woman “Olga.” The 
old professor—who modelled the dummy from 
his niece Penelope (Patricia Roc )—engages 
Roger (Nigel Patrick) and his valet (Stanley 
Holloway) to take Olga out, so that he can 
prove she is the perfect woman. When Penelope 
discovers what the men are up to she decides 
to substitute herself for the robot. The effects 
of this switch are most devastating. 


HOT ROD 
Monogram) ; 
PRODUCER: Jerry Thomas. DIRECTOR: 
Lewis D. Collins. PLAYERS: James Ly- 
don, Art Baker, Gil Stratton. 
MELODRAMA. David (James Lydon), 
the son of a judge, respects his father’s wish 
not to convert his car into a hot rod. He 
weakens, however, when his friend Jack im- 


presses a girl that David likes. David’s hot 
rod is stolen by Jack, who gets into an acci- 
dent. The boys are brought up before David's 
father and Jack confesses. En route from court 
they see a bandit escaping from a holdup and 
chase him into the hands of the police. David's 
father, seeing the virtue of the hot rod’s speed, 
heads a plan for an official hot rod race track. 


CHEROKEE UPRISING 

(Monogram) 

PRODUCER: Vincent Fennelly. DIREC- 
TOR: Lewis Collins PLAYERS: Whip 
Wilson, Andy Clyde, Lois Hall, Sam Flint, 
Forrest Taylor. 

WESTERN. At the request of the judge, 
U. S. Marshals Bob Foster (Whip Wilson) 
and Jake Jones (Andy Clyde) are sent to in- 
vestigate a series of Indian raids near the town. 
There are a number of attempted ambushes by 
the Indians and some outlaws, headed by the 
crooked sheriff, but they all fail. The Indian 
agent, the real head of the gang, has the judge’s 
daughter kidnapped and sends the marshals to 
save her. Once again the trap fails but Foster 
plays dead. He then returns and, working un- 
dercover, brings justice to the town once again. 


SHORT SUBJECTS 


SO YOU WANT A RAISE (Warner) 
Joe McDoakes Comedy (7401) 

Joe McDoakes asks for a raise and is in- 
formed that the boss will give a raise to the 
one selected to run the office while he is on 
vacation. Joe sets out to obtain the honor and 
succeeds. However, after hearing his boss re- 
hearsing for a gangster role in a play, Joe has 
him arrested, 

Release date, September 23, 1950 


PINKERTON MAN (RKO) 
This Is America (13101) 
This two-reeler provides an interesting insight 
into the methods of the nation’s oldest detective 
agency. An excellent documentary, the short 
first debunks the common visualization of the 
“private eye’ and then shows how this large 
agency works. You follow a detective tracking 
down cases, you watch him guarding factories 
and witness the hiring and education of the 
novice. The narrative smoothly ties in the his- 
tory of the Pinkerton agency. 
Release date, September 15, 1950 





10 minutes 


16 minutes 








THE RELEASE CHART 


Index to Reviews and Advance Synopses, with 
Rating Data in PRODUCT DIGEST SECTION 


Release dates and running time are furnished as soon as avail- 


able. Advance dates are tentative and subject to change. Run- 


ning times are the official times supplied by the distributor. 

All page numbers on this chart refer to pages in the PRODUCT 
DIGEST SECTION of MOTION PICTURE HERALD. 

Short Subjects Chart with Synopsis Index can be found on 
pages 534-35-36, issue of October 14, 1950. 

Feature product by Company starts on page 525, issue of 
October 14, 1950. For complete listing of 1948-49 Features by 
Company, see Product Digest, pages 4732-4733, issue of August 


27, 1949. 
Release Running 

TITLE—Production Number—Company Stars Date Time 
ABBOTT & COSTELLO in the Foreign 

Legion (924) Univ. Bud Abbott-Lou Costello Aug.,'50 79m 
Abilene Town Realart Randolph Scott-R. Fleming (reissue) Sept. 1,'50 89m 
Across the Badlands (262) Col. Charles Starrett-Smiley Burnette Sept. 14,'50 55m 
Adam and Evelyn (Brit.) (923) Univ. Stewart Granger-Jean Simmons Aug.,'50 92m 
Admiral Was a Lady, The UA Wanda Hendrix-Edmond O'Brien Aug. 4,'50 87m 
Alcatraz Island (002) WB John Litel-Ann Sheridan (reissue) Sept. 9,'50 64m 
Alias Mike Fury RKO “Victor Mature-Terry Moore ec. 2,'50 
All About Eve (030) 20th-Fox Bette Davis-Anne Baxter Nov.,'50 138m 
All Quiet on the Western Front Realart Lew Ayres-Louis Wolheim (reissue) Aug. 1!,'50 103m 
American Guerrilla in the Philippines 

(color) 20th-Fox Tyrone Power-Micheline Prelle Dec.,'50 105m 
Annie Get Your Gun (color) (39)* MGM _ Betty Hutton-Howard Keel Aug.,'50 107m 
Arizona Cowboy, The (4961) Rep. Rex Allen-Gordon Jones Apr. 1,'50 67m 
Aritona Territory (4942) Mono. Whip Wilson-Andy Clyde July 2,'50 56m 
Armored Car Robbery (025) RKO Robert Sterling-Adele Jergens June 7,'50 68m 
Asphalt Jungle, The (29)* MGM Sterling Hayden-Louis Calhern June 2,50 112m 
Astonished Heart, The (Brit.) (980) Univ. Noel Coward-Celia Johnson Mar.,'50 92m 
Avengers, The (4920) Rep. John Carroll-Adelsa Mara June 26,'50 90m 
BARRICADE (color) (918) WB _sOD:sj Clark-R. Massey-R. Roman Apr. 1,'50 75m 
Bayonet Charge Realart Jean Gabin-Ellen Drew (reissue) Aug. 1,'50 94m 

(formerly The Imposter) 
beau Geste (4920) Para. ©. Cooper-R. Milland (reissue) (east) Mar.,50 114m 
Beauty on Parade (203) Col. Robert Hutton-Lola Albright May 4,'50 66m 
Belle of Old Mexico (color) (4906) Rep. Estelita Rodriguez-Robert Rockwell Mar. 1,'50 76m 
Between Midnight and Dawn (328) | Col. Mark Stevens-Edmond O'Brien Oct.,'50 89m 
feware of Blondie (207) Col. Penny Singleton-Arthur Lake Aug. 10,50 66m 
Beyond the Purple Hills (247) Col. Gene Autry-Jo Dennison July,"50 70m 

Cage, The Realart Clyde Beatty-Anita Page (reissue) Aug. 15,'50 80m 
tig Hangover, The (28) MGM Van Johnson-Elizabeth Taylor May 26,'50 82m 
big Lift, The (012) 20th-Fox Montgomery Clift-Paul Douglas May,'50 120m 


PRODUCT DIGEST SECTION, NOVEMBER 






11, 1950 


For exploitation see Managers’ Round Table section. 
* following a title indicates a box office Champion. 


Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 
A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 
dren (ages 8 to 12). Legion of Decency Ratings: A-1, Unobjec- 
tionable; A-2, Unobjectionable for Adults; B, Objectionable in 
part; C, Condemned. 


(S) before a page number indicates advance synopsis. 





7— REVIEWED — —— RATINGS 
(S) =synopsis Nat'l Herald 
Issue Page Groups L.ofD. Review 
July 15 389 AYC A-| Good 
Jan. 12,'46 2793 Good 
Sept. 16 486 AYC A-| Good 
Nov. 26 98 CUA A-2. Good 
May 13 293. AorAY B Good 
July 29 406 A-2 
Aug. 19 = (S)443 
Sept. 16 485 AY B Excellent 
July 22 398 B 
Oct. 28 (S)546 
Apr. 15 261 AYC A-2 Excellent 
May 13 294 AYC A-l Fair 
Oct. 14 518 A-| Fair 
June 17 347 +A B Good 
May 6 285 A B Excellent 
Feb. 18 197 A B Very Good 
June 17 347 AY A-2. Good 
Mar. II 221 2A B Good 
Feb. 12,'44 1754 Good 
Mar. 25 238 A-1 
Mar. 25 237. AYC A-2. Good 
Feb. 1! 189 AY A-2 Fair 
Sept. 30 501 AYC A-2 Very Good 
Apr. 8 254 <AYC A-2 Fair 
July 22 398 AYC A-| Good 
Mar. 4,'33 46 
Mar. 18 229 AorAY A-2 Excellent 
Apr. 15 261 AYC A-2 Excellent 


563 





TITLE—Preduction Number—Company 


Big Timber (4908) Mono. 
Black Hand (20) MGM 
Blackjack (Spanish) ELC 
Black Rose, The (color) (019)*  20th-Fox 
Blazing Sun (246) Col. 
Blondie's Hero (206) Col. 
Blue Lamp, The (Brit.) ELC 
Blues Busters (4916) 

(formerly Bowery Thrush) Mono. 


Bodyhold (216) Col. 
Bomba and the Hidden City (4906) Mono. 
Bond Street (Brit.) Stratford 
Border Outlaws ELC 


Border Rangers (4933) Lippert 
Border Treasure RKO 
Born to Be Bad (for. Bed of Roses) RKO 
Born Yesterday Col. 
Boy from Indiana (024) ELC 
Branded (color) Para. 
Brave Bulls, The Col. 
Breaking Point, The (005) “WB 
Breakthrough WB 
Bright Leaf (928)* WB 
Broken Arrow (color) (014)* 20th-Fox 
Buccaneer's Girl (color) (912) Univ. 
Bunco Squad RKO 
CAGED (925)* WB 
Captain Carey, U.S.A. (4918) Para. 
Captive. Girl { Col. 
Capture, The (073) RKO 
Cargo to Capetown (236) Col. 
Cariboo Trail, The (color) (020) 20th-Fox 
Cassino to Korea Para. 
Cause for Alarm MGM 
Chain Gang (313) Col. 
Champagne for Caesar UA 
Cheaper by the Dozen (color) 

(009)* 20th-Fox 
Cherokee Uprising (4944) Mono. 
Cinderella (color) (094)* RKO 
City Lights UA 
Code of the Silver Sage (4963) Rep. 
Colorado Ranger (4925) Lippert 


Colt .45 (color) (922)* WB 


Comanche Territory (color) (916) Univ. 
Company She Keeps, The RKO 
(formerly The Wall Outside) 

Congolaise ELC 
Conspirator ({Brit.) (2!) MGM 
Convicted (324) Col. 
Copper Canyon (color) (5003)* Para. 
County Fair (color) (4903) Mono. 
Covered Wagon Raid (4965) Rep. 
Cowtown (245) Col. 
Crooked River (4926) Lippert 
Crisis (41) MGM 
Curtain Call at Cactus Creek (col.) (918) Univ. 
Customs Agent (204) Col. 
DALLAS (color) WB 
Damned Don't Cry, The (921)* WB 
Dancing Years (Brit.) Mono. 

Para. 


Dark City (5004) 
Daughter of Rosie O'Grady (920) (color) WB 
David Harding, Counterspy (220) Col. 


Dead Man's Eye Realart 
Death of a Dream ELC 
Deported Univ. 
Desert Hawk (color) (925) Univ. 
Destination Big House (4918) Rep. 
Destination Moon (color) ELC 
Destination Murder (026) RKO 
Destination Tokyo (923) WB 
Destry Rides Again Realart 
Devil's Doorway (102) MGM 
Dial 1119 (107) MGM 
D.O.A. UA 
Dodge City WB 
Duchess of Idaho (color) (33) MGM 
Dynamite Pass (022) RKO 


EAGLE and the Hawk (4916) (color) Para. 
Edge of Doom RKO 
Emergency Wedding (332) Col. 
Everybody's Dancin’ (4922) Lippert 
Eye Witness (Brit.} ELC 


FALLEN Idol, The (Brit.) (107) SRO 
Fancy Pants (color) (5001 )* Para. 
Fangs of the North (4920) Mono. 
Farewell to Yesterday (028) 20th-Fox 
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Release 

Stars Date 

Roddy McDowall-Lynn Thomas Sept. 10,'50 
G. Kelly-J. C. Naish-T. Celli Mar. 17,'50 
George Sanders-Patricia Roc Sept. 4,'50 
Tyrone Power-Orson Welles Sept.,'50 
Gene Autry-Anne Gwynne Nov.,'50 
Penny Singleton-Arthur Lake Mar. 9,'50 
Jack Warner-Jimmy Hanley July,'50 
Leo Gorcey-Huntz Hall Oct. 29,50 
Willard Parker-Lola Albright Mar. 21,'50 
J. Sheffield-Sue England Sept. 24,'50 
Jean Kent-Roland Young Mar. 29,'50 
Spade Cooley-Maria Hart Nov. 2,'50 
Don Barry-Robert Lowery Oct. 6,'50 
Tim Holt-Jane Nigh Aug.,'50 
J. Fontaine-R. Ryan-Z. Scott Sept.,'50 
Broderick Crawford-Judy Holliday Not Set 
Lon McCallister-Lois Butler Mar.,'50 
Alan Ladd-Mona Freeman Jan.'51 
Mel Ferrer-Miraslava Not Set 
John Garfield-Patricia Neal Sept. 30,'50 
David Brian-John Agar Dec. 9,50 
Gary Cooper-Lauren Bacall July 1,'50 
James Stewart-Debra Paget Aug.,'50 
Yvonne de Carlo-Philip Friend Mar.,'50 
Robert Sterling-Joan Dickson Sept. 1,'50 
Eleanor Parker-Agnes Moorehead June 10,'50 
Alan Ladd-Wanda Hendrix Apr. 12,'50 
Johnny Weismsuller-Buster Crabbe July,'50 
Teresa Wright-Lew Ayres Apr. 8,'50 
B. Crawford-J. Ireland-E. Drew Apr.,'50 
Randolph Scott-"Gabby" Hayes Aug.,'50 
Documentary Oct.,'50 
Loretta Young-Barry Sullivan Feb. 23,'51 
Douglas Kennedy-Marjorie Lord Nov.,'50 
Ronald Colman-Celeste Holm Apr. 7,'50 


Jeanne Crain-Clifton Webb-Myrna Loy Apr.,'50 
Whip Wilson-Andy Clyde Oct. 8,'50 


Walt Disney Characters Mar. 4,50 
Charles Chaplin-V. Cherrill (reissue) Sept.,'50 
Rocky Lane-Eddy Waller Mar. 25,50 
Jimmy Ellison-Russ Hayden May 12,'50 
Randolph Scott-Ruth Roman May 27,'50 
Maureen O'Hara-Macdonald Carey May,'50 
Lizabeth Scott-Dennis O'Keefe Not Set 
Documentary-Natives Apr. 27,'50 
Robert Taylor-Elizabeth Taylor Mar. 24,'50 
Glenn Ford-Broderick Crawford Aug.,'50 
Ray Milland-Hedy Lamarr Oct.,'50 
Rory Calhoun-Jane Nigh Aug. 6,'50 
Allan "Rocky" Lane-Eddie Waller June 30,'50 
Gene Autry-Gail Davis May,'50 
James Ellison-Russell Hayden May 5,'50 
Cary Grant-Jose Ferrer July 7,'50 
Donald O'Connor-Gale Storm June,'50 
William Eythe-Marjorie Reynolds May 18,'50 
Gary Cooper-Ruth Roman Dec. 30,'50 
J. Crawford-D. Brian-K. Smith May 13,'50 
Dennis Price-Gisele Preville Aug.,'50 
Don DeFore-Lizabeth Scott Oct.'50 
June Haver-Gordon MacRae Apr. 29,'50 
Willard Parker-Audrey Long July 13,'50 
Lon Chaney-Jean Parker (reissue) May,'50 
Documentary July,"50 
Marta Toren-Jeff Chandler Nov.,'50 
Yvonne deCarlo-Richard Greene Aug.,'50 
Dorothy Patrick-Robert Rockwell June 1,'50 
John Archer-Warner Anderson Aug.,'50 
J. MacKenzie-S. Clements June 6,'50 


Cary Grant-John Garfield (reissue) June 3,'50 
Marlene Dietrich-James Stewart (reissue) June,‘50 


Robert Taylor-Louis Calhern Sept. 15,50 
Marshall Thompson-Virginia Field Nov. 3,'50 
Edmond O'Brien-Pamela Britton Apr. 21,'50 


Errol Flynn-O. De Havilland (reissue) sly 15,'50 


Esther Williams-Van Johnson July 14,'50 
Tim Holt-Lynne Roberts June 15,'50 
John Payne-Rhonda Fleming May 30,'50 
Dana Andrews-Farley Granger Sept. 30,'50 
Larry Parks-Barbara Hale ov.," 

Spade Cooley-Richard Lane Mar. 31,'50 
Robert Montgomery-Leslie Banks Sept. 1,'50 
Ralph Richardson-Michele Morgan May,'50 
Bob Hope-Lucille Ball ept.,'50 
Kirby Grant-Chinook Dec. 17,'50 
Documentary Sept.,'50 





7— REVIEWED — -———— RATINGS——__ 
Ruaning (S) =synopsis Nat'l Hera 
Time Issue Page Groups L.ofD. Review 
73m Ost: 7 511 Good 
92m Jan. 21 161 = AYorAYC A-2 — Excellen 
8im 
120m Aug. 12 433 AYC A-2 Excellent 
70m Nov. 4 554 Fair 
67m Mar. ti (S)223 AYC A-1 
84m June 3 322. AYC A-2 Fair 
64m A-2 
63m Dee. 24 130 A A-2 Fair 
Tim Oct. 28 (S)547.  AYC A-l 
109m June 24 354 OA B Good 
57m Sept. 30 502 Average 
60m Sept. 9 478 AY A-l Fair 
94m Aug. 26 449 +A B Ve 
Nov. 4 °(S)554 ee 
66m Apr. | 246 AYC A-2. Good 
Sept. 9 (S)479 
‘ 4 (S)554 * 
7m ept. 16 486 B Ve 
9im Nov. 4 553 AYC A-I Mat 
110m = May 27 313A B Very Good 
92m June 17 345 AYC A-1 Excellent 
77m Mar. 4 213, AYC A-2. Good 
67m Aug. 19 442. AYC A-2 Good 
96m May 6 286 A A-2 Very Good 
83m Feb. 25 205 AYC A-2 Very Good 
73m Apr. 22 271 = AYC A-| Fair 
91m Apr. 8 254 A B Fair 
80m Apr. | 246 AYorAYC B Good 
81m July 8 373 AYC A-| Very Good 
58m Sept. 30 502 AY A-| Good 
Nov. 11  ($)562 
70m Oct. 14 518 A A-2 Fair 
99m Feb. 11 186 AYC A-2 Fair 
85m _ Apr. | 245 AYC A-! Very Goo’ 
57m Nov. 11 ($)563 YC A-| Excellent 
75m Dec. 17 121 AYC A-| Excellent 
85m May 13 295 A-2 
60m Apr. 22 269 4 AYC A-! Good 
54m June 10 330 Fair 
74m May 6 285 AYC A-| Very Good 
76m Apr. 8 253. AYC A-| Good 
Nov. 4 (S)554 
68m May 13 294 B Fair 
87m Feb. 18 197. AYCorAY A-2 Fair 
9Im July 29 405 A B Good 
83m July 29 405 AY A-2 Excellent 
77m Aug. 12 434 AYC A-2 Good 
60m July 15 389 A-! Good 
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55m May 20 (S)305 
96m June 17 346 AorAY A2 Good 
86m May 27 314 AYC A-! Good 
72m Apr. 15 262 AYorAYC A-2 Fair 
Oct. 28 (S)546 
103m Apr. 15 263 A B Good 
98m Aug. 19 442 Good 
98m Aug. 12 433 A B Good 
104m Apr. | 245 AYC A-2 Excellent 
7im May 27 314 AYC A-| Good 
64m _ Sept. 16,'44 102 Average 
45m July 22 398 ‘ood 
89m Oct. 21 537 AY Good 
77m Aug. 12 434 AYC A-2 Fair 
60m June 17 346 Good 
91m July | 366 AYC A-| Good 
72m June 10 331 AY B Fair 
135m Apr. 29 278 A-| 
94m Dec. 2,'39 4i 
84m May 6 287 AYC A-| Average 
75m Sept. 30 502 A A-2 VeryS 
83m Dec. 31 137. AYorAYC A-2_ Excellent 
102m July 29 406 A-| 
98m June 17 345 AYC A-! Very Good 
6Im Mar 25 238 4=AYC A-| Average 
104m Feb. . 186 AorAY B Good 
99m Aug. 413 A A-2 Excellent 
78m Sept. 30 (S)503 
65m Apr. 15 263 AY A-2 Average 
104m July 29 405 A. A-2 Very 
94m Oct. 8 41 AY B —- Very Good 
92m July 22 397. \AYC A-1 Excellent 
90m Sept. 16 485 AY A-1 Excellent 
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TITLE—Production Number—Company 


Fast on the Draw (4929) Lippert 
father Makes Good (4917) Mono. 
Father of the Bride (30)* MGM 
Father's Wild Game (5125) Mono. 
Faust and the Devil (Ital.) Col. 
Federal Agent at Large (4911) Rep. 
50 Years Before Your Eyes (931) WB 
Fighting Command Realart 


(formerly We've Never Been Licked) 
fighting Stallion, The (069) ELC 
File on Thelma Jordon (See Thelma Jordon) 
Fireball, The (023) 20th-Fox 
Flame and the Arrow, The (color) (930)* WB 
Flesh and Fantasy Realart 


Forbidden Jungle (070) ELC 
For Heaven's Sake 20th-Fox 
For Them That Trespass (Brit.) Mono. 
Fortunes of Captain Blood (233) Col. 
Framed Realart 
Frisco Tornado (4967) Rep. 
Frontier Outpost (263) Col. 
Fuller Brush Girl, The (239) Col. 
Furies, The (4926) Para. 
Fury in the Sky Realart 
(formerly Ladies Courageous) 
GENE Autry and the Mounties Col. 
Glass Menagerie, The (007) WB 
Glass Mountain, The (Brit.) (012) ELC 
God Is My Co-Pilot (924) WB 
Golden Gloves Story, The (023) ELC 
Golden Salamander, The (Brit.) ELC 
Golden Twenties, The (021) RKO 
Good Humor Man (237) Col. 
Good Time Girl (Brit.) ELC 
Great Jewel Robber, The (929) WB 
Great Plane Robbery, The UA 
Great Rupert, The Tor) ELC 
Guilty of Murder Realart 


(formerly The Strange Affair of Uncle 
Harry) 
Gunfighter, The (015)* 


20th-Fox 
Gunfire (4932) Lippert 
Guns A'Blazin’ 

(formerly Law and Order) Realart 
Gunslingers (4941) Mono. 
Gypsy Wildcat Realart 
HAMLET (Brit.) (Spcl.)* Univ. 
Happiest Days of Your Life, The London 
Happy Years, The (color) (32) MGM 
Harbor of Missing Men (4913) Rep. 
Harriet Craig (323) Col. 
Harvey Univ. 
Her Wonderful Lie (Ital.) Col. 
Here Come the Co-Eds Realart 
He's a Cockeyed Wonder (340) Col. 
High Lonesome (color) (044) ELC 
Hi-Jacked (4920) Lippert 
Hills of Oklahoma (4952) Rep. 
His Kind of Woman RKO 
Hit Parade of 1950 (5002) Rep. 
Hoedown (251) Col. 
Holiday Rhythm (4911) Lippert 
Holy Year at the Vatican, The Astor 
Holy Year, 1950 20th-Fox 
Hostile Country (4927) Lippert 
Hot Rod (4918) Mono. 
House by the River (4912) Rep. 
House of Dracula Realart 
House of Frankenstein Realart 
Humphrey Takes a Chance (4912) Mono. 
IF This Be Sin (Brit.) UA 
! Killed Geronimo ELC 
I'll Get By (color) (027) 20th-Fox 
Ina Lonely Place (242) Col. 
Indian Territory (249) Col. 
Iroquois Trail UA 
{Shot Billy the Kid (493) Lippert 
| Stole a Million Realart 
It's a Small World (030) ELC 
| Was a Shoplifter (917) Univ. 
JACKIE Robinson Story, The (032) ELC 
Jackpot, The (031) 20th-Fox 
Jet Pilot (color) RKO 


Jiggs and Maggie Out West (4909) Mono. 
Joan of Are (color) (963)* RKO 
Joe Palooka in the Squared Circle 


(5117) Mono. 


PRODUCT DIGEST SECTION, NOVEMBER 


Release 

Stars Date 

James Ellison-Russell Hayden June 30,'50 
Raymond Walburn-Walter Catlett May 7,'50 
Spencer Tracy-Joan Bennett June 16,'50 
Barbara Brown-Raymond Walburn Nov. 19,'50 
Italo Tajo-Nelly Corradi Not Set 
Dorothy Patrick-Robert Rockwell Mar. 12,'50 
Documentary July 29,'50 


Anne Gwynne-Noah Beery, Jr. (reissue) July,'50 


Bill Edwards-Doris Merrick Mar.,'50 
Mickey Rooney-Pat O'Brien Oct.,'50 
Burt Lancaster-Virginia Mayo July 22,'50 


Charles Boyer-Barbara Stanwyck (reissue) Apr.,'50 


Don Harvey-Forrest Taylor Mar.,'50 
Clifton Webb-Joan Bennett Dec.,'50 
Richard Todd-Patricia Plunkett July 6,'50 
Louis Hayward-Patricia Medina June,'50 
Constance Moore-F. Albertson (reissue) Mar.,'50 
Allan "Rocky" Lane-Eddy Waller Sept. 6,'50 
Charles Starrett-Smiley Burnett Dec. 29,'50 
Lucille Ball-Eddie Albert Oct.,'50 
Barbara Stanwyck-Wendell Corey Aug.,'50 


Loretta Young-G. Fitzgerald (reissue) July,'50 


Gene Autry-Pat Buttram 

Jane Wyman-Kirk Douglas Oct. 28,'50 
Valentina Cortesa-Dulcie Gray May,'50 
Dennis Morgan-Ray. Massey (reissue) June 3,'50 


James Dunn-Dewey Martin May,'50 
Anouk-Trevor Howard Dec. 1,'50 
Documentary Apr.,'50 
Jack Carson-Lola Albright June,'50 
Jean Kent-Dennis Price May 11,'50 
David Brian-Marjorie Reynolds July 15,'50 
Tom Conway-Margaret Hamilton Mar. 10,'50 
Jimmy Durante-Terry Moore Mar.,'50 


George Sanders-G. Fitzgerald (reissue) June,'50 


July,'50 


Gregory Peck-Helen Westcott 
July 21,'50 


Don Barry-Wally Vernon 


Walter Huston-W. Brennan 
Whip Wilson-Andy Clyde 
Marie Montez-Jon Hall 


(reissue) Sept. 1,50 
Apr. 9,'50 
(reissue) June,'50 


Laurence Olivier-Jean Simmons Oct.,'50 
Alastair Sim-M. Rutherford Sept.,'50 
Dean Stockwell-Darryl Hickman July 21,'50 
Richard Denning-Barbra Fuller Mar. 26,'50 
Joan Crawford-Wendell Corey Nov.'50 
James Stewart-Josephine Hull Not Set 
Jan Kiepura-Marta Eggerth Not Set 
Bud Abbott-Lou Costello (reissue) June,'50 
Mickey Rooney-Terry Moore Oct.,'50 
John Barrymore, Jr., Chill Wills Sept.,'50 
Jim Davis-Marsha Jones July 7,'50 
Rex Allen-Elizabeth Fraser May 1,'50 
Robert Mitchum-Jane Russell Dec. 16,'50 
John Carroll-Marie McDonald Oct. 15,'50 
Eddy Arnold-Jeff Donnell June,'50 
All-star cast Oct. 13,'50 
Right Rev. Fulton J. Sheen, Narrator Oct. 1,'50 
Documentary Aug.,'50 
James Ellison-Russell Hayden Mar. 24,'50 
James Lydon-Gloria Winters Oct. 22,'50 
Louis Hayward-Jane Wyatt Mar. 25,'50 


(reissue) Oct. 1,50 


Lon Chaney-J. Carradine 
(reissue) Oct. 1,'50 


Boris Karloff-Lon Chaney 


Leon Errol-Joe Kirkwood, Jr. June 4,'50 
Myrna Loy-Richard Greene Sept. 8,'50 
Jack Ellison-Chief Thundercloud Aug. 8,'50 
Bill Lundigan-June Haver Oct.,'50 
Humphrey Bogart-Gloria Grahame Aug.,'50 
Gene Autry-Gail Davis Sept.,'50 


George Montgomery-Brenda Marshall June 16,'50 


Don Barry-Robert Lowery Sept .'50 
George Raft-Claire Trevor (reissue) Mar.,'50 
Paul Dale-Lorraine Miller June,'50 
Seott Brady-Mona Freeman May.‘50 
Jackie Robinson-Ruby Dee May 16,'50 
James Stewart-Barbara Hale Nov.,'50 
John Wayne-Janet Leigh Dec. 16,'50 


Joe Yule-Renie Riano Apr. 23,'50 
Ingrid Bergman-Jose Ferrer 


Joe Kirkwood-Myrna Dell Nov. 5,'50 
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Time Issue Page 
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TITLE—Production Number—Company 


Johnny One-Eye UA 
Jungle Stampede (4922) Rep. 
KANGEROO Kid ELC 
Kansas Raiders (color) Univ. 
Keep ‘Em Slugging Realart 
Kid from Texas, The (color) (911) Univ. 
Killer Shark (4907) Mono. 
Killer That Stalked New York (241) 
(formerly Frightened City) Col. 
Kill or Be Killed (029) ELC 
Kill the Umpire (235) Col. 


Kind Hearts and Coronets (Brit.) (031) ELC 
King Solomon's Mines (color) (109) MGM 


Kiss Tomorrow Goodbye (932) WB 
LADY Without Passport, A (37) MGM 
Last of the Buccaneers (color) (341) Col. 


Lawless, The (4923) Para. 


Law of the Panhandle (4953) Mono. 
Leatherpushers, The Realart 
Let's Dance (color) (5006) Para. 
Life of Her Own, A (101) MGM 
Lightning Guns (361) Col. 
Lives of a Bengal Lancer (4921) Para. 
Lonely Heart Bandits (4925) Rep. 
Lorna Doone Col. 
Lost People, The Pent. 
Lost Volcano, The (4905) Mono. 
Louisa (926) Univ. 
Love Happy UA 
Love That Brute {016) 20th-Fox 
Lucky Losers (4914) Mono. 


MA and Pa Kettle Go to Town (914) Univ. 


Madeleine ( Brit.) Univ. 
Madness of the Heart (Brit.) (927) Univ. 
Mad Wednesday RKO 
Mad With Much Heart RKO 
Marshal of Heldorada (4928) Lippert 
Massacre Valley (4954) Mono. 
Men, The UA 
Merry Monahans, The Realart 
Military Academy (210) Col. 
Milkman, The Univ. 
Miniver Story, The (Brit.) (106) MGM 
Missourians, The Rep. 
Mister 880 (024)* 20th-Fox 
Modern Marriage, A (5199) Mono. 
Mother Didn't Tell Me (006) 20th-Fox 
Motor Patrol (4923) Lippert 
Mr. Dynamite Realart 
Mr. Music (5007) Para. 
Mr. Universe ELC 
Mrs. FitzHerbert ( Brit.) Mono. 


Mrs. O'Malley and Mr. Malone (111) MGM 
My Blue Heaven (color) (021)* 20th-Fox 
My Friend Irma Goes West (4922)* Para. 
Mystery at the Burlesque( Brit.) (4926) Mono. 


Mystery Street (35) MGM 
NAGANA Realart 
Nancy Goes to Rio (color) (19)* MGM 
Naughty Arlette (Brit.) ELC 
Never A Dull Moment 

(formerly Come Share My Love) RKO 
New Mexico UA 
Next Voice You Hear, The (110) MGM 
Night and the City (013) 20th-Fox 
Nightmare Realart 
No Man of Her Own (4919) Para. 
North of the Great Divide (color) Rep. 


No Sad Songs for Me (238) Col. 


No Way Out (025)* 20th-Fox 
OLD Frontier, The (4973) Rep. 
Oliver Twist (Brit.) (828) ELC 
Once a Thief UA 
One Minute to Twelve ELC 
One Way Street (915) Univ. 
On the Isle of Samoa (215) Col. 
Operation Haylift (4910) Lippert 
Our Very Own (151)* RKO 
Outcast of Black Mesa (265) Col. 
Outlaws of Texas (4945) ono. 
Outrage RKO 
Outriders, The (color) (24) MGM 
Outside the Wall (913) Univ. 
Over the Border (4952) Mono. 
PAGAN Love Song (color) (112) MGM 
Paid in Full (4915) Para. 


566 


Release 
Stars Date 
Pat O'Brien-Wayne Morris May 5,'50 
Seorge Breakston-Yorke Coplen July 29,'50 
Jock O'Mahoney-Veda Borg Oct. 22,'50 
A. Murphy-M. Chapman Nov.,'50 
Dead End Kids (reissue) May,'50 
Audie Murphy-Gale Storm Dec.,'50 
Roddy McDowall-Laurette ‘Luez Mar. 19,'50 
Evelyn Keyes-Charles Korvin Not Set 
Lawrence Tierney-George Coulouris Apr.,'50 
Wm. Bendix-Una Merkel May,'50 
Dennis Price-Valerie Hobson Apr.,'50 
Deborah Kerr-Stewart Granger Nov. 24,'50 
James Cagney-Barbara Peyton Aug. 19,'50 
Hedy Lamarr-John Hodiak Aug. 18,'50 
Paul Henried-Jack Oakie Oct.,'50 
MacDonald Carey-Gail Russell July,'50 
Johnny Brown-Myron Healey Sept. 17,'50 
Richard Arlen-Andy Devine (reissue) Apr.,'50 
Betty Hutton-Fred Astaire Nov.,'50 
Lana Turner-Ray Milland Sept. 1,'50 
Charles Starrett-Smiley Burnett Dec. ‘50 
G. Cooper-F. Tone (reissue) (east) Mar.,'50 
Dorothy Patrick-Robert Rockwell Aug. 29,'50 
Richard Greene-Barbara Hale 
Dennis Price-Mai Zetterling Oct.,'50 
Johnny Sheffield-Marjorie Lord June 25,'50 
Ronald Reagan-Ruth Hussey Aug.,'50 
Marx Bros.-llona Massey Mar. 3,'50 
Paul Douglas-Jean Peters June,'50 
Leo Gorcey-Huntz Hall May 14,'50 
Marjorie Main-Percy Kilbride Apr.,'50 
Ann Todd-lvan Desny ~ Not Set 
Margaret Lockwood-Paul Dupuis Oct.,'50 
Harold Lloyd-Frances Ramsden Oct. 28,'50 
Robert Ryan-lda Lupino 
Jimmie Ellison-Russ Hayden Apr. 21,'50 
Johnny Mack Brown Nov. 26,'50 
Marlon Brando-Teresa Wright Aug. 25,'50 
Donald O'Connor-Ann Blyth _ (reissue) June,'50 
Stanley Clements-Myron Welton Apr. 20,'50 
Donald O'Connor-Jimmy Durante Sept.,'50 
Greer Garson-Walter Pidgeon Oct. 20,'50 
Monte Hale Oct. 1,'50 
Burt Lancaster-Dorothy McGuire Oct.,"50 
R. Hadley-M. Field R. Ciarke Oct. 15,'50 
Dorothy McGuire-Wm. Lundigan Mar.,'50 
Don Castle-Jane Nigh June 16,'50 
Lloyd Nolan-lrene Hervey (reissue) Apr.,'50 
Bing Crosby-Nancy Olson Dec.,'50 
Jack Carson-Janet Paige Nov.,'50 
Leslie Banks-Margaret Scott May 10,'50 
Marorie Main-James Whitmore Dec.,'50 
Betty Grable-Dan Dailey Sept.,'50 
Marie Wilson-John Lund July 4,50 
Garry Marsh-Diana Decker Apr. 16,'50 
Ricardo Montalban-Sally Forrest July 28,'50 
Tala Birell-Melvyn Douglas (reissue) Aug. 15,'50 
A. Sothern-J. Powell-B. Sullivan Mar. 10,'50 
Mai Zetterling-Hugh Williams Not Set 
Fred MacMurray-lrene Dunne Nov. 5,'50 
Lew Ayres-Marilyn Maxwell Dec.,'5C 
James Whitmore-Nancy Davis Oct.,'50 
Richard Widmark-Gene Tierney June,'50 


Diana Barrymore-Brian Donlevy (reissue) May,'50 


Barbare Stanwyck-John Lund May,'50 
Roy Rogers-Penny Edwards Oct. 1,'50 
Margaret Sullavan-Wendell Corey May,'50 
Richard Widmark-Linda Darnell Oct.,'50 
Monte Hale-Paul Hurst July 29,'50 
John H. Davies-Robert Newton Not Set 
June Havoc-Cesar Romero July 7,'50 
Lars Hanson-Gunnel Brostrom Oct. 1,'50 
James Mason-Marta Toren Apr.,'50 
Jon Hall-Susan Cabot Aug.,'50 
Bill Williams-Tom Brown May 5,'50 
Ann Blyth-F. Granger-Joan Evans Aug. 5,'50 
Charles Starrett-Smiley Burnette Apr. 13,'50 
Whip Wilson-Andy Clyde Dec. 10,'50 
Mala Powers-Tod Andrews Aug.,'50 
Joel McCrea-Arlene Dahl Apr. 21,50 
Richard Basehart-Marylin Maxwell Mar.,'50 
Johnny Mack Brown-tdyron Healey Mar. 12,'50 
Esther Williams-Howard Keel Dec. 29,'50 
Robert Cummings-Lizabeth Scott Mar.,'50 
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Running 
Time Issue 
78m June 24 
60m Aug. 5 
73m 
80m Nov. II 
6Ilm Mar. 6,'43 
78m Feb. 25 
76m Apr. 29 
79m Oct. 28 
68m July 8 
78m May 6 
101m May 6 
102m Sept. 30 
102m Aug. 5 
72m July 15 
79m Oct. 14 
83m Apr. 4 
55m Nov. | 
64m Sept. 7, 40 
112m Aug. 19 
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Iilm Mar. 25 
60m Sept. 9 
Nov. 4 
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113m Sept. 2 
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96m Aug. 26 
9Im June 3 
58m Apr. 22 
93m May 20 
74m Jan. 7,'33 
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82m Nov. 21,'42 
98m Feb. 25 
Sept. 23 
89m Apr. 15 
106m Aug. 5 
60m Aug. 26 
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65m Aug. 12 
74m Apr. 29 
93m Mar. 25 
54m May 13 
58m Nov. I! 
75m Aug. 26 
93m Mar. I! 
80m Feb. I! 
58m May 20 
105m Dec. 24 
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TITLE—Production Number—Company Stars Date ime Issue Page Groups L.ofD. Review 
Sunset in the West (color) (4943) Rep. Roy Rogers-Estelita Rodriguez Sept. 25,'50 67m Sept. 30 502 AYC Good 
Sun Sets At Dawn, The (Brit.) ELC Sally Parr-Philip Shawn Nov. 8,'50 7Im Nov. 4 554 A A-2. Good 
Surrender (500!) Rep. Vera Ralston-John Carroll Oct.,'50 90m Oct. 14 5is A B Good 
Suspect, The Realart Charles Laughton-Ella Raines _— (reissue) June,'50 85m Dec. 30,'44 2249 Excellent 
TALE of the Navajos (color) (920) MGM _ Native cast Not Set 58m Mer. 5 4522, AYC Fair 
Taming of Dorothy, The (Brit.) ELC Jean Kent-Robert Beatty Sept. 29,'50 75m 

Target RKO Charles McGraw-Marie Windsor Nov. 4  (S)554 

Tarzan and the Slave Girl (020) RKO _ Lex Barker-Vanessa Brown Mar. 18,'50 74m Mar. 18 231 AYC A-2 Good 
Tea for Two (color) (00!)* WB Doris Day-Gordon MacRae Sept., 2,'50 98m Aug. 19 441 AYC A-2 Excellent 
Texan Meets Calamity Jane, The (color) Col. Evelyn Ankers-James Ellison Nov.,'50 7im Oct. 21 537 Average 
Texas Dynamo (266) Col. Charles Starrett-Smiley Burnette June 1,'50 54m June 10 3313 AYC A-! Fair 
There's a Girl in My Heart (AA-16) AA Lee Bowman-Elyse Knox Dec. 15,50 

They Were Not Divided ELC Edward Underdown-Ralph Clanton Nov. 15,'50 

Third Time Lucky Pent. Glynis Johns-Dermot Walsh Oct.,'50 90m Oct. 21 537 B Good 
This Side of the Law (926) WB *Viveca Lindfors-Kent Smith June 17,'50 74m June 10 330 AorAY A-2 Good 
Three Came Home (007) 20th-Fox Claudette Colbert-Patric Knowles Apr.,'50 106m Feb. 11 185 AorAY A-2 Excellent 
Three Husbands UA — Emlyn Williams-Louis Erickson Nov. 17,50 105m Nov. II 562 A Very Good 
Three Little Words (color) (36)* MGM _ Fred Astaire-Red Skelton Aug. 4,50 102m July 8&8 373 AYC A-| Excellent 
Three Secrets (006) WB _ Eleanor Parker-Patricia Neal Oct. 14,'50 98m Sept. 2 457 A Good 
Ticket to Tomahawk, A(color)(011) 20th-Fox Dan Dailey-Anne Baxter May,'50 90m Apr. 22 269 AYC A-! Very Good 
Tiger, The (formerly Kid from Mexico) ELC Mickey Rooney-Wanda Hendrix Dec. 25,'50 

Timber Fury (066) ELC David Bruce-Laura Lee June,'50 63m Oct. 21 ($)538 AYC A-1 

Time Running Out ELC Dane Clark-Simone Signoret Oct. 3,'50 

Toast of New Orleans (color) (103)* MGM Kathryn Grayson-Mario Lanza Sept. 29,50 103m Aug. 26 450 AYC A-| Good 

To Please a Lady (105)* MGM_ Clark Gable-Barbara Stanwyck Oct. 13,'50 9m Gch. 7 509 AY A-2 Very Good 
Torch, The (025) ELC Paulette Goddard-Pedro Armendariz June,'50 83m May 13 294 A B air 
Tough As They Come Realart Dead End Kids (reissue) May,'50 6Im July 4,°42 750 

Tougher They Come, The Col. Preston Foster-Wayne Morris Dec.,'50 

Trail Dust (5107) Mono. Wayne Morris Dec. 24,'50 

Trail of Robin Hood Rep. Roy Rogers-Penny Edwards Dec. 4,'50 

Train to Tombstone (4934) Lippert Don Barry-Tom Neal Aug.,'50 56m Sept. 9 477 A-2 Fair 
Treasure Island (color) (191)* RKO Bobby Driscoll-Robert Newton July 29,'50 96m June 24 353. AYC A-| Very Good 
Trial Without Jury (4921) Rep. Robert Rockwell-Barbara Fuller Aug. 7,'50 60m July 22 398 AorAY A-2 Fair 
Trigger, Jr. (color) (4945) Rep. Roy Rogers-Dale Evans June 30, ‘50 68m July 8 373 AYC A-| Very Good 
Trio Para. J. Hayter-N. Patrick-J. Simmons Oct. 10,'50 91m Oct. 14 517 AY A-2 Excellent 
Triple Trouble (4915) Mono. Leo Gorcey-Huntz Hall Aug. 13,'50 66m July 15 (S)390 A-2 

Tripoli (5005) (color) Para. Maureen O'Hara-John Payne Nov.,'50 95m Ost. 7 511 AYC A-2 Good 
Twilight in the Sierras (color) (4942) Rep. Roy Rogers-Dale Evans Mar. 22,'50 67m Apr. 15 262 AYC A-!| Good 
Two Flags West (color) (029) 20th-Fox Linda Darnell-Joseph Cotten Nov.,'50 $2m Oct. 14 517 AY A-| Good 
Two Lost Worlds ELC Laura Elliott-Jim Arners Oct. 29,'50 5 

Two Weeks—With Love (color) (108) MGM Jane Powell-Ricardo Montalban Nov. 10,'50 92m Oct. 14 517. AYC A-| Very Good 
Tyrant of the Sea (208) Col. Ron Randell-Rhys Williams Apr. 6,'50 70m May 20 (S)305 AYC A-| 
UNDERCOVER Girl Univ. Alexis Smith-Scott Brady Dec.,'50 83m Nov. 4 553 A-2 Good 
Under Mexicali Stars Rep. Rex Allen-Dorothy Patrick Nov. 1,'50 Oct. 21 (S)538 

Under My Skin (008) 20th-Fox John Garfield-Micheline Prelle Mar.,'50 &6m Mar. 11 221 A A-2 Good 
Underworld Story, The (for. Whipped) UA Dan Duryea-Gale Storm July 21,'50 90m Apr. | 245 +A B Very Good 
Union Station (5002) Para. William Holden-Nancy Olson Sept.,'50 80m July 15 390 AY A-2 Fair 
VALENTINO Story, The Col. Tony Dexter-Eleanor Parker Nov. 4 (S)554 

Vanishing Westerner, The (4972) Rep. Monte Hale-Paul Hurst Mar. 31,'50 60m May 6 287. AYC A-! Fair 
Vendetta RKO Faith Domergue-George Dolenz Not Set 

Vicious Years, The ELC Tommy Cook-Gar Moore Mar.,'50 79m Feb. 25 206 A-2 Fair 
Vigilante Hideout (4966) Rep. Allen "Rocky" Lane-Eddie Waller Aug. 6,'50 60m Aug. 19 442. AYC A-| Good 
Virginia City WB Errol Flynn-H. Bogart (reissue) July 15,50 115m July 29 406 A-2 

WABASH Avenue (color) (010)* 20th-Fox Betty Grable-Victor Mature-Phil Harris Apr.,'50 92m Apr. 8 254 B Good 
Wagonmaster (074) RKO Ben Johnson-Joanre Dru Apr. 22,'50 86m Apr. 8 253 AYC A-| Excellent 
Wake Island (4914) Para. B. Donlevy-R. Preston (reissue) (West) Mar.,'50 87m Feb. 18 198 A-| 

Walk Softly, Stranger RKO Joseph Cotten-Valli Sept. 16,'50 81m Sept. 2 458 AY A-2 Fair 
Watch the Birdie MGM _ Red Skelton-Arlene Dahl Jan.,'51 70m Oct. 28 (S)546 

Western Pacific Agent (4919) Lippert Kent Taylor-Sheila Ryan Mar. 17,'50 65m Mar. 25 237 A-2. Good 
West of the Brazos (4930) Lippert James Ellison-Russell Hayden June 2,'50 58m May 27 314 A-| Fair 
West Point Story, The (009) WB James Cagney-Virginia Mayo Nov. 25,'50 Oct. 21 = (S)538 

When the Daltons Rode Realart Randolph Scott-Brod. Crawford (reissue) June,'50 80m Aug. 3,'40 38 A-2 Good 
When You're Smiling (304) Col. Jerome Courtland-Lola Albright Sept. 21,'50 75m Sept. 2 458 AYC A-| Fair 
Where Danger Lives ) RKO Robt. Mitchum-Faith Domerque Not Set 84m June 24 353 A A-2. Good 
Where the Sidewalk Ends (017) 20th-Fox Dana Andrews-Gene Tierney July,’50 95m July | 365 A A-2 Good 
While the Sun Shines (Brit.) Mono. Barbara White-Ronald Squire June 20,'50 82m July 15 389 A B Good 
White Heather ELC = Ray Milland-Patricia Roc Dec. 31,'50 

White Tower, The (color) (023) RKO —_ Glenn Ford-Valli June 24,'50 98m June 17 346 AYC A-| Very Good 
Winchester '73 (color) (921)* Univ. James Stewart-Shelley Winters July 12,50 92m June 10 329 =AYC A-2 Very Good 
Wind Is My Lover, The (Swed.) ELC Viveca Lindfors-Christopher Kent Not Set 94m July 29 (S)406 

Winslow Boy, The (Brit.) (027) ELC Sir Cedric Hardwicke-Robert Donat Not Set 97m Mar. II 222, AYorAYC A-l_ Fair 
Woman of Distinction, A (234) Col. Rosalind Russell-Ray Milland Apr.,'50 85m Mar. 4 213 =A B Very Good 
Woman on Pier 13, The (008) 

(formerly | Married a Communist) RKO  Laraine Day-Robert Ryan June 3,'50 73m Sept. 24 26 AorAY A-2 Good 
Woman on the Run (932) Univ. Ann Sheridan-Dennis O'Keefe Sept.,'50 77m Oct. 7 510 A Good 
Women from Headquarters (4916) Rep. Virginia Huston-Barbara Fuller May 1,'50 60m May 27 315 AYC Average 
Wyoming Mail (color) (931) Univ. Stephen McNally-Alexis Smith Oct.,'50 87m Oct. 7 510 AY A-| Very Good 
YELLOW Cab Man, The (22)* MGM _ Red Skelton-Gloria De Haven Apr. 7,'50 85m Feb. 25 206 AYC A-| Very Good 
Young Daniel Boone (color) (4902) Mono. David Bruce-Kristine Miller Mar. 5,50 68m Mar. 4 214 AYC A-| Average 
Young Man With a Horn (916)* WB Kirk Douglas-Lauren Bacall Mar. 11,50 112m Feb. 11 185 AYorAYC A-2 Very Good 





FEATURES LISTED BY COMPANIES—PAGE 525, OCT. 14, 1950 
SHORT SUBJECTS CHARTS APPEARS ON PAGES 534-536, OCT. 14, 1950 
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